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THE MUSICAL COURIER 
— ————————————— 
Mr. FRANCIS STUART, MARY WAGNER GILBERT, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacuer ov Sincinc, Pups or Lamperti THE TEACHER OF PIANO. _ Concerts. PIANIST. Instruction. ART OF SINGING. 
ELprr Leschetizky Method. Pupil of Xaver Scharwenka. | Conductor, choral clubs, etc. 1204 Carnegie Hall. ss % y 
(Ten years n California.) Studio, 826 Carnegie Hall. 172 West 7oth St., New York. 
‘Beis & in _ possession of my method of sing EE 2 > "CT? p ’ a i 
ing, he he ability ‘to form great artists.”— SIGH 7 READING W é FRANCIS ft eee “SPERANZA GARRIGUE, 
FRANCESCO mo ERTI * a tASS( ANTANTE. ? SINGIN 
tudios 1103-4 Cart Hall, New York as For Vocalists and Instrumentalists. Ve ss cena H Col gp et cn ae N York 
Beets SRT : oer MME. C. TROTIN 126 West zoth St. Phone,. 3009 Columbus. otel Colonia, 535 bo = abate 
INTERNATIONAL MUSICAL AND ’Phone sao River Carnegie Hall te i acto (near Broadway). 
PO gas ligt gy RO enn cr a “= | CLAUDE MAITLAND GRIFFETH | Mur. EMMA A. DAMBMANN 
MRS. BABCOCK, GRAND CONSERVATORY OF Music, PIANO AND HARMONY INSTRUCTION. CONTRALTO. 
( ARNEGIE Hatt, New York. Special course of teachers and professionals. | Monday and Thursday os rnoons, Pouch Gallery, | Voice Culture and Art of Singing. Concert and 
+ Columbus Degrees granted. Thorough course for beginners. Brookl ‘s Oratorio. Residence Studio, Hotel Calumet, 
' Dr. E. Eberhard, Pres’t, s7 W. 93d St., New 133 Carnegie Hall, New York. Phone: Columbus 1628. 340 West s7th St. 
M. F. BURT SCHOC IL, York 'Phone, 2147 Riv er (Thit ty PR th year.) Season Opens October 4th. 
‘ Ear-Training, Musical Stenogra > IAT" t MARIE CROSS NEWHAUS, 
: vein Kar training, Musi a°'fraae | ELIZABETH K. PATTERSON, | Mp CHARLES LEE TRACY, iach eee 
¢ Lusi ial coaching for church trials. SOPRANO. TEACHER OF SINGING. a RE, CP sieges see 
ew York School 2 Carnepie — Studio: 257 West rogth Street PIANOFORTE INSTRUCTION. rite peperaten a4 a «Hit. 
lress Brook ” 48 Lefferts ace. "Phone, 8101 Riverside. Certificated Teacher of the Lescuerizky Metmop. oe Sn ae ee ee 
YAN ( SEF \ M | | )] JECKE, _— Dp : y . Studio: Carnegie Hali, New York City. duns esiapeehpeieninasinanen 
ype ge THOMAS BALL COUPER, - — oe THE NEW YORK INSTITUTE FOR 
PERFECT TONE PRODUCT ION. worl aeritet Pull of Pref. Bove ik, Frege Mme. ADELE LEWING, VIOLIN PLAYING, PIANO AND 
oO study seriously de IOLIN x ISO ‘> ® ACE D . TEINS’ . : : 
aoa 204 and 206 West Siet St., New York , REC ITALS hove ALES saga tone " ryt pation 8a VOCAL CULTURE, 
wh 508 Carnegie n ‘ < cate 0 am ae cht 2 East 62d Street. 
17 oh Py *Phone, 671 slumbus. 06 esdays i d - 2. . _ dison / 30 
PAUL SA\ AGE, Phone, 6715 ¢ bus. rt Tuesdays and Fridays Address: Residence-Studio, 1125 Steinwa Ave. Complete musical education given to studeste 
Tel., 88 Lenox Or care of Steinway Hall. 
— » — 37 2 from the beginning to the pienest REL Dine 
ick CULTURI - JANET BULLOCK WILLIAMS, Sa F. & H. I, Directors 
og S-Aemagps Sea" . I \SEP H P IZZARELLO, 
New York TEACHER OF SINGING. VOCAL INSTRUCTION. WIRTZ PIANO SCHOOL, 
rxurTe . ’ . y 22 Carnegie Hall. +. » : » : 
M AN kK. NI | EL-1 REUMANN, re o —— Voice Developed—Style, Opera. School for Solo Playing, Ensemble Playing, 
BARITONI “ Se na ne 851-852 Carnegie Hall, New York. Accompanying and Theory. 
BARI rn »N + ite Sicnor FILOTEO GRECO, Classes in Methods for Teachers. 
{ ine \rt , Singin . rt f 5 : - 
Carnegie Halle ty Tue Ant op Sincine HALLETT GILBERTE, 246 West tatat St, New York 
\ New toche I ‘ 
Studi 62 East Thirty-fourth Street, New York Sa teN 
se ee 4 TENOR—COMPOSER. M M THEO TOEDT 
, . 7 NI 7 elephone 1747 Madison Square MR. AND RS. ° Je 
\ A I é ER I [EN RY H: [ALL, L, ' : — ——— i Composer of “Dere né ud “The Raindrop,” “The J , 
Orga ' hoirmaster ames’ Church, a Bird,” “Youth,’ “Nother’ s Cradle Song.’ VOCAL INSTRUCTION. 
New York t tor, Brooklyn Oratorio Society; Lé JUIS S1] ILLMAN, . Hotel Flanders, 133 W. 47th St. 
extensi Church Musi Columbia - . , "Phone, 302: Bryant. Home Studio: -" East 62d St.. New York. 
ty A 16th St., New York City Piano playing according to physiological and —————— 
— psychological law . a ae ; 
J. JEROME HAYES, 4 West rigth Street, N.Y MARK ANDREWS, D: ANIEL VISANSKA, VIOLINIST. 
. now * earn “ > ‘ONCERT -ANIS' Returned from Berlin after nine years’ successful 
VOCAL INSTRUCTOR Mr. SAMUEL BOWDEN MOYLE, CONCERT ORGANIST. concertizing and tesching, will accept engagements 
j tudios, Eighth Ave. and 56th St " 21 E. t7th St., New York, or and a limited number pupils. 
7 i ne, ry Columbus Voice Culture, Style and Artistic Singing, Pet 32 So. Willow St., Montclair, N. J. Address: 488 St. Nicholas Ave.. New York. 
fect Tone, Perfect Diction en Gade et ; Mondays and Thursdays. 10 So. 18th St, Phila 
ADOLF GLOSE, area nga East sist St, New York City. | STEGMUND GR )SSKOPF, oe Seer come 
( ert Pianist, Piano Instruction, Coach for —@— rn oF rAD- SoLo VIOLINIST AND INSTRUCTOR. Ve N Di )E NHOFF, 
so West ra8th St., City MORITZ E. SCHWARZ, ELISE GROSSKOPF, VOICE—HELEN. PIANO—ALBERT. 
Residence st 61 est 13 ot, P — Sorprano—Vocat INnstrucrion. ‘ ™ pe 
Ass’t Organist, Trinity Coaceh, How rk. Mes Yost. 1180 Madison Ave 


FRANK J. BENEDICT, 


VOICE CULTURE, 
» Carnegie Hall. 
How Be autif 1 Voices Are Made, toc; Musical Pos 


sibilitic yf .verage Voice, 20¢ 


E. PRESSON MILLER, 
SINGING 
Hall 


; Prospectus, 10¢ 


PEACHER OF 


; Carne 
Tele ome i » Co 


VIRGIL GORDON, 


gie 
lumbus. 


PIANO INSTRUCTION 
West Eighty-sixth Street Studios. ‘ 
a West 86th St t, near roadway, New York 
Tel., 6910 R Prospectus on Application 
EUGENIE PAPPENHEIM, 
rHe CELEBRATED PRIMA DONNA. 
Culture in All Its Branches 
The tvely ror W 8th St. New York City 
I ph o48 Schuyler. 


FLORENCE E. GALE, 





OLO PIANISI 
Recitals and Concerts 
instruction, Leschetizky Method 
isi W oth dt lelephone, 5331 Columbus, 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 75th St 
Phone, 1302 Lenox 
FREDERICK E. BRISTOL, 
rEACHER OF SINGING 
Ryar Hiding, Koom 111 
N 40 West gad St., New York 
Mr. anv Mrs. LOUIS SAJOUS, 
rEACHERS OF SINGING 
The Natural Method of Tone Production founded 
the Scientit Law f Vocal Physiology. 
R enc Stud West 16th St., New York City. 


ENRIETTA A, CAMMEYER, 





Formerly stant to Dr. Wm, Mason 
PLANOFORTE IUNSTRUCTION—MUSICALES. 
, | t st teinway Hall 
Ph Mad. Sq. 

Mrs. J. HARRISON-IRVINE, 

{ st—-. \ceompanist Sys Carnegie Hall, . 
Coaching New York.® 
lelephone a30 ( umbus. 

HERBERT WILBER GREENE, 
SCHOOL OF SINGING, 

864 Carnegie Hal) 
Caia Aarup Greene, Pianist 


Sreinprucn Musicau Institute, 





Voice Cultu Piano, Violin, Ensemble Playing 
Harmony and Composition 
Director Hugo Steinbruch 

. Figt Avenu Brooklyn, N. Y 


“VOICE CULTURE 





AND 
Trinity Church, 


RECITALS 


ddress 


New York. 


AMERICAN CONSERVATORY OF 


MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Reyt, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 


AND COMPOSITION 
305 East 86th St 


PHEORY 


it and Opera | Ss ‘hool, 


Ms. W M. NELSON, 
VOCAL INSTRUCTION anno ACCOMPANIST. 
1s24 Chestnut St., Philadelphia, Mon, 

589 Main St., East J 


Orange, 
broadway, New York, Tues 
Court, Orange, N. 


OTTO W. WITTEMANN, 


PIANOFORTE INSTRUCTION, 


and Thurs.; 
Wed.; 1425 


aud Fri.; 6 Oakwood 





824 Carnegie Hall, New York. 
Tel., 1450 Columbus 
ANNIE FRIEDBERG, 
Voice Culture, Art of Singing, Sight Reading, 


Coaching for Opera, Church and Concert, Ameri- 
can representative of Leonard’s Illustrated Musical 
Journal, Berlin. Studio, 5: East goth St. Resi 
50 Morningside Ave., West. 


PARSON PRICE, 
AND ART OF SINGING. 


dence, 


J. W. 


5 fest asth St.. New York. Pace 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 


and his style of singing entitle him to a high 





1204 Carnegie Hall, 


Mrs. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Il. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New York. 


FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River, 


JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West jist St., New York 
Indorsement by teacher ‘Jorge Benitez 1 con 
sider eminently suited to impart the art of singing 
in all its branches. A: y student who diligently 
works with him will ae Mery benefit therefrom.” 
MILIO pe GOGORZ. A. 


ADELE LAEIS BALDWIN, 
CONTRALTO 


Teacher Singing and 
‘Phone, 5757 Columbus. 


WALTER S. YOUNG, 


Morgan. 








Lyric Diction. 
ots Carnegie Hall. 




















Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. c 
‘Phone, 3:87 Gramercy. New York City 





rank among teachers. ~-Manurt Garcta. VOCAL INSTRUCTION. 
1¢ )HN W NICHOL S 801-802 Carnegie Hall, New York. 
TENOR CARL M. ROEDER, 
Concerts—Oratorios—Recitals. PIANIST—-INSTRUCTION, 
Studios: 801-802 Carnegie Hall, New York City. 607 Carnegie Hall g- " 423 E. r40th St. 
"Phone, 976 Columbus. J ibdicetnstenptiichienasiciaiacle 

Rae. Sibipa ie y ae 
Mu. SIDKY BEY, AMY GRANT, 

. 78 West ssth St. New York. 
MESSO SOPRANO READINGS WITH MUSIC. 
Concerts and Recitals “Electra,” “Péliéas and Mélisande,” “Salome,” 

Care of Musical Courter, 447 Fifth Ave. N. Y “Enoch Arden,” etc Instruction. 

DU DL EY BUC CK, TR, CARL FIQUE, Piano 
VOCAL INSTRUCTION. KATHERINE NOACK-FIQUE, 
i, N a. Dramatic Soprano. 
a aren. oe Finctre e Ae FIQUE MUSICAL INSTITUTE, 
ror 128 DeKalb Avenue, Brooklyn. 
WILBUR A. LUYSTER, nn * 
_ SIGHT SINGING ELINOR COMSTOCK, 

Special eiealens of conaieeiiins Normal | (pupil of Theodore Leschetizky) announces the 
course of school music Voeal Instruction— | OPe™ing of a Resident Piano School for Girls in 
Choral Direction ? New York vg 7 October 12, 1910. For catal ‘ 
Address: Metropolitan Opera School, 1425 B'way. | 4PPly to Miss Exiwor Comstock, 749 Madison Ave. 








F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 

Branch Office, “Musical Courier.” 
954 Eighth Ave., near, 6th St. 
» 3555 Columbus. 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West _ St.. New York. 
(Subway express station.) *hone, 8833 Riverside 


Miss GENEV IEV E BISBEE, 


PLIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received. 
"hone, 6:09 Plaza 


38 East Goth St. 








Phone: 1332 Lenox. 


THE VON ENDE VIOLIN SCHOOL, 








58 West goth St., New York. 

Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice. Piano, Albert Ross 
Parsons, Antoinette Ward. Singing, Adrienne 
Remenyi, Jacob Massell, 
FIDELLA DARIO, 

VOICE TEACHER, CHORAL DIRECTOF 

AND COMPOSER 

Applicants received Wed. 3 to 4; Thursday 
303 Carnegie Hall. Phone, 1350 Colun 





GARIBALDI ARRIGHI, 


VOICE CULTURE. 


Metropolitan Opera House Studios. 
1425 Broadway, New Yor 
Telephone, 1274 Bryant. 





Dr. E DOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Summer Address: Care of Direction Actietique du 
Kursaal CUrtonsa, vical 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, 
STORY 











piNGINe, MUSIC, 


HISTORICAL LECTURE RECITALS. 


came | Studio: 60 Jefferson Ave., Columbus, 
10. 


Telephone, Automatic, 2294. 


ROBERTO CORRUCCINI, 


Vocal Instruction. 
GR. AgD OPERA REPERTOIRE SPECIALIST. 


*hone, 37 % 6oth St, 
8865 Columbus. N. + City. 


JESSIE DAVIS, i) 


PIANIST. 
Concerts—Recitals—Lessons. 
503 Huntington Chambers, Boston. 


ALBERTA LAUER, 


PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiiller. 
78 West ogth St "Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


CARUSO. St Seusieici, DE. RESZKE 


and greatest artists. 
Circular on a a4 mail only. 
33 WE EET, 
Atelier Building. 


PAUL VOLKMANN, 


TENOR. 
Management The Quinlan International Musical 








Studio: 




















Agency, successors to the Wolf Bureau, 
_1 West Street, New York. 
Phitadelyhia Address, 10 South 18th St. 
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PILZER 


Concert Direction M. 3. Hanson 
437 Fitth Avenue, N. Y. 








6... 44 Grr § | 


SOPRANO 
ST. BARTHOLOMEW’S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
sis S&S West 38th Street 


Charles Wakefield Cadman ee Kernedy Harper 


AM ERICAN. INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place ° . Pittsbargh, Pa. 


Me WALD es 


KIMBALL mAs 243 Wabash Ave., CHICAGO 
STRUCTION 


PI ANO ORGAN 


CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


waciet KEYES 


CONTRALTO 





Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUS'CAL AGENCY 
Successors to the Welfsohn Bureau 
3 West 34th Street, New York 
Personal Address, 2469 Broadway ‘Phone, 4848 Rive 


ORMSBY 


Fer Dates sed Terms Address 
HAENSEL & JONES 
1 Bast 424 Street. New York 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traigiag Courses _ Teachers 


Artistic ag 
THE FABLTEN SYST M 
Beoklets —Carnegie Hall—New York 


OWN 


S T DRAMATIC SOPRANO 
H 166 FIFTH AVERUE ew YORK 





Se-cor 
CzPxvoLu 








BOzr ww 
—4=- = Ls] 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymeuth Charch, Brooklyn 
Management ; WALTER 8, ANDERSON, 5 West 30th $1., Rew Tork 
"Phone, 349 Murray Hill 


Wis 3 A OFLE: 


The SAWYER. MUSICAL BUREAU 
1425 Broadway 





R. DE LA MARCA 


Voice Culture Specialist 


| CLINTON APARTMENTS 
== 253 West 42d Street, New York 





Seventh Y Year “a Season “4020-21 


LOUIS NORMAN CULLIS 
VOICE PRODUCTIO 

Mr. Cullis is a pupil of the aad College of 
Music, London, and teaches the Old Italian 
(Nava) method saving studied this method under 
Bouhy of Paris and Visetti of London, beth Nava 
pupils. He is especially equipped to impart it. 

Carnegie Hall. 


CARLA.PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LA WRENCE, EAMEAS 

+c. 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 





Mme, Hildegard Hoffmann 
Oraterie aed Jolat Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 


and Reston Symphony Orchestra, &c 
STUDIO: Steinwey Hall 
Address: 144 Bast 150th St., New York City 


VON STEIN 
ACADEMY OF :; MUSIC 


. Nev, 1907 
HEINRICH "VON STEIN, President 


Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


EMMA BANKS|~: 


ANIST 
334 West 85th Servet New York Phone, 2423 Piver 


© :10UNG: 











Yonkers, N. 
wa 237 M-5 


ACE HAL 


RIHELDAFFER 


Hazelwood — ee,  puaare, Pa 


siovae CAS TELLANO 


Maesiro di Canto 
(/MPOSTAZIONE . REPERTOR O, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


THE | STERNBERG 


HOOL OF MUSIC,4 
Fuller i Building, 10 South 18th St, Philadel; hia. 


CORDELIA W. HULBURD 


PIAN IsTE 
Grand Forks 
VITTORIO CARPI~ 


VOCAL TEACHER IN POUR LANGUAGES 
Florence, Via del Conti 7. P 2 do 


Me SOPRANO H 


[HOT Z:: 


R BASSOCANTANTE ® 


iv STUDIO ; 1710 Bhestant Steet Philadelphia 
OICE CULTURE 











Wu DOENGES 2252222 





:eRICE 


DKI 


Saten r ite 10-11 
Has sung to milliens of people 
MANAGEMENT: 

THE SAWYER MUSICAL BUREAU 
251 West 86th St., New York City 





@ 





Bg ny 
Sesegenest: LOUDON G. CHARLTON 

; CARNEGIE HALL 
Porseesl Address: 34 West 44th Street 





VIGTOR MT ARais 


THE BEAUFORT 
148 West Site 81. 
Tet., 3053 Colombes 





pred _ 


Send tor Booklet 





= spoetns 


OMreP>=O Cy>m 7 


CLARENCE DICKINSON Signor DADDI 
Sascslsocks Glee Clot siz rirte avenue, Bew ves crt | ocat' Studio: SS aH etseth St New New York 


LEEFSON-HILLE | Edith Bowyer W WHIFFEN 


CONSERVATORY OF MUSIC Pia —_ y° oer: an 
Weightman Bullding - Philadelphia, Pa. | 3a Calle Roma, Num Y oF MEXICO 


Louise St. John WESTERVELT VOLNEY L. MILLS 


TENOR 


328 Wabash ee - CHICAGO Grand Forks - - _N-D, 
Mrs. HALL McALLISTER THADDEUS RICH 
TEACHER OF SINGING 
usical Management CONCERTMEISTER 

407 Plerce Building - - Boston PHILADELPHIA ORCHESTRA 
GLENR Coxcrrrs 
Metta K. LE CONCERTS 
DRAMATIC SOPRANO RECITALS 
Address: 625 Urchestra _ Bullding Caicago, Ill, 


VOCAL INSTRUCTION Estelle BURNS- ROURE 


ast 22nd Street 
CONCERT DATES—MARC ieee: aoe Fitth Ave... New York 


Margarel SOPRANO 


“"'RABOLD «= ss: ws 
HARRIS, Jr. 


— NN ORF 
136 Westi44th Street, = = > now vertu. Ye 


Recital, Concert 
SOPRANO 
—— Chicago, It. 
































MOZOMO 


























Oe 


Oratorio 
PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 
Stereopticon Musigaies in conjunc: 
thea wi with Anna Shaw Fesitaer 
ORATORIOS — CERT 
c o N TE R A LTo 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER 8. ANDERSON 
5 “= som Street New York 
me 349 Murray Hill 
TENOR 
i 7 West 024 Street 
NEW YORE 
Telephone, 1484 Kiver 
TENOR 
Lambert WALTER R. ANDERSON, Mer. 
5 W. 38th St.. New York 
VICTOR HEINZE, President oul WM. CARVER WILLIAMS, Registrar 
Aneeses Registrar, 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrison 
THEwo* 
: FINNEGAN === 
Concert, Oratorio, Recitals 
167 BROADWAY 
LS) 145-J, Morningside 
TT: Foeeter of George ay sson, Berlin; King Clark, 
ris; Dr. Carl ch Y: Geo. Dixon, Toronto; 
is W E E Shannah MP "Katherine Bloodgocd, Flor 





Dramatic Soprano 
625 Orchestra Halil, Chicago, tli 
TENOR 
Sole Managemen! 
WAERSEL & JONES 
1 EAST 424 STREET REW TORK 
(St. Bartholomew's ) 
“Teacher ef Voice in All 
its Braaches 
ME. 444 Central Park Weet 
New York. N. Y. 
Fall Term now in progress. Students may register at any time 
} SOPRANO 
ADDRESS 
2314 Broadway, ew fork 
Vetephese, 1630 Riverside 
ence )——— Bh, Viola Gillette, Maude rri, Jean 


TPR ee ES BERGE HILES BERGEN @a7o"= 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Weok-Ead af 419 Flas Aris Beliding 
Bes. Phone, 4581 Linssis 


ww M. EBAN IT cs 


CONCERTS, REC R ECITALS, _M USICALES 


NEW YORK 





Studio i323 


CARL BRUCHHAUSEN ©: eo 








STUDIO: 51 East 59th Street, New York I aor Please 
| ' 1024 Lawi ence Ave. 
Chieego, Ill. 





LAWRENCE CONSERVATORY assur = 


_A school of quality with noted specialiats as instructors Send tor Belletia 








= VIRGIL = 


Piano School andjConservatory 
Mrs. A. M. enet.teen vomoued plombar 19,1910 St.,. NEW YORK 





Waster Sehoo! for Violinists. 
BOHUMIL Mi 


iota School tatenew ay ‘spent to say 


MICHA LEE 


m a str yng Fy FS 
Ee £33- this country. Year book mailed 
ARTS BLDG., CHICAGO, 
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For correct tone values— 
The Conover Piano 


-KG ickeringyO- 


pianos & 


The Oldest in America 
The Best in the World. 


Send for Catalog 


The Cable Company 


Manufacturers 


[fucaga 


TERLING S| Strich & Zeidler 


High Standard ot Construction GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
DERBY, CONN. | st 140th Street and Robbins Avenue NEW YORK 


The EMERSON | EVERETT PIANOS 


1849— — 7 PES, 
nO ee Mme. TERESA CARRENO 
hort as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


Throughout Her American Tour 1909-10 use only 
In other words: Short but not too short. wes a 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 








CHICKERING & SONS, 


ESTABLISHED 1823. BOSTON, MASS. 












































































EMERSON PIANO CO. thicaco 













SEND ‘ VIOLINS 
FOR VIOLINS CELLOS 


ee | JOHN Ul A srincs | || M-ELEERE FLORIO Scns 











PRICE CELE : FOURTH Grand mye gt at Dramatic (“Scala” Milan) 
aun GUE o 360 AVE. CASES MAESTRO OF THE REAL * seeatian VOICE PLACEMENT), the foundation 
‘ , c NEW YORK of the whole ART IN EA me Pang a bien or correct singing is an impossibil- 
AS oes US ity, VOCAL TRAINING FROM BEG ARTISTIC PERFECTI , Is prepared 
ve and coached in grand opera repertory in iy ALE. congeeges gecenting to the hest traditions 
’ in the ——. | Haropean opera poser ind at > =. ore rt ae. wgchee of ANI aTow’ 
. ‘aples; tone, a ra, Berlin; LILLA BRETO 
OF GUITARS OA FE - hs SULLIVAN, ‘tenor: E.'OR MONTE, ‘Concert’ Baritone; ORISCA 
wo RDEN. Concert Soprano, and ma other Seren Tr shneen arts 

















Studios: 104 West Toth och Bereet, New “FLORIEL,” "Phone, 7662 Schuyler 














COLORATURA | SOPRANO 
First American se oy Somes ~ lias 


WIN DOLP sue ae Pe. 

ne oo 

MARC LAGE LAGEN 

434 Fifth Ave., 8. 1. City 

A. 
CONCERTS and ORATORIO 
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Sy tre Sworn. 


Paris, October 14, 1910. 


Z. 


the advanced series of classical concerts in 
Vienna is Ferdinand Loewe’s Vienna Musik Verein 
affairs, which will consist of nineteen concerts, begin- 
ning October 25 and ending April 5, 1911. Asa guide 





the system, showing the work laid out, permit me to 
list the series. The composers indicate the tendency : 


Bach—The suite in D major 

Beethoven—Symphonies V, VI, VIII, IX. Then there 
will be the violin concerto and the two piano concertos 

Berlioz—The “Harold” symphony and the “Benvenuto 
Cellini” overture 

Brahms—Symphonies III and IV and the violin con 
erto 

Bruckner—All the nine symphonies, 

Then there will be compositions by Braunfels, Dalcroze, 
Debussy and Delius, Dohnanyi and Dukas 

Dvorak—“New World” symphony. 

Haydn—Symphonies C major (No. 7); C minor 
(No. 9) 

Handel—Concerto Grosso 

Heuberger—Variations on a theme of Schubert. 

Liszt—E flat concerto for piano. “Mephisto” waltz 
orchestra, of course. The latter has never been performed 
in Vienna. How’s that? 

Mendelssohn—Overture to “Melusine” (a sophomoric 
composition ) 

Mozart—Serenade for horns. Symphony, C major, and 
the D minor concerto by Alfred Griinfeld, who has prom- 

d to be serious 

Rachmaninoff—Latest piano concerto already heard in 
New York. Played by the composer. 

Reger—“Prologue to a Tragedy.” To be performed in 
Vienna, even although some of the New York critics did 
not understand it. (The New York dailies are not read 
in Newark; why should any one in Vienna know them?) 

Schubert—C major symphony. 

Schumann—Cello concerto. Piano concerto Emil 





Sauer, piano master 
R. Strauss—“Don Quixote.” (Dedicated this time to 
the revolution in Portugal). 
Tschaikowsky—-E minor symphony. 
Volkmann—Serenade for cello (redivivus) 
Wagner—“Siegfried Idyll.” 
Weigl, Karl—First performance: Symphonic Phantasie 


(Unbekante Grasse) 


This program scheme is not subject to any emendations and 
there are soloists engaged to play whose services in America 
would not be appreciated by a baker’s dozen of paid attendants. 


That is the reason their names are not given by me: it would mili- 





tate against the character of these concerts if they were men 
tioned 


The Kellerts. 


Recently | heard the Kellert trio at a concert in this city and 


the program which follows gives us the idea as it was carried out 


on October 3 


I—Trio, op. 70, en ré maj..... Beethoven 
a—Allegro vivace e con brio 
b—Largo assai et expressivo 
Michael, Raphael et Charles Kellert 
II—Mon ceeur soupire (Les Noces de Figar Mozart 
Mile. De Ligonier, de l'Opéra-Comique 
11l—Violon solo—Zigeunnerweisen sarasate 


' 


Raphael Kellert 


IV—a Air de Cherubin Mozart 
b—Valse de Roméo et Juliette * Gour 
Air du Rossignol de Parysatis Saint-Saér 


Madame Herleroy, de |'Opéra-~Comique 
V.—Piano Soli 


a—Rhapsodie Hongroise, No. 13 F. Liszt 
b—Reéve d'amour (andante con moto). Michael Kellert 
Michael Kellert 
VI—Air de Mimi (La Vie de Bohéme) Puceini 
Mile. De Ligonier 
VIIl—Violoncello soli 
a—Regrets, op. 40, No. 2 Vieuxtem; 
b—Allegro appassionata . Saint-Saé 


Charles Kellert 


VIII—a—Lieders de Schumann (Les Amours du poéte 
>» man 
b—Villanelle ..... _ , Dell’ Acq 
Madame Herleroy 
IX—Trio, op 66, en ut min ; Mendelssoh: 


Finale, Allegro appassionata 
Michael, Raphael et Charles Kellert 

I send the program as played and sung in order to have it 
reproduced verbatim. There is no.reason to go into any résumé 
of such a program because it would mean a perpetuation of for 
mer didactics. What I think, however, should be stated is that 
the Trio of the Kellert brothers is a musical phenomenon which 
cannot be duplicated. The Kneisel Quartet so-called ensemble, or 
co-ordination of parts, sinks into a successful effort, in compari 
son with this subjugation of the individual to the total. It seems 
one person, a unity of play, rest, dynamics, expression and uni 
formity of style. With the accomplishment of this aim the Kel 
lert Trio has reached a condition of finish and precision that 
supersedes any similar work hitherto accomplished in the same 
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direction. I heard the Trio subsequently in a 
Schubert, Beethoven and modern works also, after 
noon, and they played with equal force, precision 
Of course they will, 
in due Work of that 


kind will not be permitted to do its educational and 


and superb ensemble touches. 


time, be heard in America. 


artistic duty in Europe only. 
M. Astruc Honored. 


lhe French Government has bestowed upon M, 
Gabriel Astruc, representative in France and Bel 
gium of the Metropolitan Opera Company, and im- 
presario in general, the decoration of the Legion of 
H The recognition comes through the activ 
ity of M. Astruc 
'rench art and music, and as the most determined 


mor 


as a supporter and advocate of 


lement in France representing an aggressive policy 
f international musical co-operation, through which 
the French art and artist can also be presented to the 
vorld at large. It was through M. Astruc’s general 
hip that the brilliant Metropolitan season here dis 
closed itself to the European intelligence, and his 
labors in that direction have through that success 
heen stimulated to consider new enterprises of sim 


ilar importance 


It is M. Astruc’s purpose to pay a visit to Amer- 
ica during December in order to become au fait 
with our national life and our musical activity. He 


will visit the operatic and musical centers from New 
York to Chicago and acquaint himself on the spot 
with the current events and the character of the 
work. Being known to American musical life any 
way, no special introduction will be necessary, and 
as he has among the musical! artists a virtually un- 
limited acquaintance he will, at once, feel at home 
in our country, where his presence will be cordially 
welcomed. 


De ReszKe Preparation. 


Instead of resuming his lessons on October 15 as 
originally announced, M. Jean de Reszke, who is 
residing in his Polish home, will return to Paris to 
resume on November 15, and in the meanwhile some 
are 


pupils taking lessons from the comparatively 


unknown “preparers,” or, as they are now teutonic 
This system should be 


discouraged except in such cases where the person- 


ally called, “vorbereiters,” 
ality of the preparing teacher leaves no room for 
doubt as to reliability and actual capacity. For in- 
tance, those who have heard Oscar Seagle sing 
moment to trust their 
It is only necessary to 
listen in order to decide favorably for Oscar Seagle. 
But the preparing of the voice for the higher cul- 
is a treatment of such subtle and of such deli- 


would not hesitate for a 


voices to his instruction. 


Lure 
cate character that only artists, only such as can dem- 
onstrate, only such as can be judged directly and 
not merely vicariously, should be entrusted with the 
handling of this matter. Jean de Reszke himself 
ha had himself and one of his advanced 
pupils photographed in a variety of supervising at- 


recently 


titudes, 


showing, as Oscar Saenger of New York 

with some of his pupils, what is to be the po- 
ition, the carriage, the personal accent, as it were, 
I believe that the De Reszke 


photographs were taken after the Saenger system 


in advanced pupil 


| ared 
All such 


excellent hands and under a masterly control: hence 


in these pages 


devices excellent when they are in 


are 


| would suggest that pupils here who cannot wait 
Ml» 


for the full restoration of De Reszke’s work consult 
Mr. Seagle, who studied with De Reszke in Paris. 
though T doubt if any more pupils can be accepted 
hin Mr. Seagle will probably be heard in re- 
itals and concerts in America during the season 
1911-12, and he will delight his audiences. for he 


s command over an artistic mode and manner of 


that represent a high order of vocal art 
Rarely have I heard the legato, the breath control 


(without which there is no legato), the dynamic as 


nging 


sertion, the purity of intonation and the eloquence 





of delivery more beautifully demonstrated than by 
Oscar Seagle. 

Therefore Mr. Seagle is not anxious for a career 
as a vocal teacher; he cannot, with his voice, and 
singing as he does, devote himself totally to other 
voices ; he is obliged to submit his own voice to the 
public. However, while the opportunity exists here 
for pupils to secure the artistic treatment, I certainly 
would advise them to consult Mr. Seagle instead of 
trusting their voices to obscure “vorbereiters.” That 
is surely reasonable. 


Paris Strike. 


What is supposed to be intense suffering, judging 
from the columns of sensationalized journals, seems, 
after all, merely a passing irritation as a result of 
the Paris and French strikes. The people are go- 
ing about their affairs as they do in Germany, Eng- 
land and America when there are strikes, as they 
probably must ; but the severe papers have editorials 
on the ‘Philosophy ‘of Striking,” the “Culture of a 
Modern Feudalism,” the “Irony of Ethics” and the 
“Increase of Circulation.” I have not read a word 
in any of these papers on “The relation of the 
Fourth finger to the Compressed Air brake,” nor 
does one editor appear interested in the “Human 
Larynx as a Signal in place of the Locomotive 
Music is entirely neglected during these 
strikes and no native genius has, as yet, brought 
forth a “Strike March” or a “Dynamite Chorus” or 
even a petty “Bomb Waltz.” 

Today, as I write, the people are pursuing their 
petty but necessary avocations and the menu is not 
suffering any shortage. If Balzac were alive he 
could secure material for a more variegated view of 
the human comedy with men fighting the inevitable 
chiefly created by themselves ; for the strike is a de- 
mand for something supposed to be better, and then 
when it is secured, it is only relatively better and 
absolutely worse than before. We are all strikers ; 
whether we strike with a syndicate back of us or 
all alone, we are all strikers. We want more or we 
want what we have better than we have it or we are 
satisfied, and then we strike because we are not per- 
mitted to be satisfied as long as we wish to be. 

Artists are strikers because they cannot get what 
they want either in engagements or in recognition 
or in the tone they want. The people who listen 
are strikers because they want encores or, if not 
encores, they want a different artist, or a different 
We are also silent strikers, just like 
those members of a Union who must strike and 
who are not in favor of the strike. We must be 
silent, too, in our strike because society will excori- 
ate or ostracise us if we make a noise or tell what 
we are striking against; hence our Social Union is 
just as tyrannical as our Trade Union. Moses 
struck; not only did Moses strike good water for 
the Hebrewers, but when he got severely tired of 
their strikes, he made one heroic strike for personal 
liberty and freed himself from national tyranny. 
Buddha was a striker and “the woods for mine” did 
he say and no more was he seen. Sometimes these 
great Unions bring about the banishment of great 
minds who seek freedom and who can find it only 
in solitude. “Oh, give me solitude; let me live on 
top of a lone mountain in a small hut, far from all 
human touch; there will I be happy in my own self 
in solitude,” is a cry we all some time or other hear 
or read. It is a strike. 


whistle.” 


composition. 


Protests are strikes. Pierrepont Morgan pro- 
tested against the deliberations of the Episcopal 
meeting and became a striker. That was a strike. 
He had a Union behind him, too, because he was 
not alone in the strike he made. Public opinion is 
not tangible; it not exist, as Oscar Wilde 
rightly says. But you can bring it into sudden ac- 
tion by actiwg suddenly and then, after it has effect- 
cd its purpose or your purpose, it again dissolves. 


does 


Public opinion here in France is accented through 
the effervescence of the mode of the people, and 
when it becomes crystallized it declares itself with 


a deeper intensity than among nations of a more 
placid temperament. The strike, therefore, is apt to 
become dramatic in France, just as the strike be- 
comes dramatic with one of us, as our personal 
temperament dictates. There you will find a moody 
striker who is unable to explain why he is fighting 
society; yonder is a belligerent striker who will 
never forgive his little four hundred for excluding 
him. They will probably make some very fine sub- 
jects for pictures in coming Salons before they get 
through with their strike here; but we are looking 
for new action. 

Bleriot declares that he can supply the Post Office 
Department with a lot of aviators to carry each, 
from point to point, 100 Ibs. of postal matter and 
make regular trips. The old time feeble automobilc 
will no doubt strike against this as an interference, 
and as to the Railway Mail system, that is too de- 
crepit to consider. Every step forward is a new 
cause for a strike. When the individual striker 
wins he becomes a Napoleon ; when he does not win 
his name is mud, and most strikers belong to the 
latter category, BLU MENBERG. 





MUSICAL STOCKHOLM. 
Stocknotm, October 6, 19 
The German tenor and “liedersanger,” Ludvig Hess, has 
paid us a visit. He was announced for two concerts, but 
as the first was not sold out and the criticisms were not 
advantageous, Mr, Hess would not give his second con 
cert. Thereupon he immediately bade us farewell 
eRe 
Later this month we will have three “Willner evenings” 
at the Academy of Music. 
RRe 
The critics were unanimous in their praise of the pian 
ist Gottfried Galston. He had a very interesting pro- 
gram, beginning with four chorals by Bach-Busoni, Liszt's 
B minor ballade, intermezzo by Brahms and the A major 
polonaise by Chopin, etc. He had to give several encores 
zRure 


“Eugen Onegin” at the Opera House, with Mr. Forsell 
as the Russian nobleman, Mr. Stockman as Lenski, and 
Miss Larsin as Tatjana, drew a great assemblage. The 
opera has been given many times before here, but we 
have never had better singers than Miss Larsin and Mr. 
Stockman in the chief roles. 

nee 


Does music pay? This is a question often asked in 
Stockholm. For example, such a man as Ludwig Hess 
comes here for some concerts. As he is a newcomer he 
cannot expect a “sold out” house for the opening. He 
and his manager hope, however, that the notices may be 
good, and so help the succeeding concerts, On account of 
the failure of such notices to materialize in| many in- 
stances, Stockholm has won a reputation as not being mu- 
sical, Many artists of foreign reputation have found that 
they are not so “great” at Stockholm as abroad. But is 
that Stockholm’s fault? 

mrere 


Generally, when the audience is large here, the public 
thinks of the money the concert giver receives. The 
thought is natural, but not right Often, half such an 
audience has not paid for its tickets. But send us some 
one of the great “stars” from the New York Metropolitan 
Opera House for an evening at our Opera, and I can say 
that “music will pay” and pay well. 

RRAre 

Saturday saw a new Lohengrin, the third for this sea- 
son, in Mr. Kirchner, He made a favorable impression, 
singing not only with a good voice, but also with musical 
taste. I hope that he will learn the role in Swedish. Mr 
Stromberg as Telramund was also new for the evening 

ner 

This week concerts are to be given by Kathleen Par- 
low and Bronislaw Hubermann. Miss Parlow is already 
a favorite here, but Mr. Hubermann will come for the 
first time, 

zeae 

“Izeyl,” by d’Albert, will be the next novelty at the 

Opera. L. Uptine 





\ correspondent writes to the Sheffield Telegraph his 
experience of itinerant musicians at Bridlington. He says: 
A piano organ to the left of me was playing “Somewhere 
the sun is shining”; to the right was a “mandoline piano” 
grinding out “Molly O'Morgan”; in front was a droning 
barrel organ, emitting the strains of “Lead Kindly Light,” 
while some distance away an Italian boy was doing a slow 
dance to the accompaniment of tonic and dominant chords 
on an accordion. And all this was within a space of 150 
yards—London Musical News. 
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tor violin, which is dedicated to Theodore Spiering. This, ane: t t Beet en, No, 5, the conductor ros 
his latest creation for orchestra, is a symphonic prologue to great heig giving a tion that iid compar: 
to Hoffmannthal’s poen hough not strikingly original very { rably th Nikisch’s rtal reading of t 
n point of thematic material, it is a well written and work eliix Be ‘ t the Mozart 
eautifully instrumentated composition [he contents of certo 1 ha X i ‘ t, finished techni 
the poem suggest the underlying idea of Strauss L Ox and weet tor play t a style that was thor 
ind Verklarung,” and this might naturally lead to a com x eping with 1 ract f the work. Neithet 
parison of the two works; but there really is 1 unpar t nductor t el lepressed by the 

n between the two, as Reuss does not try t itate t enches bot ttered the best they had to give 
Strauss [he novelty was admirably perform y W N é ! St s and the 
Nikisch, and the overture and the Schumann symphony RK Orchestra \ useg gel Bluthnes 
also received magnificent rendition Nikisch’s inexplica- 1 sti Berl w has three serie i ass syn 
ble, subtle magnetic power over both orchestra and audi é thner Orch ler Hauseg 
ence is one of the most remarkable things in contempora- ger, w ; c . tt rehearsing, has 
neous musical life; I know of no other « luctor w 
exerts it in such a degree. Julia Culp sang an old Italia Ree 
aria by D’Astorga, entitled “Morir vogl’ io,” and Schubert's \lexander | t ve s only rt of the 
three exquisite musical settings to Ellen’s songs fro in Beet ‘ S evening 
Walter Scott’s “Lady of the Lake,” “Soldier, Rest, Thy rst time since the seas pened t gn “Sold Out” was 
len s Warfare O’er,” “Huntsman, Rest, Thy Chase Is Don een at the box office w W that ha Ma people 
W., October 16, 1 , and the celebrated “Ave Maria.” How few people know eager t uy tickets were turne way Among all the 
Arthur Nikisch returns t with all of his old time that Schubert’s immortal “Ave Maria” was inspired riads of artists that ir in this great t 
vigor, magnetism and wonderful powers of interpretation. the “Lady of the Lake.” The verses of this poet i —s 
Nikisch’s advent always marks t etting in of the con- been admirably translated into German, and that must 
cert season at full tide; sold t houses greeted the fa- have had influence on Schubert. for his genius soared 


mous conductor on Sunday morning and Monday evening. much higher in setting these words to music; the othe 





His initial program of the season consisted of Beethoven's two sound crude in German compared with the exquisite 
second “Leonore” overture, Schumann's C major sym- musical English of the original poems Julia Culp wa 
| " by in excellent voice, and, although in her own song recitals 
he is not accustomed to sing in such large halls as the 
Philharmonie, her organ carried beautifully, in 1 
Italian violin, so that not a te was lost in any part of 
th audit Ti n Her aie ; c WW > Ww tT : ] uf 
both the sol t and the Y t were raptur sly ap 
plaude 
| a nd 
The pening concert It the h er t SIX \ npl 1 
evenings under Sigmund von Hausegger occurred on the 
same evening in Blithner Hal! This naturally could 
have any influence on Nikisch and the Philhar nic 


certs, as they have such a tremendous vogue here; but it 








had a decided influence on the new Hausegger undert 
ing, and the result was a very meager audience, bot! 
Sunday morning and on Monday evening I attended the 
matines Von Hausegger } ery re rh 
ductor, His musicianship is of a very superior ord 
s equipped with all of the paraphernalia of the great ! 
ern conductor and he ha vel sympathetic personality 
It was a pity that he had to clash with s a giant a 
Nikisch, but this was not the fault of the manageme 
as Hausegger was not free on any other d He 
successor f Max Fiedler ; nductor of the Hamburg 
ymphony neerts, and hi ome 18 now Hamburg 
His opening program was made up of Schubert's charn 
ing sym y, No. ¢ { r; the M irt D 
iolin concerto and Beet! ens ( 1 ympl | 
i strictly classical prograr ke this Hausegger is 
element Chis is the first time that l have met with Sch 
ert’s sixth symphony n a Berlin program, althoug 
August Reuss, the vocal numbers being sung by Julia Schubert's other symphony in C major, the big one wit 
Culp, the soloist on this opening evening of the Philhar ts “heavenly length” that so enraptured Schumann, is ri 
monic concerts The Re novelty met with a friendly peatedly given N 6 was written when Schubert w 
reception Reuss, a gifted disciple of Thuille, has al- only twenty years old It is sprightly, merry and bright 
ready attracted attention with various instrumental and and altogether delightful music; frequently it suggests tl 
cal compositions; last week I mentioned his new sonata early Beethover Hausegger gave a charming perf 
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“Der selt’ne Beter,” “Die Uhr,” “Siisses Begrab 
“Harald,” “Prinz Eugen,” “Ed- 
nachtliche Heerschau,” “Gutmann und Gut- 
Lauer,” “Abendlied’ “Archibald Doug- 
mous singer was in splendid voice—in fact, 


inkende Jamben, 


and 


every way, and he delighted his hearers 
such numbers 
“Gutmann 
Heinemann 


terpret especially of 


Die Lauer” 


ations, 


“Harald,” “Edward,” 


en, 
and “Douglass.” 
he actually lives each com- 
mericans hearing these celebrated German 
first time frequently complain of the lack 

»; of course, they have not the bel canto of a 


interpreter, 


but they have a great many qualities 
Italians do not pos Where is there an 
the tremendous intensity and 
s of Heinemann? He can work up 
one. To be sure, he has an ex- 
control of it, and that 
With 


not need to apologize for lack of 


Bone 1, 
sess 
iger who ha 
grips 
remarkable 
yuund in a German singer. 
knowledge and ability as to how to 

| softer pianissimo than his can 

It is, however, with his intense feel 
great dramatic power that Heinemann 
In thie 
one of the 
will take in 


“nce over his audiences. 
considered 


he 


been 
us to see how 
nme 
cored by Rudolph Ganz on Friday 
Hall with 
uarmonic Orchestra Di 
Munich In that part ol 
which I heard Siegel re 


1 concert in Beethoven 


Philhz and 
luc tor, ol 
or symph 
more than ordinary ability 


He should eliminate 


onductor ot 
usicianly qualitie 
innecessary movements of body and arms 


Ganz played the new 
r, which is dedicated to 


friendly 
» by Hans 


he made uch a 


reception 
Hube 
rousing success at 
Although not mod 
a pleasing, grateful and in man) 


il last spring 
al, it 1s 
rhe first movement is some 
but the scherzo, which follows, 
charming The movement, too, 
and the finale is sparkling and 
| vigor It is not a work of great depth 1 
but it reveals admirable workman 
instrumentated, and it affords the 
Ganz gave a 


necerto 
academic, 
slow 


beauties, 


ical ideas, 
autifully 
ity to shine pianistically. 
performance of the novelty. His playing 
bubbling over with esprit and vivacity 


FRITZ MASBACH 


PIANISY and TEACHER 


PIANO INSTRUCTION 


BERLIN W. Ubland Str., 39 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized Represeatative of 


LESCHETIZKY 


Berehtesgadener St. 24 Berlin W., Germany 


: EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


E. POTTER FRISSELL 


Leschetizky Method 


ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap- 
ear frequently in public recitals before a musical audi- 
Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Ejisenstuckstr. 16, Dresden, 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 











i 
ence 





THE MUSICAL COURIER 





in the quick movements, while in the adagio he played 
with a beautiful singing legato and with a great deal of 
feeling. In point of expression Ganz has improved tre- 
mendously since his last appearance here; his touch has 
become softer and more appealing. His performance of 
the Liszt E flat concerto was magnificent. Ganz is con- 
tinually growing. His technic was remarkably clear and 
pearly, and he has an intellectual grasp of the import of 
the work that was refreshing and exhilarating. Ganz is 
rapidly approaching the plane on which the great heroes 
of the like Busoni, Godowsky and Sauer, stand. 
His success was immense. 
nme 

\ young pianist who is rapidly coming to the fore is 
A native of Munich, Miss Rau has made Ber- 
lin her home for 
the past four or 
five years, and so 
successful has 
she been as a 
teacher that she 
is already much 
in demand. As 
a solo performer, 
she has 
made her mark 
She was heard 
here a number of 
times last year 
with emphatic 
success; an ap- 
pearance in her 
native city also 
brought her a 
large measure of 


piano, 


Elsa Rau 


too, 





recognition. 
unre 
The opening 
concert of the 
new  Volkslieder 
series in the 
Tiergartenhof 
proved to be a 
very successful af- 
I wrote about this new undertaking a couple of weeks 
ago. The director is Ludwig Brenner, who for the past two 
seasons has been the first secretary and general manager 
of the Gura summer opera undertaking at Kroll’s. It is 
his intention to present regularly during the winter pro- 
grams of German volk songs at low prices for the com- 
mon people. The first program, however, did not contain 
strictly volk songs, as popular vocal numbers by Gluck, 
Bach, Beethoven, Schubert, Mozart, Mendelssohn, Schu- 
mann, Brahms, Jensen and Humperdinck were sung. The 
Grell Verein mixed choir opened the concert with Gluck’s 








ELSA RAU, 
sifted young pianist and teacher of Berlin. 


lair 


which was very creditably sung under the 
leadership of Fiering The soloists of the 
concert were Maria Fuchs, Vera Goldberg, Hedwig Kauf- 
mann, Augusta Tatter and Alexander Disraeli, Gustave 


“Festgesang,” 
Conductor 


Lazarus played the piano accompaniments. The hall was 
crowded and the audience was in a very festive and ap- 
preciative mood. 

zene 


Another big pianistic hit was made by Harold Bauer, 
who was heard on Tuesday in a recital in Bechstein Hall 
A large number of pianists was present at Bauer’s con- 
cert; among them I noticed Josef Lhevinne, Rudolph 
Ganz, Richard Burmeister and Jose Vianna da Motta. 
Bauer’s playing is of the big, comprehensive, intellectual 
kind that must necessarily appeal to his colleagues in art 
and to the musically elite. .Schumann’s F sharp minor 
sonata, the principal work of his program, suits him ad- 
mirably. He opened with a very fine reading of the Men- 
delssohn E minor prelude and fugue; the fugue was 
played with great lucidity and beautiful tone shadings 
Beethoven's thirty-two variations were admirably 
read. There is something authoritative and compelling 
about Bauer’s playing. He impresses one with his seri 
ousness and with his large grasp of things musical. His 
reception was an enthusiastic one 

nee 


also 


The new concertmaster of the Philharmonic Orchestra. 
Julius Thornberg, made his debut at the Tuesday Phil- 
harmonic “Pop.” He chose the Bruch “Scotch” fantasy 
as a medium with which to introduce himself to Berlin 
Thornberg is a Dane and hails from Copenhagen. He is 
essentially an autodidact, although he had some lessons 
from the venerable Svendsen. 
pression 


He made a very good im- 
In cantabile parts in particular he revealed him- 
self a smooth, finished and artistic performer; he has a 
sweet, sympathetic tone and he plays with much warmth 
Evidently cantilena is his forte; the Bruch fantasy offered 
little opportunity to judge of his finger velocity, but the 
few runs in the piece calling for digital dexterity indi 
cated that he is not so strong in this direction as in the 
playing of melodies. As a concertmaster he showed in 
the Beethoven C minor symphony, which followed 
solo, that he is sure, firm and reliable. Dr. Kunwald gave 
a splendid reading of the symphony. His conception of 
it is broad and virile. Kunwald is a great conductor 
one who deserves a first class post; he has the soul of the 
true artist, and he has at his command all! the technical 
means with which to translate the thought into the deed 
The Philharmonic “Pops” continue to be as popular as 
ever; the large hall was completely filled with an audi 
ence that listened with rapt attention. 
nar 

Max Reger came over from Leipsic yesterday to assist 
the Bohemian String Quartet in introducing his new piano 
quartet in D minor, op. 113. The novelty was received 
with mingled hisses and applause, although the applauders 
finally gained the upper hand, so that Reger really met 
with a warm reception. Hissers frequently bring about 
just the opposite result from what they intend, for they 
arouse among neutral people the spirit of opposition and 
the sense of justice. A man of the magnitude and stand- 
ing of a Reger certainly deserves respect, and it is in very 


his 
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bad taste on the part of those who do not believe in his 
musical mission publicly to show their disapproval by 
hissing and causing a scandal. It is a pity that this new 
quartet is so long. It abounds in beautiful ideas and is 
very interesting in workmanship, The first movement, 
an allegro moderato, was rather vague and complicated, 
but the other three movements are much more clear and 
logical than most of Reger’s works. The adagio is very 
beautiful at times; it is chiefly soft and dreamy in charac 
ter and now and then even sentimental; it is melodious 
and grateful and not overladen with contrapuntally. The 
scherzo is sprightly in a somewhat vehement way and the 
finale is a strong movement, verile and energetic. 
It is so long that the attention lags toward the close and 
this is regrettable. Reger’s writing for the strings in this 
is quite within the bounds of reason and the piano part, 
though difficult, is thoroughly playable, as he himself 
proved at the instrument. The Bohemians gave a spirited 
and finished performance of the novelty. These men from 
Prague, who for a time were getting to be rather rough in 
their playing, have now returned to their old time smooth- 
ness and finish, Their readings of the Dvorak C major 
and the Schubert E 
the highest praise, 
and excellence of ensemble 
to their beautiful rendition of the 
nReR 
Caruso’s appearances in Berlin will be in 
October 24, “Aida” on the 27th and in the 
on the 30th. Prices of seats range from $1.20 to $9.50 
Rene 
The members of the Genossenschaft 
nangehoriger warn young people against going onto the 
stage. This society “It is only after a difficult 
struggle that the actor has been able to overcome the bur- 
den of prejudice against him and to put himself on an 
equal footing with With the disappear- 
ance of universal the number of 
novices attracted by this calling has grown at such a ter 
rific and incalculable that the Society of German 
State Members feel it incumbent upon them to give the 
widest publicity to the unfavorable outlook for engage- 
ments and remuneration. The yearly almanac published 
by the society indicates 25,000 members, of whom at least 
10,000 are actors, the rest being singers, chorus members, 
musicians and the technical personnel. Of 
these 10,000 actors and actresses, only one-fifth can find 
positions offering a fair subsistence. All the rest are re- 
ferred to the traveling companies, which pay from 8o to 250 
marks at the most, and this only for six or seven months 
of the year, Deducting from such income traveling ex 
penses, stage costumes and commission to the agent pro 
curing the engagement, there is left an average annual 
income of only 600 marks ($142.85.)” 
nRe 
The first concert of the new Willy Hess Quartet was 
well attended and heartily applauded. The ex-concert 
master of the Boston Symphony Orchestra has allied him- 
self with the three associates of the late lamented Carl 
Halir—Exner, second violin; Miller, viola, and Dechert, 
cello. All four men are very expert chamber music in- 
terpreters, and their readings of Beethoven and Mozart 
quartets were highly praiseworthy. Hess is in his ele- 


being 


flat major quartets were worthy of 
both in point of individuality, finish 
It was a real treat to listen 


Schubert op. 125 
“Carmen” on 
“Love Potion” 
Deutscher Buhne- 
writes : 


citizens. 
however, 


other 


prejudice, 


rate 


conductors, 


ment when playing quartets. He understands musical 
values and all the rhythmic exactness and dynamic 
nuances necessary to make a first class chamber music 











FRIEDA 


performer are at his command. He will prove an able 
and worthy leader of the former Halir association. 
nner 

An enjoyable orchestra concert was given by Wera 
Scriabine, who played, among other things, Liapounow’s 
E flat minor concerto, op. 4, and her husband’s concerto 
in F sharp minor, op, 20. This is a work of many beau- 
although it shows unmistakable Chopin influences 
The Liapounow concerto, notwithstanding certain robust, 
even brutal, effects of instrumentation, is a work of con 
siderable importance, both as to thematic invention and 
as to structural excellence. Madame Scriabine is a gifted 
and brilliant pianist. She is separated from her husband, 
the young Russian composer, who has so rapidly come to 
the front, but she is, nevertheless, his most zealous dis- 
ciple, for she makes a specialty of playing everywhere his 
compositions. For next Monday she has announced a 
piano recital made up exclusively of Scriabine’s composi 
At this orchestra concert she had the assistance of 
Safonoff 


ties, 


tions. 
Wassili 
nne 

On Monday Dora von Mellendorff, a gifted young vio 
linist, made her debut in Scharwenka Hall. The young 
lady is a temperamental player; she sings cantabile parts 
with an appealing warmth of expression and a soulful 
tone, and she dashes off passages in a fiery and impetuous 
manner. Her tone is sweet and pure and she is already 
far advanced technically, With proper further develop- 
ment Dora von Mellendorff should make her mark as a 
She is a pupil of Paul Elgars, the director of 
a man of exceptional peda 


violinist. 
the Eichelberg Conservatory, 
gogic ability 


ner, 

Other coneerts of interest during the week were a 
Chopin recital by Ignaz Friedmann; a lieder abend by 
Franz Naval, which drew a large audience to Beethoven 
Hall; a piano recital by the one time famous prodigy, 
Raoul Koczalski; an Italian boy soloist, Henri Anardi, 


who has an excellent cantilena and a remarkable technical 
facility for his age, and a large number of song and piano 
recitals which do not call for special comment 
anne 

Among the musical offerings of the immediate futur« 
there will be Busoni’s only piano recital of the season; 
violin concerts by Willy Burmester, Fritz Kreisler and 
Alexander Petschnikoff, 
in old style by Sinding; chamber music concerts by the 
Flonzaley Quartet, the Quartet, the Pfitzner 
Quartet of Vienna, the Brothers Post Quartet of Frank 
fort, the new Hugo Heermann Quartet, the Klingler and 
the Rosé Quartets of Vienna, and the Wittenberg, Walde- 
mar Meyer and numerous other local string organizations. 
Among the singers who are soon to be heard here in re- 
announces two recitals in 
Maria Labia, who will ap- 


who will introduce a new suite 


Brussels 


cital are Emmy Destinn, who 
the hail of the Philharmonie; 
pear but once, when she will have the assistance of Al- 
berto Jonas; Elena Gerhardt; Lulu Mysz-Gmeiner, and 
Edyth Walker. Miss Walker is to be the soloist of a big 
concert to be conducted by Felix Mottl. 
nner 
Choir, 


under Siegfried Ochs, begins 


Beethoven's 


The Philharmonic 
its winter’s series 
“Missa Solemnis.” 


tomorrow evening with 
Franz von Vecsey will introduce next 
week a new violin concerto by Vleyle. Bertha Marx 
Goldschmidt announces the famous five Anton Rubinstein 
historical programs, which she will play in five evenings 
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at Bechstein Hall. Other pianists of note who are soon 
to be heard are Frederic Lamond, j. Otto Voss and 
Dohnanyi. Mischa Elman will be the soloist of the next 
Nikisch Philharmonic 
the Brahms concerto. 


on October 24, when he will play 
RRR 


Vittorino Moratti, the assistant and successor of the late 
G. B, Lamperti, is meeting with much success as a singing 
teacher. Through his long association with Lamperti h« 
thorough comprehension 
of that famous maestro’s method Moratti is the onl) 
teacher in Berlin has a complete 
the Lamperti method. After the master’s death nearly all 


of his pupils went to Moratti, and the fact that he has 


acquired a keen insight into and 


who understanding of 


been able to retain them and to accomplish notable re 
sults with them speaks well for his fitness to succeed the 
illustrious Italian Moratti is still a young man, and h 
bids fair to make a name for himself 
nRpe 

Sienkiewicz’s famous novel, “Quo Vadis,” has been 
used as the basis for an opera, the text being in German 
by Hans Liebstéckl and the music written by Jean 


Nougues rhe premiere performance took place at th« 


Vienna Velksoper on Thursday with great external su 


cess follows the plot of the story 


The libretto closely 


scenes are the famous circus scene and 


rhe 
are made in 


and among the 
too~small, and 
, but the 


the burning of Rome tage proved 


great demands the way of apparatus 
music is effective and the soloists and members of the 


choir did excellent work 
RRR 
Moriz Moszkowski has 
Legion of Honor by the French Government 


been appointed Knight of’ the 


Moszkow 
ski pursued his musical studies in Berlin and he lived 


here for many years He is a brother of Alexander M 


Moszkowski, the editor of the Lustige Blatter, one 
Germany's best known comic papers 
nne 
Mozart's letters have just been published by the Ins 
Verlag, of Leipsic, as compiled by Albert Leitzmann 
These letters are unstudied, but very well written and full 
of charm, and bring e close to the inner life and work 
of the master 
mRme 
Prof, Edmund Singer, the illustrious violinist and ped 


agogue of Stuttgart, celebated his eightieth birthday Fri 


day, October 14 


Singer can count among the associat« 
many celebrities of the mu 


Wagner, 


achim and Preller 


of his long and active career 


sic world, among them Liszt, von Bilow, Meyer 
beer, Dingelstadt, J: 
in Totis, Hu 


years of age, 


Singer was born 


ngary He began the study of violin at six 


and at nine made his first public 
When eleven 


1ccess (ther tou 


ippearance 


playing a concerto by De Beriot years ol 


he toured Hungary with immense 


followed, and after a long stay in Paris he came to Ge 
’ 


many, at the age of twenty-one, where he made his deb 


in Dresden. Leipsic offered him the position left vacant 
Ferdinand David at the conservatory, but he decided 

favor of Weimar, whither Liszt urged him to come 

Joachim’s successor He remained there for ten year 


and then, on the recommendation of Meyerbeer, received 
the appointment of concertmaster of the Court Orchestr 
at Stuttgart, later was offered a professors! 

at the 
ger’s work for the cause of charnber music 


ly recognized, and he is also famous for h Theoretica 


mn WILKINS tae 


1624 Washington, 


where he 
conservatory, which position he still occupi 


} 
is et c 


Denver, Colo. 
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and Practical Violin School,” a work in which he was 
assisted by M. Seifriz, who also supported him in found- 
ine the Tonkiinstler Verein of Stuttgart. This organiza 
tion was conducted under Singer’s direction up to a few 
years ago, when he resigned in favor of Max Pauer. He 
also gave up the leadership of the Court Orchestra, and 
ince devoted himself solely to violin instruction, The 
celebrated pedagogue can look back with satisfaction over 
the remarkable period of seventy years of artistic activity 
mane 
Conservatory will celebrate the sixtieth an- 
of its existence next month in two concerts to 
in Beethoven Hall, The first, on the afternoon 
f Sunday, November 6, will be a pupils’ performance, 
nd the second, on the evening of November 7, will con- 
ist of a program to be executed by the teachers of the in- 
At this concert will be heard for the first time 
concerto in D minor, op. 66, No. 3, by 
Gustave Hollaender, the director of the conserva 


ha 


lhe Stern 
niversary 


given 


titution 
the new violin 


Prot 


tor Another offering will be Prof. Philipp Riifer’s 

Rubens” festival overture 
neRne 

\ recent issue of Die Musik, a special Wagner number, 

presents some interesting and hitherto unknown facts 

bout the composer and his work Worthy of special 

note are two atticles by Idgar Istel; one of these, en- 

titled “Kénig Ludwig's 

Wagnerbuch,” tells about 

this first authentic collection 

of Wagner’s writings, 

copied by Cosima_ von 


tilow, in whose possession 
the book 1s 
ber of unknown Wagnerian 
documents to be found in it 


Among a num 


farewell letter written 
by the composer to the rev 
Rockel 
the Konigsteim 
[he second article, 


is a 
olutionists, and 
Bakunin, at 
fortress 
Marschner at the 
Scandal in 


“Heinrich 





*Tannhauser’ 


\ ‘ me Paris,” shows up in an un 
= ax. . compromising manner the 

| d he Vienna Royal disgraceful circumstances 
PA lla biti under which the work was 


brought out, from notes in 
Other articles of interest in 
Difficulties in Vienna, 1861-63,” 


unpublished diary 
Che ‘Tristan 


e€ issuc are 


Kapp, who unavailingly worked on the role of 


rristan under Aloys Ander, and who discloses here for 
the first time that many necessary important alterations in 
the role were made by Wagner at Ander’s suggestion; 
Musik und Szene bei Wagner,” a critical essay by Al 
fred Heuss, in which, among other things, he shows that 
Wagner's own interpretation at first prevented the suc 
cess of the “Flying Dutchman”; and “Richard Wagner's 
Prose,” by Hans Pfeilschmidt 
RRR 
Kmil Seling, formerly of Vienna, has been appointed 


conductor of Siegfried Ochs’ famous Berlin 


Philharmonic Choir 

RRR 
Howard Wells, the distinguished pianist, has been en- 
gaged for a recital in Wiesbaden on October 22, and on 
November 23 he will make his initial appearance in Ber 
lin in a recital rhis will be an event of interest, as the 
Mr. Wells’ following as 


nist and teacher in this city is noteworthy and prom- 


extraordinarily 


1 pi 


rapid growth of 


that he must have something unusual to offer Mr 
Wells has already won laurels as a concert artist in 
America, where he was a pupil of Fannie Bloomfield 
Zeisler, and his further studies on this side under the 


Harold 
roughly to enter the lists of European con 
ming artists 


guidance of Jauer and Leschetizky have equipped 
im most th 
rhe pianist is the only pupil of Lescheti 
kv teaching that master’s method in Berlin, and his suc 


has been remarkable, his time being so fully engaged 


that it was only with difficulty that he arranged for a 
weeks’ rest during the summer in Denmark. 
\rtHur M. Ape 


Overton Moyle Engaged for Oratorio. 


Overton Moyle, the English baritone, has been engagid 
ng this season by Walter Henry Hall, conductor of 
the Brooklyn Society Mr 
gaged to sing with the New York Oratorio Society, and 
New York. Mr 
born and educated in England, is of Irish parent 
part of his student years in Gérmany 
His growing popularity is owing to his fine voice and to a 


Oratorio Moyle is also en 


he will be heard at other concerts in 


Moyle, 


age; he spent a 


personality and artistic equipment that are quite unusual 
Evan Williams Recital in Philadelphia. 
Evan Williams, the tenor, is to be heard in recital in 


Witherspoon Hail, Philadelphia, December 10. The pro 


will be one sure to delight music lovers and the 


gram 
many musical artists who make Philadelphia their home 





LEIPSIC 


Leipsic 
With Conductor Arthur Nikisch at his post, the first 
Gewandhaus rehearsal and concert were given October 


October 10, 1910 


5-6. The program had Reinecke’s overture to “Man- 
fred”; Schubert's settings of Ellen's three songs after Sir 
Walter Scott, with orchestration by Henry Wood; the 
‘Tarifa” and “Tanger” from Humperdinck’s Moorish 
rhapsody for orchestra; Brahms’ “Lied,” “Spanisches 
Lied,” “Nachtigall” and “Botschaft,” to piano accompani- 
ments played by Nikisch; the Brahms second symphony. 
Che attendance for the Wednesday morning rehearsal and 
Thursday evening concert was practically the capacity of 
the house The Reinecke overture was a worthy piece 
is one of true inspiration and 
The Henry Wood instrumenta- 
especially moderate 
The Humper- 
The vio- 
lins play the entire song of the “Tarifa” (elegy to sunset) 
in unison and unaccompanied, before the development be- 
gins The second number (“A 
Night in a Moorish Café”) is on a rather light theme, but 
the entire instrumentation, in many effects and fine de- 
tail, combine to give musical solidity. The general play- 
ing of the orchestra was superb as usual, The public 
greeted Nikisch cordially and was also delighted to find 
His great art as 
a conductor of the Brahms symphonies has been long rec- 


to begin the season It 
exceptionally fine fiber 
tion of the Schubert 

tasteful, while carrying much character. 


songs 1S and 


dinck pieces also carry interest and character. 


with other instruments, 


him as piano accompanist for the songs. 


ognized 


Charles Dalmores sang the role of Lohengrin at a fes 
tival performance for the Wagner monument fund, Sun 
Felix Mott! conductor; the 
role of the King was sung by Bender of Munich, Elsa by 
Frau Hofgren-Waag of Mannheim, and Ortrud by Frau 
Munich Other roles were sung 
by members of the Leipsic Opera, with Walter Soomer as 
Telramund, Liippertz as Heerrufer, the others including 
Bartsch, Marbach, Stadtegger. 
Schénleber, Hermany, Dlabal and Staudenmeyer 
Che performance was given with a good deal of spirit, if 
Dalmores gave 
much pleasure, as did also Frau Waag, Messrs, Soomer 
and Liippertz 


day, October 2. was guest 


Preusse-Matzenauer of 


Mesdames Merrem, 


Messrs 
occasionally very imperfect ensemble 
There were many curtain calls at the close 
of every act. 


The phenomenal violinist, Sascha Culbertson, has re 
turned to Leipsic for two concerts, after an absence of 
nearly two years There is every probability that Cul- 
bertson has the greatest and purest violin technic of any 
artist before the world today, THe Musicat Courter 
correspondent at Leipsic respectfully registers his doubt 
that any other violinist since Paganini has had so much 
legitimate technic. The present stage of Culbertson’s art 
is such that the ear is hardly capable of grasping what is 
going on, and in private rehearsal of the second Paga- 
nini concerto there were heard some tonal effects, seem- 
ingly of utmost purity and beauty, yet unexplainable ac- 
cording to any known violinist procedure If Paganini 
had more technic than this, then he led even his violinist 
auditors into other new fields, and the layman of that day 
was perfectly excusable in feeling himself in the presence 
of a magician and a conjurer \ right thinking person 
must understand that all of this technic would have only 
relative value if not accompanied by a great musical gift, 
but Culbertson has musical gift which cannot be placed 
second. There is nothing he touches without great musi- 
cal sincerity and, generally, extreme intensity. His first 
program in Leipsic for this visit had the Ernst F sharp 
minor concerto, andante from Mozart D major concerto, 
an allegro by Veracini, the Massenet “Thais” meditation, 
the Spies “Elfentanz,” Tartini D minor concerto in editing 
and cadenzas by Emilio Pente, and the Paganini “Nel cor 
piu non mi sento” for violin alone. Emerich Kris as ac- 
companist and soloist, brought a Bach-Liszt organ fugue 
and the Tschaikowsky-Pabst “Eugen Onegin” fantasy 
In two orchestral concerts here in November, 1908, Cul- 
bertson played the Lalo Spanish symphony, Wieniawski F 
sharp minor concerto, Paganini D major concerto, Dvorak 





concerto, Bruch Scotch fantasie, and the Paganini “God 
Save the King.” The present playing shows not only ex- 
traordinary technical gain, but the one musical element 
which he most needed—a steady legato. He has acquired 
this by much playing of the Italian classics and heroic 
work on his bow technic. There is no singer today who 
breathes a more beautiful legato than Culbertson plays on 
his violin. As to the technic itself, it represents the en- 
tire catalog of bow and left hand facility, in addition to 
the left hand technic which is as yet, to the ordinary vio- 
linist, unclassifiable. An extraordinary item in the Cul- 
bertson case is that his equipment has been acquired in 
ten years. He will not be seventeen years old until De- 
cember 29. All sympathizers with the artistic career of 
this magnificent youth will be glad to know that every- 
thing possible is being done to prevent injury to his 
health. He only plays twice in one week, and a ten 
o'clock bedtime is observed with great regularity, whatever 
the emergency. An hour’s delay on that schedule is prac- 
tically unknown in the young man’s daily routine. He is 
accompanied on this tour by his father, a brother and im- 
presario, Norbert Dunkel of Budapest, besides pianist Mr. 
Kris of Vienna. The tour further includes Magdeburg, 
Hannover, Dortmund and London, probably returning 
through Holland for a tour before reappearing in Ber- 
lin in January. Eucene E. Simpson. 


MEMPHIS MUSICAL NOTES. 
Mempuis, Tenn., October 21, 1910. 

Many of the clubs have held their openings for the sea- 
son, though many will not open until November 1, when 
Memphis musical life will be in full swing. The next at- 
traction in Mrs. Cathey’s course will be Johanna Gadsky, 
who will appear in November at the Auditorium 

RRR 

Ernest F, Hawke, organist of Grace Church, gave the 
first of a series of organ recitals in the church Wednes- 
day evening, October 19. The entire program consisted 
of by German composers. Mr. Hawke has ar- 
ranged for one concert each month during the season. 

RRR 

Beethoven Club members are looking forward with 
great pleasure to the coming of Bernice de Pasquali, who 
will appear under the auspices of the club on November 9 
in the Lyceum Theater. Yolanda Méré, the Hungarian 
pianist, will be the second artist of the season. Under the 
auspices of the department of musical culture, C. C, Ash- 
ton Johnson, on the evening of October 20, gave the first 
of a series of lectures, taking for his subject “The Or- 
chestra and Orchestral Composers.” This series will last 
until April, and the following outline will be taken up: 
November 17, “The Orchestra as an Instrument. Its 
Construction.” December 15, “The Four Choirs—Their 
Places and Functions.” January 19, “The Symphony 
from Haydn to Strauss.” February 16, “The Evolution 
of the Symphonic Poem—The Principal Exponents and 
Greatest Examples.” March 15, “The Overture and Pro- 
gram Music.” In April Carl Fiqué, chairman of music de- 
partment of Brooklyn Institute of Arts and Sciences, and 
director of the Brooklyn Oratorio Society and Orchestra, 
will give two lectures before this department to close the 
subject for the year. 


music 
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The Memphis Choral Society, an organization of only a 
few weeks, now numbers its members almost 200, W 
W. Boutelle, a well known and popular local musician, is 
the director for the ensuing year. Mr. Boutelle has had 
wide experience in choral work and is most enthusiastic 
over the prospects for the society. To a great extent the 
chorus is composed of the members of the Memphis fes- 
tival chorus of last spring. 
Rare 


A new feature in the Junior Beethoven Club, which is 
composed of the younger musicians of the city, is the di- 
viding of the members into chapters, according to lo- 
cation These chapters meet the first three Saturday 
mornings in the month, under a leader, for study of mu- 
sical history and chorus work. They are assembled, on 
the fourth Saturday, for a business session and a review 
of the month’s work, Stereopticon lectures will be a 
feature during the year, and views for this purpose are 
being gathered in Europe. Mrs. W. P. Chapman is the 
progressive leader of this bright band of young musi- 
cians. 

: ezare 

The Renaissance Club, an organization composed of ad- 
vanced musicians of the city, will resume activity early 
in November. 

nur 

Annie Dickson announces that her little band, The 
Robert Schumann Club, will reorganize within a few days 
and do active work in special study and recitals this win- 
ter. The first meeting will be held at the home of the 
director on the first Saturday in November. 

Nota Nance Oniver. 

Heinrich Zéllner’s latest opera, “Fritjof,” was well re- 
ceived at its premiére in Antwerp recently. 
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FRANZ NEUMANN’S OPERA “LIEBELEI” AT 
FRANKFURT-AM-MAIN. 








BY EUGENE E. SIMPSON. 








Assistant Conductor 
Frankfurt-am- 
that house some weeks ago, and 


Neumann f the Opern Haus in 


first produced at 


; that it has been accepted by numerous 





er Gern ind Austrian stages for production this win- 
] pera is published by Schott Fréres in Mainz 
1 a recent Musica. Courrer conference in Mainz 
Bl ! in-chief; Berlin representative 
t / Leipsic representative, Eugene E 
pson, made the hour’s run to Frankfurt-am-Main and 
ttended the performance of the new work. Mr. Abell 
the tickets, Mr. Biumenberg paid for supper, and 
representative, as the “easiest man” of the 
been detailed to the work of making a report 
mre 
ction of the opera works toward a secret, off-stage, 
é here ) unknown and irate husband kills a young 
fender, Fritz Lobheimer. Public sympathy in the story 
es through the love of a young girl, Christine, who 
| of Fritz’s shortcomings. Fritz departs for 
gi d on pretense of going on vacation. Sub- 
he m f his death. She intends to visit 
ls grave The last touch of soul tragedy comes when 
friend, M i that she should not go, for she 
| the other woman at the grave praying 
. oe 
( begins with the friends, Theodor and Fritz, 
‘ joined by the girls, Mizi and Christine, for 
1 upper Fritz’s room. The party is dis 
é the cot r of the irate husband, but Theodor 
rls wait in an adjoining room during the angry 
Fritz; t supper is resumed. Theodor and 
! the first to become drowsy with the wine, and 
( st play a love scene while the others sit 
| next scene is one between Christine, her 
i ¢ iping neighbor woman. Christine goes 


zvous with Fritz, but returns disappointed 


not met him. This second act finally brings an- 
ve scene, wherein Fritz bids Christine farewell be- 
re going on the alleged vacation. The short third act 
the st ifter Theodor, Mizi and the father 
much difficulty in breaking the news to Christine. 
The di the first act is wholly unimportant and 
ial. The second and third acts are of a deep earn 
i¢ opportunity for an emotional singer to move 

with the role of Christine 

nme 

[t must be said at once that the music of this opera is 
ntially lyric quality. The first act proceeds moder 
t en cautiously, and the truth is that it is hardly 
{ f li opera weight Further classification 
when one states that the second and third 
heavy, and are the body and soul of a Richard 
ist e | t movement of the Hugo Kaun 
phon body and soul of “Salome,”” and the 
or rt i Strauss concerto 
ki ‘ f composer Schillings. However 
rieve those who fai led to find find anything to 


“Salome” and “Elektra,” the musical progeny of those two 
Strauss ladies is already becoming numerous and there is 
no help for it. In the case of this opera by Mr. Neumann, 
the effect of the second and third acts is beautiful and 
eminently impressive, and it is most probable that the 
opera going public all over the world will welcome the 
return to a more lyric, not to say tuneful, manner of mak- 
ing music to dramatic action. 
ed 

The one weakness of the “Liebelei,” practically consid- 
ered. will be found not simply in the lighter musical spirit 
of the first act, but in the dialogue about common things. 
Here the composer has gone on writing lyric vocal parts 
while the singer tells of prosaic things, such as a mocha 
cream cake, which is, beyond doubt, a very fine thing in 
its place, though not necessarily an inspiration for song. 
It may be that the skilled hand of any of the conductors 
or editors could change these passages to recitative with- 
out becoming liable to charges of vandalism. With this 
element of dialogue removed, the opera becomes a 
piece of great power to entertain, and the probability is that 
the work may goon maintaining the success that has fallen 
to it in Frankfurt-am-Main. 


one 





BUSONI'S RECITALS AT BASLE. 


During the month of September Ferruccio Busoni, 


while conducting his “Meisterkursus” at Basle, gave four 
recitals and one orchestra concert for the students, This 
is what the leading Basle paper says of his playing of the 
last concert: 


Through the assistance of Ferruccio Busoni, who has been con 
ducting here a master course in piano playing, our musical season 
has set in with a lively interest from the very beginning. More 
the public has enjoyed an abundant variety of performances 
by him in four recitals given at the Conservatory and in one extra 
concert arranged by the Allgemeine Musikgesellschaft. Since these 
jerformances comprised almost exclusively the most difficult com- 
positions in piano literature, the concerts were of extraordinary sig- 
Busoni is one of the very greatest and ablest pianists 
of the present, and no other can surpass him in sovereign mastery 
f difficulties. His technic is universal; he can accomplish any- 
thing. Many things would appear impossible if we had not heard 
them with our own ears, as, for example, the marvelously rapid 
runs in thirds. In respect to variety of tone, too, he is a Croesus— 
an artist possessing a remarkable sense of tonality. 

When Busoni plays compositions which aim at external brilliance 
his command of rhythmic elan and the richness of his 
Brilliant virtuoso offerings of the first rank 
his performances of various etudes, the “Rigoletto” para- 
phrase, the “Don Juan” fantasy, the E major polonaise and the 
Liszt “Mephisto” waltzes, arranged for orchestra, That Busoni’s 
art of piano playing, which is so wonderful in point of tonal purity, 
can also show to advantage in the classical masterpieces, if held in 
check in respect to rhythm, was proven by his delivery of the Bee- 
thoven C minor concerto with orchestral accompaniment under the 
direction of Kapellmeister Suter in the extra concert. 

In this concert Busoni also appeared before the public as a com- 
poser for the orchestra. A concerto is what he calls this big work, 
ind this Italian appellation is quite appropriate. From the super- 
scriptions to the different movements and the explanatory program 
one might infer that this is a sort of symphony with piano 


over, 


niheance 


ind fire, 
olors are fascinating. 


were 


notes, 
obligato; but this, however, is not the case, owing to the thoroughly 
melodic, homephonic style of the piece. The composer shows him- 


self in his work as a full-blooded Italian, and this makes it sym- 





pathetic. He does not, therefore, grow trivial, but, on the con- 
trary, the work is throughout interesting, owing to the remarkable 
sense of tonality and ability of the composer. A naive listener 
expressed the opinion that it was as if a whole series of theatrical 
scenes had passed before him; it is Italian orchestra music, but en- 
chanting and very artistic of its kind. To be sure, there are cer- 
tain parts, to judge from a first hearing, where there are too many 
rising cadenzas, and the work being performed from start to finish 
without a pause makes it difficult to grasp; but it is not lacking in 
effective contrasts and an abundance of beautiful tonal effects is 
strewn throughout the work with a prodigal hand. Particularly 
skillful is the composer's employment of the wind instruments, 
especially the brass, the instruments of percussion being also ef- 
fective. With the assistance of the solo piano part a variety of 
new tonal effects were obtained. German depth must not be sought 
in this concerto, but it is genuine, cheerful Italian music. 

A veritable Herculean task is set upon the soloist, but Egon Petri 
proved that he has not only the physical strength for this, but 
artistically, too, with his command of nuances and his playing, 
which overcame all difficulties, he must have satisfied the composer 
himself. The orchestra, too, entered into his intentions to 
a nicety and gratifyingly unrolled the texture of rich colors as re 
quired of them. The audience, which, on account of the length of 
the concerto, had been given a tolerably hard nut to crack, received 
this work as well as the playing of Busoni with great applause.— 
Basle Nachrichten, October 6, 1910. 





INDIANAPOLIS NOTES. 
Inpianwarois, Ind., October 24, 
The second program of the Indianapolis Matinee Mu- 
sicale was given last Wednesday afternoon and the follow- 
ing ladies took part: Elsie Evans (pianist), Jeannette 
Edwards (soprano), Katherine Bauer (violinist), Mrs. 
Charles A. Pfafflin (pianist), Mrs. Foster V. Smith (so- 
prano), Alice Halpin (pianist), Mrs. Arnold Farrar Spen- 
cer (soprano) and Mary L, Traub (contralto). Harpar 
G. Smyth (baritone) appeared on the program as a guest 
and his singing was received with much enthusiastic ap- 
plause. Katherine Bauer’s playing of the “Devil’s Trill” 
(Tartini) elicited a spontaneous demonstration of approv- 
al, yet this gifted young artist has been heard to better 
advantage on other occasions, Miss Evans gave an inter- 
pretation of the Chopin ballad in G minor, which was 
characteristic for its good style, and she seemed to enter 
fully into the spirit of the composition, The Mendelssohn 
duets, sung by Mrs. Spencer and Mary Traub, closed the 
program and were of more than passing interest. The ac- 
companists were: Mrs. S. K, Ruick, Mrs. S. L. Kiser, 
Louise Griewe George and Mrs. Cecil Smith. 
nner 
On Thursday evening Leon Sampaix was heard in re- 
cital for the first time since his return from abroad, where 
he spent the summer in his home, Liege, Belgium. He was 
greeted by an enthusiastic audience which filled the Odeon, 
and his program was heard by a representative musical 
gathering, many of his colleagues being present, from whom 
he received many congratulations. Mr. Sampaix plays with 
a calm and refined art free from mannerisms. He pro- 
duces a great variety of tone color, his phrasing is finely 
wrought with a nicety of finish, and technically he is equal 
to his task at all times. His program included the Bee- 
thoven sonata, op. 111, Schumann’s “Etudes Sympho- 
niques,” Chopin’s barcarolle in F sharp, and two Liszt 
rhapsodies, Nos. 12 and Io. 
nur 
The Temple Male Quartet, recently formed, has com- 
pleted the rehearsals of its repertory for the coming sea- 
son. The personnel of this quartet is such that it is safe 
to predict a real success for them. Following are the mem- 
bers, all of whom are well known as soloists: Edward 
Taylor (first tenor), Carl Emmert (second tenor), Arnold 
Spencer (baritone) and Frank N. Taylor (basso), The 
two Taylors are not related, 
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REINALD WERRENRATH'S SONG RECITAL. 


Aiter hearing Reinald Werrenrath at his song recital 
in Mendelssohn Hall, Tuesday night of last week, no one 
would question the fact that a rare and splendid artist 
has been enrolled in the limited circle of finished lyrical 
interpreters, Mr. Werrenrath is one of the favored ones. 
Nature has done much for him and for the rest he must 
thank his musical ancestry and his own determination to 
strive for an ideal. His baritone voice has extraordinary 
range, flexibility and most beautiful timbre. An artist 
with such a voice and brain ought to be able to sing any- 
thing possible to the human voice. Mr. Werrenrath’s 
singing, above all, gives pleasure to people of refinement, 
for he has mastered the technic of his art and reveals 
such polish and poise that one might listen for an in 
definite time without once feeling that the singer was in 
the least fatigued. 
America grows in musical importance, musical mission 
aries will be needed to spread the gospel of artistic right 
The following program, which Mr. Werrenrath 


Such an artist has a mission, and as 


eousness. 
gave last week, speaks for the irreproachable taste of the 


singer : 

Ecca purch’a tor Air from Orph Morteverd 
Come raggio di sol .Caldara 
Pur dicesti, o bocca bella ... Lotti 
Erikénig Beethoven 
Sonntag ° Brahms 
Aus cin altes Bild ; Woli 
Liebesgluck ‘ R . We 
Det Foerste Mode : Grieg 
Borte . Grieg 
Hun er saa hvid . Grieg 
Lauf de Welt. Grieg 
E fterarsstormen oecce OFieg 
Settings of the Rubaiyat of O Kha Arthur Whitir 
Your eyen two wol slee me sodenly Winthrop Roge 
Invictus ..... Brune Hubr 
Adoration Kurt Schindle: 
To a Friend Chester Sea 
Daybreak Mabel Danic 


In the three numbers by the early Italian masters, Mr 
Werrenrath that of 
which is the aim of all singers of ser.ous 


demonstrated perfection legato and 
breath control 
intent, but which all do not master, in spite of their seri 
ous efforts 


There are some things that even study will 
g ; 


not bring. It is doubtful if that large and exacting audi- 
ence ever 
from an artist 
man, but 
these old airs with the { 


heard finer exhibitions of bel canto singing 


Mr 


lew 


of Werrenrath’s age; he is a young 


with years’ experience, and yet he sang 


nish and suave charm of a school 


said to be nearly extinct The four German lieder which 
followed the Italian numbers showed the artist to be equal 
ly fitted to rank with the best artists of international re 
As a work for “Der Erl 
Konig” was disappointing; it measured so far below even 
least indifferent of the 
still Mr. Werrenrath succeeded in bringing out the tragic 
thrill at the close. One of the most beautiful feats of the 
night was Mr. Werrenrath’s Brahms 
noble “Sonntag,” and he gave likewise the loveliest tinge 


nown the Beethoven setting 


the compositions great master; 


interpretation of 
to the two songs by Hugo Wolf; he was obliged to re- 
peat “Liebesgluck” (“The Bliss of 

Further proof of Mr 


ments came when he 


Love”) 

Werrenrath’s varied accomplish 
sang four of the five Grieg songs in 
The fourth song by the 
“Lauf der Welt” (“The Way of the 


the to a 


the original Scandinavian texts 
Norse composer, 
World”), of 
ting by the German poet, | 


one the gems of set 


program s 


idwig Uhland, and this num 








FLORA WILSON 





THE MUSICAL ‘ OURIER 


ber was another which the singer was compelled to repeat 
Arthur Whiting’s score for certain from “The 
Rubaiyat” neither suggested nor effaced memories of other 
composers; it is well written music. By far the best mod 
ern song of the evening was Bruno Huhn’s “In 
is a song worth 


verses 


victus,” 
words by William Ernest Henley his 
while; the lofty sentiment is well matched by a score that 


arouses and captivates the listeners. After singing it, Mr 


Werrenrath was rewarded with a prolonged demonstra 
tion, and all the time the modest composer was hiding 
away in a rear seat in the gallery Charles Baker, the 


accompanist of the recital, acquitted himself to the evident 


satisfaction of the singer and the public 


Mr. Werrenrath’s interest in American and Brit sh 
omposers will commend him to those striving to help 


Anglo-Saxons in their struggles for artistic recognition 


No complaints can be lodged against a singer who puts 
six songs by living writers on one program, as Mr. Wet 
renrath did last Tuesday night The lightness of some 
of these songs was timely after the somber touches in the 
Whiting music. “To A Friend,” by Chester Searle, and 


“Daybreak,” by Mabe! Daniels, were pleasing 


Mr. Wer 
renrath had the pleasure of i 


before many of his 





professional colleagues Those who “know and know they 
know” could not fail to honor a fellow artist of Mr. Wer 
renrath’s worth and exceptional endowments 
MUSIC IN SHREVEPORT. 
Sneeverort, La, October 
The Shreveport School of Music, of which Mr. and 


Mrs. E. H. R. Fi 


od are directors, opened on October 3 


inder most flattering conditions, including larger enroll 
ment than ever before, with still brighter prospects for 
the future The first program was given on Friday even 
ng, October 7, when Albert G. Demanche, of Boston, who 


has charge of the violin department, gave a finished and 


artistic program. One of the daily papers said: “Albert 
G. Demanche appeared in violin recital at the Shreveport 
School of Music last 


Cciative audience 


evening to a large and most appre 
His program embraced numbers played 


by the most celebrated violinists of the country, showing 


his versatility and excellent musicianship His technic 
and exquisite tone place him among the artists of today 

Geneva Smith, Shreveport’s talented pianist and com 
poser, gave two brilliant piano numbers Mr. Flood was 
at his best in the most difficult accompaniments, and at 
all times was in perfect sympathy with the violinist. The 
program was as follcws: Concerto No. 7 (De Beriot), 


‘Butterfly” (Grieg), impromptu (Reinhold), Miss Smith; 


minuet (Beethoven), serenade (Drdla), “Perpetual Mo 
tion” (Bohm), romance (Ambrosio), “Zigeunerweisen 
(Sarasate), “Mazurka de Concertt” (Musin) Danse 
I'ziganes” (Naches), “Meditation (Nemeroski), Hun 


garian rhapsody ( Hauser ) 


Washburn, one of the 


will appear in 


South’s foremost 


Charles Cc 


baritones, the evening of October 
29 at the 


Shreveport School of Musi 


Grand Opera under the auspices of the 
! I 


Epwarp H. R. Frioop 


At Lemberg, in Russian I 


oland, a special Chopin cele 
bration was announced for October 27. Paderewski was 
vited to play a Chopin concerto, but as he is not yet 
fully recovered from his attack of neuritis Ernest Schell 
ng will play inst id This necessitates the incelling ! 
several f M Schell g's ngagement thi i 
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Clarence Eddy Dedicates New Organ. 








The appended extracts from the Springfield (Mass 
Republican and Springfield Union tell of Clarence Eddy’s 
triumph at the dedication of the new organ in Trin 
Methodist Church of Springfield: 
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THE MUSICAL COURIER 

















VIENNA MUSICAL RECORD. teaching and doing concert work. Mr. Siegel is a pupil of prospective pupils in America in one mail the same morn- 
Wien simimiabiis igh iene Ysaye and of Sevcik. He is already well known in musi- ing, one from Alabama, one from Nashville, Tenn., and 
ert season soon will be in full swing. The first ©a! Europe for his concert playing, having often played one from Chicago. Mr. Aronson has a standing card in 
= end tele ali sterday in Bésendorfer Concertos in Berlin and other large cities with orchestra) THe Musicat Courter, Is there any moral here? 
T ied the form ey an evening in honor of Under the direction of Ysaye. RRR 
Vienna composer Goldmarl nee Madame Materna and Herr Winkelmann have started a 
epee A new operetta, “The First Woman” (who, by the way, school here where aspirants for the stage will be taught 
Orchestra will give a series of large iS not Eve in this case), music by a young composer the true Wagner traditions. When I mentioned this to a 
; oh the. agutetn § well known soloists. The "amed Bruno Hartl, will have its first performance here well known musician he said: “Tradition is a screen for 
ertverein will have a series of symphony con- Friday, October 21, with Mizzi Ginther, who is really and mediocrity.” How is that for an impromptu epigram? 
erdinand Lowe directing. The Hoforchester bsolutely the original Merry Widow in the title role. D. 
eries of eight concerts under Weingartner’s nae 
e last of which this composer's third Here are some more Americans who will be in the MONTREAL MUSIC 
produced for the first time Godowsky-Aronson classes this winter: Mary C, Ward, Shomennss. Oateher 20 2000 
enaue Georgia; Emma Pacholka and Mita Hunneman, In- The first concert of the season given by a local musi- 


eman,” pantomime by the cleven year old dianapolis; Mary B. Wilderman, Ohio; Emily B. Arnold, cian took place in the Royal Victoria College on October 


W. Korngold, which was noticed in a re- Lowela Hamlin, Rochester, N. Y.; Leopold Rovenger, 12, when Saul Brant, a violinist recently arrived from 





fae Musicat Courter apropos of its first New York. Uncle Sam's territory, introduced himself to the Montreal 
Vienna, has now been taten on by the is ls public, and made a favorable impression, playing with 
Breslau, Leipsic and Prague. Here is an There are a number of Americans here in the artistic feeling and impeccable intonation. He was called : 
p known Vienna critic: “There is no Leschetizky classes. Among them are Harriet Robins, out many times, but did not give an encore. Mr. Blair 
young composer has really astonishingly assisted with skill and excellent musicianship. Every seat 
t the indiscriminate praise ‘of some music : in the house was taken, and the audience was a most fash- 


+1 


ionable one, Mr. Brant will devote his time to teaching 


lew montns ago as a young 
el en a coming Mozart, went en and solo work, and will doubtless prove a valuable ac- 
quisition to the musical fraternity in this city. 
nue RnRe 
‘intention to get out of the The Beethoven Trio (violin, cello and piano) gave the 


first concert of the season on October 18 in the Windsor 
Hall before a large and musical audience. Marguerite 


im tired of the whole thing 





ippened to spoil my enjoyment of a 
int to take a rest, and I have other Froehlich, the pianist of the Trio, who organized the Trio 
f opera librettos before me now, but two seasons ago, proved herself, psychologically speaking, 
é Perhaps I will tell you later the a born chamber music player, and the success of the or- 


ganization was due to her artistic ability. This season, 


ie 


operetta compos! 

















rolled up a bank balance such as however, she had practically to start over again, as the 
rt rom hi Dollar Princess,” “The violinist, as well as the cellist, are new members of the 
“The Happy Farmer” needs no organization. Taking this into consideration their per- 
_ - formance was admirable. Holger Birkerod, the soloist, 
mn RE possesses an agreeable baritone voice, a fine tone produc- 
( ex is in a position to be the first tion, clear diction, and was generously rewarded with ap- 
the completion of a new sonata for plause. The next concert by the Trio will take place on 
Leopold Godowsky, on which this composer November 25. 
immer vacation in Beatenberg, a small eRe 
seriaes Switserland CHE Musica O'Neil Phillips, the popular pianist, will give a recital 
( correspondent had the pleasure of seeing the on October 27. Francis Macmillen will give a violin re- 
work. It is not necessary. to say that cital on November 9. Bonci, the celebrated tenor, will 
extremely snnders dul fies. the heat mipbieeee ee give a recital on November 29. The last two named 
ta form. The composer will play it for artists are under the management of Mr. and Mrs. Frank 
Ms 1 concert at Helsingfors, Fin Murphy. Kathleen Parlow, violinist, will make a tour 
sae coming European tour beginning October through Canada under the management of L. M. Ruben, 
. predict. that this sonata will become the manager of the Windsor Hall. Charles Lamontagne 
' lern piano recital . THE HOME OF THE VIENNESE WALTZ. == will manage some of Mr. Hanson's artists after he is 
nur formerly teacher in the New England Conservatory; Anna through with the opera season. Harry B. Conn. 
Br f Boston, whe during her summer va lomlinson, of Chicago; Mary Henderson, at one time a Se RASS FSR Ca” ORC tae 
\ wa uch in demand at Tuxedo Park, well known teacher in Leavenworth, Kan., and her sister, Flonzaleys Play Debussy Quartet in Berlin. 
\ teacher returned here for a winter of Charlotte The following cablegram has been received from Berlin 
ene under date of October 25; “The Flonzaley Quartet created 
an Je 3 The Royal Academy of Music has accepted plans for a a furore here last night with a magnificent performance 
Anderson and Lida V_ Stott, from Albany, new building, which will be erected in a fine open situa~ of the Debussy quartet. A musical and cultured audi- 
) returned here after a summer spent in tour- tion on the Lothringer Strasse. The building is to be ence, including such celebrities as Kaun, Sibelius, Heer- 
Europe in an automobile. Miss Anderson will remain ready for occupancy in the year 1912-13, and will cost one mann and Ganz listened enraptured.” 
while M Stott shortly returns home million dollars. This column will take further notice of The Flonzaleys are due in America November 12, and 
a the project later. will at once begin a long tour booked for them. Three 
riginally from Indiana, but who nnrne New York concerts are announced to take place in Men- 
Europe that he now regards it as his When the writer called on Maurice Aronson the other delssohn Hall, on Tuesday evenings December 6, Janu- 
Vienna his he idqu irters this winter, day he had received no less than three inquiries from ary 24 and February 21. 











RA 
R. E. JOHNSTON ||S. C. BENNETT |35— 
OFFICE: St. James Building VOCAL INSTRUCTION i ARI A ll i ARS AN 
(1133 Broadway) - - New York City Metropolitan Opera House Building. Suite 32 
Announces the Following Attractions 


For Accurate Piano Tuners, Address: 
After October, 1910, and Continuing Until June, 191 Pure Italian Bel Canto. Also Stage Deportment. 
Ne ee AMERICAN SCHOOL OF VIBRATION | Pupits prepared for Italian opera rdles; for Debut. 


ene ee — yar 3 106 East 234 Street, New York City Signora De Marsan is of the Paris Opera Comique; the 
“ . Scala, Milan; the Teatro Real, Madrid. 
ARTURO TIBALDI, 


LIZA LEBMANN Young English Violinist. Address in time for application of lesson, References re- 
Celebrated Composer quired. 
f “In a Persian Garden, HOWARD BROCKWAY, 


In Via Ariosto 34 * ° MILAN, ITALY 


Assisted by a European 





Composer-P ianist, Lecture 








ste Recitals “The _— For eae Detee rand all Particaler 
SC BARW ENKA, Word on Opera,” Illus FRA 
gyre ra :poser-Pianist trated at the Piano. 24 West Thirty-tiret Street =: New York ° 
Alexander HEINEMANN, Myron W. WHITNEY, Jr. CONCERT ORGANIST 
1 German Lieder, Basso. 


sud and Oratorio Singer FRANKLIN LAWSON, 
MARIO SAMMARCO, Tenor. 
Baritone of the Chicago 


' Opera Compauy, CHRIS ANDERSON, 
verly of the Manhat Baritone, 
tan Opera House 
MARIE HERITES, 
RITA FORNIA, Bohemian Violinist. 


Prima Donna Soprano, of 








FLAHAUT == 


Contraite Grand Opera, Paris 
Metropolitan Opere Co., New York SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 











the Metropolitan and Bos AGNES PETRING, 

ton Opere Houses Soprano, CONCERTS-RECITALS |, West 34th Street New York 
JOSEPH MALKIN, IRENE REYNOLDS, 

Great Russian cellist Soprano, 














Caroline MIHR-HARDY, and L BARITONE 
Dramatic Soprano. MAUD ALLAN, A 
the Classic Dancer As 7s Ceneert, @ratoric and Recital 
LILLA ORMOND, sisted by a Symphony Pee 
Mezzo Soprano. Orchestra. Voice Cultere Studio ; Carnegie Halland 
R 194 E. STth. "Phone, 0480 Piaze 
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SILVER JUBILEE IN BUFFALO. sections will be established in other cities of the prov 

Burrato, N. Y., October 20, 191 nee. Provision is made both for choral and orchestral 

The Harugari Frohsinn celebrated its silver jubilee two departments, but only the choral department will be op 
evenings of this week at Convention Hall and there was erated at present Later on, the formation of a sym 


great rejoicing over the completion of twenty-five years of phony orchestra will be undertaken. Gounod’s “Redemp 
a successful musical existence, under varidus leaders, tion” is the first work to be prepared and the perform 
among whom was the late Johannes Gelbke. Monday night ance will be given in one of the churches of Vancouver 
a fine concert was given under the direction of Dr. Her The officers of the society are: A. P. Judge, honorary 
mann Schorcht. Tuesday evening a banquet wag held. president; Tate Robertson, president; Dr. W. Richardson, 
[he attendance at the concert was very large, the audience vice president; F, N. Hirst, secretary; Walter F. Evans 
made up of our leading German, German-American, and treasurer; Mrs. Machim, librarian The officers and fif 
interested American citizens, eager to extend a hearty re- teen others constitute the council, among whom are se\ 
ception and congratulations to Dr, Schorcht for the hero- eral of the leading choirmasters of the city, including W 
ism he displayed in coming from a bed of suffering (ill J. Spear, organist and choirmaster of St. Paul’s Church; 
many months) to make this occasion a brilliant success. \W. H. Nanson, choirmaster of Mount Pleasant Presbyte 
Well did he succeed. To take ninety-five men (many of rian Church, and Dr. W. Richardson, choirmaster of 
whom are artisans, not musicians) and so teach and drill 








them that they can sing with a volume of tone decidedly 
melodious, and show their appreciation of dynamic con 
trasts and nuances, proves that Dr. Schorcht is well 
equipped for his life work. The soloists were Mrs. Albert 
Schuler, of this city, an excellent soprano, and Gustav Ber- 
neike, bass-baritone, of Cleveland, Ohi Che orchestra of 





twenty-five men played well the “Jubel” overture of Von 
Weber and the “Rhapsodie” of Svendsen. The many fine 
choruses can not be enumerated for lack of space, but the 


MME. LILLIAN 
one which aroused the greatest enthusiasm was the beauti- 


ful “Fest Cantata,” entitled “Dem Deutschen Lied,” music 


by Dr. Schorcht, words by Gottlieb Renold, a member of Address: ARDSLEY-ON-HUDSON, N. Y. 


the Harugari Frohsinn, This noble composition is des- 
tined to live. All singing societies will find it worth study. Concerts, 1911-1912 
The seventh number on the program was a speech in Ger- 
man by Gottlieb Renold relative to the organization of the 








Harugari Frohsinn and its subsequent history, compliment- Under the Exclusive Management of 
ing its first president, Jacob Rosch, and its present incum- 


bent, Caspar Baldauf . Dr Schorcht as summoned to the F R E D E R I C S H | P M A N 


platform and presented with a silver loving cup in recog- 3835 Flournoy Street Chicago, 11 
nition of his merit, as a faithful leader, a talented mu : . 











sician, a gifted composer, and a stanch friend. He bowed 
the thanks he could not utter. Mrs. Schuler’s group of 
lovely songs won applause. Later, she sang the solo in the Wesley Methodist Churcl Ferdinand Dunkley, the con 
Fest Cantata. Gustav Berneike sang several German ductor, is organist and choirmaster of Christ Church A 
songs. His voice was well suited to the interpretation of provincial charter has been applied for 

“Der Renegat” by Donizetti. Bouchner’s composition, 








“Die Gottereiche” with mannerchor and orchestra, intro- MUSIC IN LOUISVILLE. 

duced Ed. Lang, tenor, and Berneike as soloists and in a ee he, 

dum One of Gelbke’s choruses, “Heimkehr,” was sung in \ concert by the Louisville String Quartet was enjoyed 

memoriam The program was almost too long, never- at the Country Club on Saturday night, this being a kind 

theless the audience remained until every number had been of preliminary to the opening of the regular season of the 

sung Louisville Quintet Club. As usual, the program was per 
nner formed with a smoothness and finish most creditable t 


Lehar’s light opera, “The Merry Widow,” has been play the members. The regular concerts of the club begin ot 
ing to good business at the Teck Theater, this week. Eu November 1 at the Womian’s Club house. The personnel 
gene Schutz, the touring manager, has had it staged beau- of the Quartet Club is: Charles Letzler, first violin; Alin: 


tifully and it is admirably acted and sung Rudolph, second violin; Victor Rudolph, viola; Kar 
nRre Schmidt, cello 
Tue Musicar Courter representatives can be kept busy zee 
writing up the list of coming attractions, but are wonder On Thursday night the Louisville Music Teachers’ A 


ing why music studios are still closed. It may be our <ociation held its first meeting. It was decided to bring 
ideal fortnight of New York weather, 71 degrees in the several musical attractions to the city, and the first of thes: 
shade, is not conducive to strenuous effort on the part of will be William Sherwood, the eminent pianist, who will 


teachers or pupils VIRGINIA KEENE appear under the auspices of the association on November 
ee nema 3, at the Womran’s Clu! The Teachers’ Association ex 
The British Columbia Musical Society. pects to have an unusually active year. The officers ar 


The British Columbia Musical Society has just been Clement Stapleford, president; Mrs. E. Davison, vice pres 
organized by Ferdinand Dunkley, who will be its con- ident; Grace Leigh Scott, secretary; William Conen, treas 
ductor The hea adqu: arters are in Vancouver, and local  urer, K. Wurrerere-Donr 
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Dallas, Tex., Wants Better Music. 
The subjoined article from the Dallas, Tex., News of 
October 10, 1910, is worthy of notice by other cities where 


there is less ambition to have more music and better music 

“Twenty-five years ago in Dallas, there was a singing 
society among the Americans and the German population 
boasted a Frohsinn society The churches which at that 


time gave especial attention to music were the Matthew's 
Episcopal, the Jewish Synagogue, the Catholic Church 

Bryan and Masten streets and the Congregational. Thes 
churches expended money for their church music and 
singers, though it was then a new feature for Dallas 
Henry J. Frees and Will A, Watkin were about the first 


musical directors who endeavored to organize musical so 
cieties 

“Dallas had then very fine band, conducted by the 
Miene brothers, wl shortly afterward removed to Li 
Angeles, Cal., leaving this city without a good organization 


of that character 
In 1885 there resided here a few remarkable voices that 


would favorably compare with the best Dallas voices 


day Che most pretentious musical efforts in those days 

nsisted t t i il ght pera an religious < 
tatas, wl were ered of ifhcient erit to v 
witl re of ss Fort Worth and other smalk 
towns ng D s 

The Germa erfest is those days was p ibly tl 
most important musical festival, During the interven 
years there has been a more marked progress in the art of 
music in Dalla In fact, few years ago Dallas enjoyed 
a reputation as a patron of the finest musical attractions 
which reputatior ewed from its liberal pat we ot th 


| 


renowned artists and t 


great musical organizatior , pr 

surpassed that of any other Western or Southern city, ex 
cepting only New Orleans, Kansas City and San Francis« 
The noted artists and musical bureaus so esteemed Dallas 


What many « ider the greatest musical event in the 
, 


history of Dallas was the Gerr singerfest, held here in 





April of 1905. This was managed by Charles A. Mangold 
Emil Fretz, Will A. Watkin and other The expense was 


$17,000 and the receipts $19,000 


“In 1902 Paderewski played in Dallas to the greatest au 
lience to that date in numbers and dollars that he had ever 
played to in America This w upon the occasion of the 
inauguration of the Confederate reunion Among the 
noted artists wi have kindly recollections of Dallas are 


Schumann-Heink, Nordica, Melba, Carrefio, Patti, Solrei 
Bauer, Paur. Many of the New York Metropolitan Opera 


House artist and man f the most famous pianist vil 
linists, etc., have repeatedly visited Dallas These include 
some of the greatest orchestra t America, such as th 
Metropolitar New York, the ‘{ cago Symphony ur 
others 

“Dallas has probably never been so well equipped as s 
is today with efficient teacher n the musical branche 
Whatever branct if mus 1 st y may be desired, Dall 
ffers about the best teachers in the Southwest 


Irene Armstrong Funk in Recital. 


Irene Armstrong Fur prano, who has studie ‘ 
Paris with Juliani and Jean de Reszke and in Italy with 
Vannucini, will make her first appearance in New York in 
recital in Mendel hn Hall, Wednesday afternoon. »* 


mober 9 Miss Funk has beer nging in the W t wit 


“ess tor two seasons 
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Mornes, Ia., October 19, 
‘lub held its first meeting of 
1, October 7, with Mrs. Jef- 
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elected vice president 


1910. 
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has played often in Des Moines, but never better. Mrs. 
Haines made her first appearance as a member of the con- 
servatory faculty in two groups of songs, the first in 
French and the second in English. During her student 
days in Paris, Mrs. Haines acquired superb command of 
French language, and it is a delight to hear her in 
She possesses a voice of extremely sweet 


the 
French songs. 
quality and great range, but it is the artistic quality of her 
singing that leaves the deepest impression; so perfect are 
both enunciation and pronunciation, so correct the phras- 
ing, and so fine the shading and interpretation, and withal 


the ease of rendition Mr. Lawton’s accompanimerts 
have rarely been excelled in Des Moines His work was 
ju right, the accompaniments never obtruding to cover 
the solo, yet clearly singing its own song, and making a 
perfect background for the solo part. 
Carotine YounG SMITH. 
Xaver Scharwenka's Tour. 

(he Berlin Lokal Anzeiger, in the issue of October 14, 
1910, publishes the following about Scharwenka and _ his 
coming American tour: 

I Land of the Dollar, which has already acted as a magnet on 
many a great artist, will soon deprive is to veral months of 
Prof. Xaver Scharwenka This « not be the first time that the 
illustrious composer has crossed the ocean; he went over in the 
nineties and reaped an abundant harvest of gold and fame. He will 





NAVER SCHARWENKA 

soon appear on that side in the New York Philharmonic concert 
aying under the leadership of Gustav Mahler two of his pianeu 
oncertos, and later in a Reethoven evening the master’s E flat 
major concerto. The tour will take Scharwenka also to the principal 
music centers of America, where he will be heard chiefly in his ow: 
compositions On his return, Professor Scharwenka will stop in 
Paris, where he will play on February 26 his new F miner and 
also his B minor concertos His C minor symphony has already 


brought out there in the Secchiari Concerts The artist wil! 


latter part of 


beer 


leave Berlin the this month 


Scharwenka sailed from Bremen on the Kaiser Wilhelm 
der Grosse last Tuesday, October 25. Alexander Heine- 
mann sailed on the same boat. Madame Scharwenka ac- 
companies her illustrious husband throughout the tour. 


Virgil Lecture-Recitals. 


\. K. Virgil will resume their Friday lec- 
the Virgil School Music, 45 East 
Cwenty-second street, Friday evening of this week, No- 
Invitation tickets will be sent upon application. 


Mr. and Mrs 


ture-recitals at of 


vember 4 





\t Irankfurt, on the Main, the Mengelberg Friday 
night classical season opened September 30 with Cheru- 
bini’s “Watercarrier” overture and closed with Beethoven's 
“Eroica,” both performed with a real touch of the musi- 
The program also contained a 
Handel concerto grosso, which was coldly received, for 
Frankfurt, where two conservatories pander to the classics. 
Meschaert was the soloist and his voice seemed discordant 
There were signs of a disturbed con- 
The daily papers in alluding to the break, forgive 
the episode because of his artistic interpretati-:. Men- 
gelberg was in splendid trim and came in for bounteous 
applause. The “Eroica” was given with a keen authori- 
tative knowledge behind the baton. 


cally and epical heroic. 


and uncontrollable. 


dition. 


OMAHA’S MUSICAL ACTIVITY. 
Omana, Neb., October 22, 1910. 

One of the most brilliant private musicales ever given 
in the city was that at the beautiful home of Mr. and Mrs. 
J. A. McShane on October 18. Mary Minchhoff, the 
artist of the occasion, was at her very best, and her beau- 
tiful voice responded gracefully to the moods of the even- 
ing, and particularly admirable were the exquisite effects 
gained by the mezza voce. Her numbers were: “My 
Lovely Celia” (Monro); “Nymphs and Shepherds” (Pur- 
cell); “My Mother Bids Me Bind My Hair” (Haydn) ; 
“Pastoral” (Carey); “Lisette,” “Musette,” “Maman, dites- 
moi’ (Weckerlin) ; “Nacht und Traume,” “Auf dem Was- 
ser zu Singen,” “Der Neugierige,” “Gretchen am Spinn- 
rad” (Schubert); “Ueber Nacht,” “Morgenthau,” “Mans- 
fallen-Spréchlein” (Wolf); “A Bird Song” (Weingart- 
ner); “Cradle Song” (Humperdinck); “Esctasy” (Rum- 
mel). Miss Miinchhoff was assisted at the piano by Max 
Landow, whose accompaniments were a delight and whose 
solos consisted of “Le Coucou” (Daquin), “Impromptu” 
(Schubert), nocturne, scherzo (Chopin). The guests as- 
sembled numbered about 250, and were representative of 
the culture and discrimination of the community. 

nee 

The Tuesday Morning Musical Club will hold its first 
meeting of the season on November 2 at the home of Mrs 
A. J. Poppleton, and the occasion will be considered as 
President’s Day. Mrs. Myron Learned will address the 
club and present her plans for the year, This will be 
followed by music and informal tea Fannie Bloomfield 
Zeisler, the noted pianist, will be the artist presented at 
the club's first public concert. Six morning musicales and 
an additional public concert have been arranged. 


nee 
Frederick C. Freemantel made his formal bow to an 
Omaha audience on October 18 at the First Baptist 


The program was excellently chosen and highly 
by Debussy, Pierne and 
Strauss were especially favored Mr. Freemantel is a 
musician of superior attainments and the possessor of a 
The accompaniments of 


Church 


interesting, though selections 


tenor voice of unusual beauty. 
Mrs. Freemantel aroused enthusiasm 
nee 
The first rehearsal of the Omaha Oratorio Society was 
held on Monday, October 17, “The Banner of St 
George,” by Elgar, was taken up with much enthusiasm 
increased attend 


and 


The director, J. H. Simms, reports an 


ance, and though arrangements have not been made public 


it is understood that the May Festival Association has 


some highly interesting plans under consideration. 
mzRreR 
Mr. and Mrs, A. M. Borglum have returned from five 
months of European study and have reopened their 
studios at 2661 Douglas street 
nRe 
Irene Lidell Pulver appeared in recital in the Lyric 
lheater on October 17 under the auspices of the C. E. So 
ciety of the Kountze Memorial Church. She was as 


sisted at the piano by Estelle Brown, who also gave sev 
eral selections. 
Rare 

rhe music department of the Woman's Club announces 
its first program for October 27. This is to be an open 
program and has been arranged by Ruth Ganson. Those 
taking part are Henry Lotz, Lulu N. Paul, Max Martin, 
Ruth Ganson, E, E. Gray, Henry Cox, Bess Lady and 
Vernon C. Bennett. Evetyn Hopper 





Helena Lewyn's Southern Tour. 

Haensel & Jones announce that a Southern tour for 
Helena Lewyn will begin after the Christmas holidays 
She is to give recitals in the principal cities. The young 
pianist is to give two recitals in Houston, Tex., where she 
made her debut last spring with the New York Symphony 
Orchestra. The second recital will be in the afternoon, 
and the superintendent of the public schools announces 
that there will be a half holiday in order that the musical 
school children may attend the concert. Parents of the 
children desire that their sons and daughters shall hear 
the pianist who has made Houston musically famous. 
Miss Lewyn’s recitals in Houston are to take place in the 
recently finished auditorium, which has a seating capacity 
of 6,000. In San Antonio there is to be an artists’ course 
of concerts, one of which Miss Lewyn will give. The 
others engaged for the series are Madame Schumann- 
Heink, the New York Symphony Orchestra and Clarence 
Eddy, the renowned American organist. 





Bonci Sails for New YorK Today. 

Alessandro Bonci the famous tenor, sailed from Europe 
for New York today (Wednesday, November. 2) on the 
steamer Kronprinzessin Cecile He is due at this port 
November 9. He is to give his first recital in Manhattan’ 
Tuesday afternoon, November 22. The singer’s tour of 
the country opens at the Academy of Music in Brooklyn, 
Thursday evening, November 17. eo 

















oreo. 





THE MUSICAL COURIER 


TOLLEFSEN TRIG 


VLADIMIR DUBINSKY 
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exhibition in the Tonhalle October 30. The school had “Samson” will be sung, and the other on Palm Sunday, 
a very successful season last year with 180 pupils. when Liszt's “Christus,” which had a splendid production 
\ here last year, again will be sung. In addition to the 


MUSIC IN MUNICH. 


uring the past week pales 




















" ee Or ae = of Enrico Caruso, who Jan Sickesz, the pianist, who is already well known in novelties for the regular concerts already announced in 
ages + the Hoftheater on the America through his concert tours, will be here this win- this column comes a new piano concerto from Max Reger 
October 8 and 11, the first evening appearing ‘et teaching. He has a number of \merican pupils. with Professor Schmid-Lindner as soloist. i 
in “Carmen,” the second, Rodolfo in “La se 8 sa 8 ; 
, ong the other nations, the Germans have Theodore Harrison, the young American baritone, who rhe American Library is really the center of the social 
g phlegmatic, but there certainly S4ng successfully in the theaters at Florence and other world for the American colony here. The first two Sat- 
ati ‘tic in the ovations accorded to Italian cities last season, will be here for several months urday afternoon teas of the season already have been ' 
before the theater, during the studying held and were excellently well attended for so early in 
le cis -tiababivg And he zRe the winter, about seventy-five persons being present at 
:possible to imagine anything Mrs. Paul Carpenter, of New York and San Francisco, each. All Americans, whether they live here or are only 
ae in particularly good well known as a concert singer, is here to study German passing through, are heartily welcome. The opportunity 
ang and actins lhe perform- lieder with Kate Liddle offered by these gatherings for the young students of mu- 
et uk Of the Baek 1 hees ae nner sic, painting, etc., to become acquainted with each other is 
Preuse-Matzenauer is a splendid Mr. and Mrs. L. T. Peck, of Honolulu, with their son excellent. H. O, Oscoop 
irred on to her best efforts by the Newton, will shortly return home after an extended pleas- 
: tine ed cues Bohéme.” while Ure trip through Europe While here they attended a Haarlem Philharmonic Season. 
et une overpowering effect a eS Se " se The Haarlem Philharmonic Society will open its aew 
t place, Caruso himself, while, of fe. season with a reception at the Waldorf-Astoria Hotel. 
t ndisposed, and, in the s Thursday afterncon, November 10, from four to six 
1 ¢ the German temp¢ raasent ™ o'clock. The series of five morning musicales in the 
te ( oe Peron as of mod Astor Gallery of the Waldorf-Astoria is to begin Thurs- 
mply that the evening day (at eleven o'clock), November 17. The other dates 
re were stormy applause and are December 15, January 19, February 16 and Apri! 20 
ella Craft made an excel No musicale is given in March. The annual breakfast 
Itai of the society will follow the January musicale. It should 
nee be stated again that the Haarlem Philharmonic Society 
ird Municl i “hoodoo” city engages only artists of reputation for its musicales and all 
t act of “Carmen” he fell and wounded artists are paid their regular fees. This is one women’s 
{ he limped around with a cane for club that has never resorted to the shabby custom of “in 
t in “Bohéme” he was saved from viting” artists to sing for nothing, or, as they put it in 
dent only by the thickness of his wig some clubs, “as an advertisement.” The officers of the 
third act through t inexcusable carelessnes Haarlem Philharmonic Society are: President, Mrs. 
ge hands, the tenor was hit Frank Littlefield; first vice president, Mrs. Thomas 
arge piece of scenery which Jacka; second vice president, Mrs. George W. Best; treas- 
fell stunned and unconscious to urer, Mrs. Hamilton Higgins; recording secretary, Mrs 
to his dressing room Under Maurice Evans Burnton; corresponding secretary, Mrs 
1 insisted, against their Julian Nunes Henriques; directors, Mrs. John A. Mason, | 
rtainl very manly Mrs. Frank Overton Evans, Mrs. Jacob Shrady, Mrs 
I rt spread am the audience Francis W. Ford, Mrs, George Taylor, Mrs. Adelbert S i 
led astorm of applause such Nichols, Mrs. W. Rensselaer Lloyd, Mrs, Richard Ridge | 
The renowned tenor will ly Lytle, Mrs. J. Clarence Sharp, Mrs. William H. Laird, 
pean trip with two appearance Mrs. Frank Mason North, Mrs. Joseph J. Mackeown, 
Berl 1 concert before the EMANUEL CHABRIER Mrs. C. Edgar Anderson, Mrs. D, Phoenix Ingraham and 
the t Potsdar Caruso expressed him From a sketch by Detatil Mrs. Henry H. Daeniker; music committee, Mrs. Rastus 
( h pport and well pleased e Seneca Ransom (chairman), Mrs, Orison Blunt Smith, 
i ( f the performances here rhe number of the Wagner festival performances. Mrs. Peck Mrs. J. Jarrett Blodgett, Mrs. Arthur A. Stilwell, Mrs. 
veidel alread irranged for js an accomplished pianist, having at one time acted as Henry Walter Davis; chairman membership committee, 
es here at the close of the American accompanist for the late Wolf Fries and others Mrs. Isaac B. Sprague; chairman of committee of ar- 
Radam 1 Canio nee rangements, Mis, Herman W. Booth; chairman of enter- 
nur Paul Krause, formerly the excellent solo repetiteur at the tainment committee, Mrs. Judson G. Wells; chairman of 
tl vee is the concluding Hloftheater, has resigned, but will remain in Munich giv printing committee, Mrs. Frank Deacon 
rie the Exposition, which now 1 eet DeSvabe TORINO. ee i en BS at Se: 3 oppeneet erspr 
Waltz Dream” and “Choco nner Macmillen’s Recital ieidainitas 
lucte program of his own Dr, Walter Braunfels, pupil of Mottl, and one of the After an absence of three years, Francis Macmillen, 
instler Orchestra The aud hest known younger German composers, has completed a the violinist, will give a recital in Carnegie Hall, Sunday 
he evening enjoyable. There large work entitled “The Revelation of St. John.” Di evening, November 6. His program follows: 
t t year, but I hear that there will rector Steinbach will produce it for the first time in the ingest > welnae Es Wieniaw ski 
not { i events next immer in the big Gtrzenich concerts at Cologne Chaconne i seine co bes bandh eeacearate Bach 
1] ; Theater. the exact nature of nee Meditations ; el eh vas ha weREAE Os aba ee Glazounow i 
P Che Royal Academy of Music announces the usual win- Minuet tees ores reece etenseceeess Mozart ) 
nerre ter series of eight subscription concerts under the direc- Mazurka «+--+: +--++5+- ety eh i “roy si 
7 Introduction and Rondo Capricciose . Saint-Saéns 
he Jacques Daleroze School, tion of Felix Mottl, In addition there will be two extra 4.. Maria wi Schubert-Wilhelmi 
|. Woerner, will give an concerts with chorus, one on All Souls’ Day when Handel's Moise Fantasie (for G string alone) io . Paganini 
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FLORENCE AUSTIN, A VIOLIN VIRTUOSA. 











Among the great violinists in America this season, one s been given here this season) the art which is of more val 
can claim the distinction of having become dear to the amely, to express her fecling.—New York Staats-Zeitung (transla 
musical public without having had from the start extrava a 
gant exploitation and advertising: in other words, who MINNEAPOLIS SYMPHONY ORCHESTRA 
has, by diligent work, and through her extraordinary artis- "Flos nee Austin lelivered he f the x 

1 superiatively creditable way very mus tor 


try advanced to a place in the front rank of the world’s hy: 
2 , and her technic is g i and 
I aS nt 


great instrumentalists. Florence Austin, who already 





been before the public in this country for several years, 1S her rhythm was simply perfect. She played with feeling ar 


today established in the musical world, as an artist who rdor the devotional intermezzo and delivered the martial strait 
| " f th with all the expected abs 1 Miss Aus was & 
upholds, through the accuracy of her technic and the in aw © Kee aba wa 
, pip. ‘ ; eral times recalled afte th se f the concert having t 
telligent musicianship which she displays in the interpreta- paid crn sep 0 ie na Mae pao sel gy spin a 


tions of her music, the traditions of a school of violin Progress, Minneapolis, Min: 
~ { 














. all “Ee 7. 7 +f olossi of the 
playing that counts among its monuments the lossi of the THURSDAY MUSICAI 
world. More than this, she is herself one of the living ex- eg 

58 AUSLI A n er auc nee as « 

ponents of the Belgian schoo! sonality as by her skillful playing wa 

Miss Austin is a native of America. Her early training Handel sonata which gave her opt liane 
was begun unlike that of so many of our musicians, under ©f Ser execution as w as her " ks 
the careful tuition of Henry Schradieck, who found in this ““ ocr . Pere oe 

. , sented on her 5 gran >o enthusia ers 1 
young girl the material from which great artists are made, ceived that Miss Austin was obliged t core 
and who developed the material to the fullest extent. Her Miss Austin’s last number was the |! a? 
advancement was of such a surprising nature that she was Sarasate, which she played with the finish and expression of a 

- artist Minneapolis Tribune, Januar 28, 19 
advised to go to Europe, and she was not slow to take ad : mesa 
vantage of the opportunity, and, accordingly, placed her- MENDELSSOHN GLEE CLUB 
self immediately under the care of Camilla Urso After Florence Austin’s violin playing was better than brilliant—it w 
a time, she took the examination for entrance as a pupil usicianly The Argus, Albany 
of the Liege Conservatory, pa sing with entire ease all the ARION GLEE CLUB 
difficulties placed in the way of applicants—tests, which in 2 : 

’ I ence Austin won her audiences from the start St show 
many conservatories are given to graduating puptis only great technical skill, rare quality of tone and remarkable tempera 
Once enrolled as a student at Liege, Miss Austin imme- ment.—Trenton Daily Gazette 
diz made he ssence felt by an almost unparallelled re 
liately made her presence felt by an a st unparallellec RECITAL AT FLAATEN'S CONSERVATORY OF MUSIC 
advancement. Her teacher there was Ovide Musin, the Mien Austin’s most mashed Gheentteriitse is a cottala res 
well known violin pedagogue and virtuoso; and it was not force, a strength and dignity that are masculine rather than femi 
long before Musin predicted for her the attainment of the ne. Nevertheless she possesses all the grace and delicacy that are 

» distinctly a part of the successful woman violinist, but she « 





heights in music 





3 : : nes with these a dignity and repose that co nev istak 
Aside from her other distinctions, Miss Austin bears seeria for temperament or an emotional speam fer shendon. Sk 
that of being the first American to receive first prize at the aws a strong and facile bow, eliciting a tone of unusual dept! 


Liege Conservatory, the judges on that occasion being 4d richness. Her fingering is sure and clean cut and he 
such eminent musicians and authorities as Ysaye, Renard, ’ ; 
Debroux, of Paris, Leendres, director of the conservatory Miss Austin will be heard in concert and recital this 

Tournai, etc. Then came an extensive tour of Belgium season from coast to coast, after which she is contemplat 
and France. ing another European tour. Her American tour is under 


Arriving in America, practically unannounced, Miss the exclusive management of Marc Lagen 
»k her place at =the head of the — 


younger violinists, and by dint of steady advancement 


Austin immediately t 


Oscar Gareissen Returns to New York. 


artistically, and almost unparallelled success in concert 





with many of the largest organizations in America, has After an absence of five years teaching in Washington 
‘ argest organizations eric: : 

, . . . . : , sigs D. C. Oscar Gareissen has returned to New York and 
won for herself the coveted place which she now holds in , May ‘ ; 
contestably. There seems to be no limit to her talent, and opened a studio at 50 East Thirty-fourth street, where he 
co "st * see ~ ‘ > no i? o fie ‘ nl ana a % 
he ; that m 1 nie 4 whick Let will continue his profession as vocal —— voice and 
sne possesses a ascunnity oO tone which so distin . a 

I * fTi0Nn specialist a protession whi ch he as purst a tor the 
guished Urso. Her technic is faultless, her phrasing artis ’ : . 
, past twenty-six years 


tic, and her interpretations display a musical understand 
J I 


. , : The great wave of reform for better and purer diction 
ing that is masterly. When one hears this most accon ah , ss cee 
as : among singers and speakers f English has been the 
plished young woman it is like living over the traditions P : - 
. A ‘ means of bringing to light those who have been toiling for 

the school which she represents, and which come dowt , ; ' : 

. » such a reform and struggiing against opposition tut the 
to her through de Beriot, Prume, Massart, Vieuxtemps, , ‘ 5 = PI : 
time has come when these efforts are about to be . 
Meerts, Leonard and Musin led TI . , , = = 
waradaec e ubic, the pres the teachers the singers 
Following are a few notices of Miss Austin’s work i: Pp "Sil a 
themselves are alive to the fact that only good diction will 


America 
henceforth be tolerated 





Minn Aunts olaved whh manch tone aid eweetsons 6 Mr. Gareissen is one of those who have made a de 
Musin number was irresistible —New York Herald termined and successful effort in this line and his pupil 
Meee Aus nsihoaies Te RPE it are taught correct vowel and consonant formation as well 
concerto in D by Paganini can be compared with the best which as correct tone production. He makes a specialty of vocal 


and speaking defects with a correct diagnosi ul 
eradication of defects. He m 





who have studied abroad as well as in America, w 
public speakers and preachers often avail ther 
his aid and counsel 


Mr. Gareissen’s attention was first call t is 
portant branch of the art when but a \ Te 
one having told him that his singing had heen « ye 
but that no one understood what he sang 
once set to work to eradicate this defect AS¢ “ 
upon natural laws and methods, taught himself “ 


sing and speak distinctly 


Mr. Gareissen’s time $s devot Imost ex IVely 
studio work, but he expects to giv eral private re 
during the season As a vocal instructor wl 
the true basis of vocalization and enunciati “ 
2 welcome addition to the ranks which contai: 

d not understand 
MUSICAL LINCOLN 
N N 

Lin is t ’ er share of g t 
| es the | versity iY. M. ¢ \ ‘ 
ft fine artists and organizations have been engac« 
pendently rhe first of the series of concerts t 

the vers A l tl () 
On hye 17 by the , p © est Carl-Fr P 
elberg wnductor R ard Cal ellist I 
Freemantel, tenor On November 7 Je | 
pears in the © r as the se d €! t 
ind 1s | rward toa i i! reat by | 
sic love Frieda | gendorft pea LD 
the Oliver m the Y M. <( \ rs K i 
hemian violinist, Novembe ; 

a 
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“Is modern music salaned ?” asks the Spring- 
field Republican. Not as much as some of it 


should be. 
RN eee 


“rendered” is used in connec- 
“rend- 


Wuen the word 
tion with a musical performance, would not 
ed” often be a more appropriate term? 





ee 
is a first rate suggestion for American con- 
Dom Manuel, de- 


Here 


cert and vaudeville managers: 
posed King of Portugal, is an excellent pianist. 
Seer 


FRroM various quarters come complaints that not 
enough new being written. There 
still are amazingly few performers who play the 


concertos are 


old ones perfectly. 





> — 


In the New York Evening Post, Henry T. Finck 
says: “John Philip Sousa boasts that he has made 
Wagner as popular as rag-time. Mr. Mahler has 
more difficult feat of making 
Bach equally popular.” 


achieved the even 





> 
—-@>~ 


Last Monday was Hallowe’en. Among the rest- 
less spirits abroad in the wee sma’ hours that night 
one was recognized as the shade of Meyerbeer, and 
when last seen it fluttered piteously over the roof 
of the Metropolitan Opera House. 

a 

A pECIDEDLY new and very effective species of 
musical criticism was practised last week in New- 
ark, Ohio, where Joseph Balovitch stabbed Stephen 
Melock because he did not like the vocal solos with 
which the latter saw fit to entertain his visitors. The 
cutting criticism was taken so much to heart by the 
unfortunate singer that he died at the Braddock 
General Hospital several hours after the offending 
concert. 

— 

One of San Francisco’s reputable financial news- 
papers, the San Francisco News Bureau, prints a 
paragraph of interest to musical New York, and we 
reproduce the item for what it is worth: “Otto H. 
Kahn, chairman of the board of directors of the 
Metropolitan Opera Company, is at the St. Francis. 
He gave practical assurance yesterday that one-half 
the cost of erecting a million dollar opera house in 
this city would be subscribed by the Metropolitan 
Company and its members.” 

—~@—-———- 

Our old friend, Gilbert K. Chesterton, the essay- 
ist, oft quoted in these pages, now announces that 
the world must start life all over again and begin at 
the other end of what is called indiscriminately civ- 
ilization or advancement or progress. Personally, 
if we have to go through the operatic primary class 
once comprising Balfe, Flotow, and the ear- 
lier Rossini, Donizetti, and Bellini coloratura operas, 
we shall climb to the top of Mount Popocatepetl 
and hurl ourselves heedlessly into illimitable space. 

- nn Sees 

NINE out of every ten musical persons who get 
back to town after a vacation agree that the holi- 
day which begins in the early summer is entirely 
too long. One-half of the studios in New York 
are not vet in full autumnal working order; that is, 
the pupils are coming back too slowly to suit their 
anxious teachers. In the meanwhile landlords col- 
lect their rents and butchers and bakers display the 
same old adamantine insistence on payment for 
goods delivered. After all, are the landlords to 
blame because teachers of music and their pupils 
take a five months’vacation? “Les affaires sont les 
affaires.” 


more 


a 

Tue Sydney Bulletin (Australia) refuses to be 
outdone by any Western American journal when it 
comes to fine writing on musical subjects. A recent 
issue of our antipodean contemporary contained 
this: “Iris de Cairos Rego, the young Sydney pi- 
anist, returned last week after three vears of learned 
instruction in Germany. That modern tower of 


ivory, Alberto Jonas, who was himself professored 
by Rubinstein, tended the musical growth and bloom 
of the flower named damsel.” Alberto Jonas, who 
sends the clipping to THe Musicat Courter, says 
that he does not mind being called “a tower of ivory,” 
for once a Dakota critic wrote of him: “He showed 
up at the ropes as a good middleweight, with a 
strong bass punch, a quick treble swing, and swift 
foot work on the sardini.” 
osteitis 
Last Wednesday THe Musicat Courrer pub- 
lished a cablegram from its Munich correspondent 
which chronicled the news of Gregor, the comic 
opera conductor of Berlin, as successor to Wein- 
gartner at the Royal Opera in Vienna. Last Sat- 
urday, three days after Tue Musica Courter 
was issued, the New York World published a copy- 
righted cablegram from Vienna, giving the same 
information. Can news already published be copy- 
righted ? 
peice STR 
One can readily understand the status of Ger- 
man singing estimates when Anton van Rooy can 
secure remunerative engagements in the happy 
Fatherland. With such voices as Witherspoon, 
Hinckley and Whitehill at the Metropolitan Opera, 
there was no possibility to retain Van Rooy, and 
vet he now is able to sing on the German opera 
stage. Caruso’s prices at Munich were as high as 
$35 a seat. The prices are not advanced when the 
usual yelling or bellowing artists appear, which 
proves, after all, that the Fatherland does appre- 
ciate singing. 
onisaninellbnenioicans 
It may seem strange to some men when they are 
told that women were among the first to profess a 
liking for Wagnerian music. Whether a mere 
affectation or sincere appreciation, women both in 
Europe and this country formed Wagner clubs and 
in public and private showed that they admired the 
operas and music dramas of the great composer. 
What Wagner thought of women is gracefully ex- 
pressed in these words, taken from one of his 
numerous writings: “Women are the music of life; 
they receive everything within themselves more 
openly and unconditionally than men, in order to 
beautify it with their sympathy.” 
srmcecsinidliesiierin 
From the Munich Neueste Nachrichten we learn 
that at a recent musical congress these statistics 
were established scientifically: “A person reading 
correctly the average piece of classical music must 
be able to scan with the eye 1,500 notes per minute 
at the same time that he performs 2,000 separate 
movements with his fingers—in other words, the 
brain must respond to 3,500 manifestations in every 
sixty seconds. In a certain composition by Weber 
4.541 notes must be delivered in three and three- 
quarter minutes, while a part of one of the Chopin 
etudes requires 3,950 notes to be heard in two and 
one-half ssinnten, Often the reader is compelled 
to see and reproduce over twenty different musical 
signs in a second.” All this goes to prove what a 
tremendous deal of energy is lost to the world 
through the manipulations of all those persons who 
waste time at music when they might be applying 
their lack of tonal talent usefully in more practical 
directions, Carpet weaving, bricklaying, sewing 
and typewriting, all are honorable finger occupations 
which help the world in its progress and oftentimes 
pay better wages than the poor, drudging musician 
earns, who is able to make 2,000 digital movements 
per second, all of them without inspiration or correct 
purpose and effect. A few days ago the newspa- 
pers told about a New Orleans girl who killed her- 
self in Paris because of despondency over her lack 
of improvement in piano playing. The thing to do 
would have been for the poor deluded mortal to 
shut down the lid of the refractory thump box, sail 
for home, marry the first decent chap who proposed 
and make 2,000 movements per minute baking, 
— mending, housekeeping and raising the 
es, 
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ADDITIONAL REFLECTIONS. 


Paris, October 21, 1910. 
WRITER signing himself ‘Philadelphia 
Lawyer” sends instructive comments 
CO. on disputed tariff questions to the Paris 
Edition of the New York Herald, and 

a few days ago pronounced the following views: 


To the Editor of the Herald: 

Sir—The report in the New York Herald of 
October 4, reproduced in the Paris edition of the 
12th, concerning the unfortunate experience of 
Arturo Tibaldi, who missed his concert in Boston 
because of the misunderstanding of his position 
on landing in New York, affects many others 
Mr. Tibaldi brought with him a violin valued at 
Johnston, 
was surprised when he was told that he would 
have to pay duty on the instrument. The dis- 
cussion was so prolonged that Mr, Tibaldi missed 


30,000 francs, and his manager, R. E 


his train for Boston, and consequently his engage- 
ment for the evening’s concert 

Is a violin a tool of trade? Certainly, if 
brought by a musician who comes to America as 
an immigrant It is not a tool of trade if it is 
not brought by an immigrant The two cases of 
a musician going to America with his piano, 
harp, violin or cornet are precisely the same as to 
the instrument being in its literal sense a tool of 
trade, but the tariff law only recognizes the tool of 
trade as dispensed of duty when it is brought by 
an immigrant. The similarity, then, is in the fact 
of the musical instrument being brought in by its 
owner, a musician; the dissimilarity is in the fact 
that in one case the musician is an immigrant 
and in the other that the musician is a tourist. 

If Mr. Tibaldi protests and brings the case be- 
fore the court it will be interesting to follow the 
decision. Some years ago, under an old tariff 
law, the distinction as to immigrants and tourists 
bringing tools of trade was not made 

The wording of Paragraph 656 is clear under 
the present tariff act, as theatrical effects are 
specifically excluded from the benefits of this 
particular paragraph as “tools of trade,” and are 
made subject simply to a deposit repayable when 
the effects are taken out of the country within a 
specified time. “PHILADELPHIA LAWYER.” 


The endless differences on tariff interpretation ex 
hibited in all directions prove how far from the 
actual conduct with practical affairs of life our Con- 
gress members were who drafted and who helped to 
place this law on our statute books. How is an art- 
ist who plays six or seven months, what we call a 
season, going to bring a test case before the Courts? 
Simply by placing it in the hands of an attorney. 
Will other artists assist or come 
to the financial aid of the one who has the spirit to 
ask for a decision? No. 


This is expensive, 


Will any artist therefore 
go into the expensive, and assume all the liability 
connected with such an important litigation, for the 
benefit of the other artists, who will not assist or 
voluntarily co-operate with him? No. Has an art- 
ist who is eminent enough to secure an American en- 
gagement the time for such luxurious litigation? 
No. There is no possible manner of anticipating 
the decision; no way of assuming the character of 
the opinion that would be handed down. Should it 
go against the artist? As this phase will also be 
considered before litigation is begun, its prospect is 
more adventitious than a casual thought only leads 
us to suppose. 

Suppose an artist, a violinist, brings a valuable 
violin to America and gives bond, or simply deposits 
the required amount repayable when the effect is 
taken out of the country, what can happen because 
it can and because it has? He can enter with a 
violin worth $5,000, or say $7,000; that is, whatever 
he sells it for, and then, after having brought it and 
passed it in without duty he can go out of the coun- 
try with a $75 imitation, The deposit will be re- 


BY THE EDITOR. 


turned to him; but he leaves the valuable violin in 
our country to add to its precious collections. It is 
of no consequence how valueless the instrument is 
he brings back to Europe; that is merely a simula- 
crum of the transaction. 

In the first place, the Government is forced to fol 
We, the people of the 
United States, put it there, not the Government 


low the law; there it is. 
The Government is merely there to enforce. U. S. 
Grant said that if a law, in its execution, proves ob 
noxious, enforce it and it will be repealed. Who 
repeals it? We, the sovereign people. After we 
put it on the statute books, we are kicking because 
it is there. If our Government officials show lax 
ity, we accuse them of being corrupt; when they 
enforce our law, the law we forced upon all those 
who did and who did not want it, we declare our 
Government officials to be ruffians, brutes and even 
criminals. Such is always and always will be the 
manner of treating public questions in Democracies 
There is no sense of responsibility, because there is 
no responsibility. There is no such thing as public 
That is the dream of visionaries. The 
What 


we call public opinion shifts faster and more rapidly 
than a shuttlecock. Its fickleness is equaled only 


opinion. 


public decides only as it is told or directed to 


by its levity and it fluctuates between compromise 
and compromise. As it follows this vacillating and 
irresolute course constantly, as is shown in one in 
stance alone and that is the changes in the attitude 
The public 
is too mobile. too disqui ted, too plastic to have the 


towards the tariff, it cannot be opinion 


strength of opinion; while opinion requires no per- 
manency it must have stability, although perma 
nency, in a relative sense, adds to its quality 

We call for a tariff and we get that tariff and the 
first one to fall a victim to it makes it a personal 
question. If it is, after all, a personal question, 
every one who opposes any kind of a tariff is in the 
a tariff should not be 
It should be, not an individual but a uni- 


right because, of all things, 
personal. 
versal question that adds to the greatest happiness 
to the greatest number by acting on the average 
without any kind of personal selection or preference. 
But what’s the use? The British democracy is just 
as fickle as ours or as the French. In Switzerland, 
democracy has become totally and absolutely the ap 
paratus of business; hence there is no vestige of 
national art. The whole of Switzerland is dedicated 
to transportation, hostelries and caravanseries, cui 
That constitutes 


the ideal; it is a democratic-republican ideal! 


sine and the cult of the tourist. 


The Violin. 


The violin is part of the life of the violinist. If a 
violinist is engaged to tour America he must be per- 
mitted to bring his violin into America as part of 
himself. The Government, however, must act ac- 
cording to the law. What is the law? Anyone 
sufficiently interested may make a test case and find, 
Meanwhile the 
Government goes on and follows the language of 
the statute books: 

Meanwhile, no doubt, the Government has learned 


in course of time, what the law is 
that is all it can do. 


that for years past Chicago has been the headquar 
ters of most invaluable old Cremona and other old 
bum fiddles, brought from 
prices from $40 to $240 or thereabout, and then la 
beled in Chicago as wonders of the old Italian, Ty 


Europe at inventory 


rolean, German and French masters of the seven 
teenth and eighteenth and later centuries, and the 
$40 violin, masterful imitation of old models, made 


of aged wood and Methusalemed by scientific proc 


ess, offered at $400 and so forth, and the $240, of 


fered all the way from $1,000 to $5,000 or even 
more money Che Government finally fell foul of 


this foul foolishness and is now at work probing it, 


ind it should be supported by every musical person 


who desires, finally, some solution of the vicious 


violin frauds of which we in the inside constantly 
hear so much. Why should any attempt of the Gov 


ernment to right wrongs be intercepted by a false 


sentiment ? 

Tibaldi should be happy. He received a splendid 
ulvertisement, simply because the Government was 
pursuing the onl 


test case of his violin he and the violin may become 


course open to it. If he makes a 


Nordica in Paris. 


woman Nordica is! It 
Paris gets an opportunity 
olde.” She sang in French 
at the Grand Opera here on Wednesday meht (Ox 
tober 19) to a repre 
sentative Parisian auch 
ence, free from that ec 

mopolitanism established 
during the summer 


months by the influx of 





the nomad visitor It 

was the kind of audi 

ence that enioy thr 

right i udgment 

Ml " | GER py ee 7 , ere s 

charactet if 1 . 

find it in St. Petersbure or at Ia Seala or at Vi 

enna and other autonomous localities And with 
this audience her irtisti ind per mal vic 

of her engagement, but, as the program on thi 

next page shows, she sings again tomorrow and 

several November dates have been assigned She 

will, after her American engagement. return to 

Paris in the spring and give some song recital 

Before twelve measures had been sune it was 

known that Nordica was in excellent condition for 

her Isolde debut here Her e was clarion and 
under superb control. While she fol eee 


sical model he did not he itate to put tresh vicwor 


ind insistence into the role by adding a strone dra 
matic action even to th iduated nt TI 
first scene of the d t wa n instance of great 
tagecratt ! ! eid onstrate rt 
nl lh irtist i «! { In < ’ eT nels 
a finished touch was projected and the house wa 


what we call at home 


The mezza voce was delivered 


law in constant effect and the result » 1 heauti 
ful demonstration of vocalization. In the forte pa 

sages of Wagner's iid and delirious declamation 
Nordica was compelled to use the open voice, but 
it was piloted through the sea of notes with the con 


summate science of an authoritative tactician I 


fail to find many liv ngers who can get into the 


Nordica class at present After all the hundreds of 
processions of pupils passing through the portals of 
conservatoric chools, studios and private ! 
hospitals how many women are there today on this 
globe who can say “I am ready” if at any opera 
house the call is made for an Isolck ithin ferty 
eight hours? How manv? Are there five and 


Isoldes 


many in 


have we today im 


How many 
How 


In Great Britain? 


twenty ? 


France? One America Two 
(one In Germany, the home 


center of Isoldes? 


an Isolde 


and breeding and brooding 


Not three who could, on the strength of 
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performance, receive an offer from London, Paris 
or America. 

Nordica is exceptional even as an Isolde only. 
But she sings the whole dramatic repertory in Eng- 
lish, German, French and Italian and many of the 
tronger lyric roles. The reception after the first 
act proved that Paris knew that another artist of 


She 


The papers today are 


world renown was occupying its classic stage. 
an ovation at the end. 
giving her a large amount of space, quite an un- 
She did not appear as an 


had 


usual procedure here. 
\merican artist refusing to stand on any ground 
except that of an artist; and there is no other for 
an artist. 

Beethoven—Saint-Saeéns. 

What was announced as a “Festival Beethoven- 
Saint-Saéns,” took place yesterday afternoon, Oc- 
at the Theatre Sarah Bernhardt with Ca- 
mille Saint-Saéns, Eugene Ysaye, Joseph Hollman 


tober 20 


and an orchestra directed by Fernand Le Borne as 
Madame Sarah appeared 
without permission, in a very grateful role. 


indicated participants. 
later, 


Notwithstanding the apparent iteration or harping 











R tuced from the 


official program of the Paris Grand Opera 





the following program might indicate, it was one of 
It had all 


variety of mood and temper and its colors were 


the most versatile concerts to be desired. 


radiant with prisms of untold hues and tints. It 
was one of that class of concerts that represent an 
h and it had the charm of individuality and in- 


lividualities. It was utilized also to introduce a new 


by the chief personage and, in addition, it 


emed to have been made spontaneously the basis 


of some exceedingly and in fact most remarkable 


virtuosity 


(he program appeared as follows: 


Ouverture d’Andromaque C. Saint-Saéns 


Muse Et Le 


Poéte (tre audition), 
C, Saint-Saéns 
MM 
ous la direction de l'Auteur, 


Saint-Saéns 


Ysaye et Hollman, 
}—Phaéton, poéme symphonique. .C 


j--Premier Concerto de violoncelle, 
C. Saint-Saéns 
M. Hollmann 
d’ Etienne-Marcel C. Saint-Saéns 
Ysaye, L. V. Beethoven 
poeme symphonique, 


5——Pavane 
Concerto de violon, M 
Le Rouet d’Omphale, 
C. Saint-Saéns 
Ysaye..C. Saint-Saéns 
o—Marche héroique ... ..C. Saint-Saéns 


8—Rondo Capriccioso, M 
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After a first and only hearing it is impossible to 
exercise critical judgment on a work of such eleva- 
tion as the new composition of the master Saint- 
Saéns. Its title indicates its trend, with the violin 
and cello as the respective couriers announcing the 
Furthermore not being a critic, not 
listening as a critic, but merely as one who is re- 
ceptively awaiting every old and new musical mes- 
sage, free from the pressure and obtrusion of the 
analytical faculty, | can only record the impression 
[ received This Muse and Poet seemed to me the 
most refined sort of transmutation of imagination 
into the mold and form of the tone art. The solo- 
ists spoke to one another in phrases of the loftiest 
and constrained sentiment; their intercourse repre- 
sented a devotional tribute to the fantasy, at times 
ecstatic and then reverential. As to the musical 
form, the inter-relation of the themes and_ their, 
what the German calls ausarbeitung, | must leave 
these structural phases to a better acquaintance 
with the work. 

It follows, however, so far as treatment is con- 
cerned, the refined and finished and scholarly meth- 
ods of this great Frenchman. Its form seems im- 
plicitly adjusted and its workmanship clean, con- 
cise, and true to the modeling of the past. The 
afternoon anyway demonstrated how complete is 
No mat- 


new message. 


Saint-Saéns’ mastery of the musical form. 
ter what we may select from this program, any 
number or all numbers demonstrate the firm grasp 
he has of the subject. The inspirational moments 
are numerous enough to confirm us in placing him 
far in advance of most living composers. 

As there is no attempt to criticise what can I say 
of the performers? A great deal, particularly as 
the mind is relieved of the restraining influence. 
Joseph Hollman had honors showered upon him by 
the audience, charmed by his cello playing. He 
played both the numbers with elegance and a fine 
appreciation of his duties. 

Ysaye played besides his part, as we see, the two 
violin numbers. It might surprise those who heard 
him when I say that I doubt whether they ever heard 
any greater violin performance than yesterday. I[ 
am not going into contemporary violin treatment ; 
| shall speak of the great ones of the past, for I 
heard Sivori, Wieniawski, Vieuxtemps, Wilhelm), 
Sarasate of course, Ole Bull, Joachim—in short all 
those of the period subsequent to Spohr and Ernst. 
I do not put matured experience in competition with 
the unalloyed enthusiasm of nature, and some of 
these violinists [| heard when a mere boy; others, 
however, after some studies and experiences. The 
followed the 
the culminating 
It was the ultima Thule, so far as 


Beethoven concerto yesterday, by 


Saint-Saéns “Capriccioso” was 
point with me. 
my experience in the hearing of violin playing goes ; 
it represented actually to me the giant's stride. Go- 
ing into the question of bowing, of double back ac- 
tion stopping and into any of the evidences of a 
musical wisdom through technical detail or descrip- 
tion, would be a criminal waste of the reader’s time, 
now that I have said this. In fact, I cannot say any 
more. 

The conductor gave some excellent evidence of 
excellence in his department and the players, all 
thoroughly trained Conservatoire musicians, gave a 
fine demonstration of orchestral veracity. What a 
fine set of French made wood and brass instru- 
ments! The tone character was resplendent and 
brilliant. 

After the Beethoven concerto Saint-Saens left his 
box, where he was hidden, for the lower box where 
Ysaye called on Madame Sarah Bernhardt, who had 
been madly applauding his wonderful performances. 
Then after Ysaye’s performance of the “Capric- 
cioso”” Madame Sarah urged Saint-Saéns to the rail 
of the box to acknowledge the uproarious demon- 
stration, and after he had taken his seat she em- 
braced and kissed him deliberately and passionately, 
It was all simple and spontaneous, the outpouring of 
intensified feeling. But the overflow of the animal 


spirit was irresistible and Saint-Saéns was finally 
taken to the stage, where the orchestra standing with 
Ysaye in the midst of them joined the mass of the 
house with its applause. Even that did not satisfy 
the Parisian demands ; again he was brought to the 
stage and this time closing hands with Ysaye he was 
allowed to pass out, one of the finest figures our 
musical life can point to, for Saint-Saéns is not 
only a great and versatile tone master; he is poet, 
artist, philosopher and one of the most erudite men 
of his day.* 


American Opera. 


It is not far nowadays from France to America 
and to prove it we shall immediately pass over by 
printing the following from Pittsburgh, which like 
Paris begins with a P: 

PitrseurGcHu, Pa., 
Dear Mr, Blumenberg: 

J see that the fourth (or is it the fifth?) grand 
or romantic-grand opera by an English composer 
is about to be produced in London. I believe 
Clutsam was the last composer to arouse the ad- 
miration of the fairest reviewers of musical 
things in the world—the London critics. Now 
young Holbrooke comes to the front, and, blessed 
be Beecham, Holbrooke’s opera will see the light 
very soon. And the encouraging part of it is that 
in all these latest operatic outbursts there has 
been significantly absent an influence of the ora- 
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English glee. 
please 


or the 
rosa, if 


torio, the sacred cantata 
This last statement sub 
Cousin Jonathan is evolving. 
Now if England—so-called unprogressive musi- 
cal England—is giving such attention to its op- 
eratic composers, why is not America doing 
as much for her timid operatic writers? Don't 
say there there are no operas by American com- 


*It the Victor 
Maurel that several seasons of Italian opera were given at this very 
now Sarah Bernhardt Theater, which he called Theatre Italiens and 
it was under his direction that Jean de Reszke his first ay 
pearance as a tenor on the same stage. The first season, 1883, 
braced not only this event, but the appearance of Jean and Edouard 
de Reszke and the sister, Josephine, in Massenet’s “Herediade.” 
Fides Devries, a sister of the Messrs. Devries, who have for years 
been actively engaged in 
on these occasions. She 
best of health. 

Giulia Valda made her 
season at this theater under Maurel’s management in 
as Elvira. She had been singing in Rome, whither Maure!l had 
been called to sing at the Apollo in “Rigoletto” and “Ruy Blas,” 
and Valda had already been engaged for Madrid, where she sang 
in “Rigoletto” and “Trovatore” and “Ballo Maschera.” 
hearing her, arranged for her to come to Paris, although she hal 
only been on the stage two years. 

The next season Valda sang “Rigoletto” 
in Paris—the Italian text at this Theatre Italiens, 
Maurel and De Rearke. Gayarre also sang then in “Lucrezia 
Borgia” with De Cepeda as Lucrezia and Scalchi as Orsini. Now 
Valda and the widow of Lamperti, the master who trained most 
of these artists, are at the nead of the Valda-lLamperti School of 
Singing in Paris, and Victor Maurel is preparing for a season of 
opera in New York. Sembrich sang, during the season of 1883, 
Lucia and Rosina, and after that came to the Metropolitan. She 
had then already appeared in Athens and in Italian cities with suc- 
cess and brought to Paris the influence Mr. Stengel had cultivated 
with Ulmann, the international impresario who did most of the 
negotiating in Paris before and during these immediate periods. 

It must be remembered that Maurel’s enterprise faced, as far 
back as 1883, the official influence of the present Paris opera houses. 
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was due to enterprise and artistic impulse of 


made 
em 


also sang 
in the 


authorities, 
but 


Chicago as vocal 


is still residing here, is not 


the 
“Ernani,” 


first Paris appearance dering same 


Maurel, ot 


on its first production 
with Gayarre, 














what I think. 
can opera and performances of American opera. 
have stopped thinking on these subjects. 





posers available and that if there were they would 
to the the 
And also please leave : 


bring them attention of producers 


iside the question of whether 


the opera as a product should be American in 


American 
\merican in expression 


subject, in thought and feeling and 


But take up the point 





of whether the music of available American op- 
eratic scores is good music. I contend that if an 
enterprising manager like Beecham were to put a 
classified ad. of merely agate proportions in a 
few of the leading American dailies, something 
like this 
WANTED—Ten g¢ gr ‘ \ 
ers: th ‘ 
t era 
that out of the mass (or mess) MSS. subse 
sequently deluging him, this manager would find 
more than his ten. Although my suggestion is a 
joke, and a manager would be quite insane to 
carry out this plan, y must admit that the force 
expended in the experiment would bring some 
hing to a head What I maintain seriously 
though is that there are just as good ( perhaps 
better) operas over here lying around and gather 
ing mildew as in Eng I wonder the nine 
teen unsuccessful contestants in the Met. Op 
Con, will be utterly squelched or whether the 
better part of these MSS. will ever receive any at 
tention from any other company in any other part 
of the country at ; time in the future May 
be they will if i wing question blank 1s 
filled out satisfactorily 
Met. © ( 
\W 
H $ t tte wa 
henit? 
i Ist \ Grand Opera with 
‘ A, G, O 
Is ) } the ‘ ‘y 
6. D ‘ y elf was it scored for 
y by ‘ t hestrat New York near 
Broadway s t th st t 
\ t \ 5 “ it 
| r M. ©. ¢ 
Perhaps these unfortunates would submit to 
this third degree or perhaps again they might 


be spared the work of filling in the above blank 


through the tragedy of self destruction 

Thank heaven | will not be among the nineteen 
I didn’t have “my opera” finished in time to enter 
it in the lists. Just because I didn't now isn't the 


in regard to opera contests 
that What I do 


opera 


reason for my heresy 
believe 
the 


| hope 


I'm not as mean as 
, 
] 


in ot an on 


the 


is the legitimate desiring 


part an opera management legitimate se 


ind the 
the 


curing otf it 
I also 
of 


thing never gets 


it legitimate producing of 


believe i regular annual producing 
that if 


started it never gets going, and 


home grown opera for the reason the 


how in thunder can we ever have an American 
School of Opera (What's that?) if there is not 
some encouraging system! If we ride as air pas 


sengers to Siam, Copenhagen or Hoboken it will 
be because the thing was accomplished by organ- 


ized encouragement, trial and endeavor. Many a 


dirigible or aeroplane has soared aloft beautifully 


only to fall mercilessly to the earth, yet with each 
fall its inventor or some other inventor has 
learned what the mechanism needed to overcome 
the defects. Any project and one so vital as the 
\merican grand opera question needs encourage 
ment and propaganda, and it only shows how 
grossly commercial an organization is which will 
on account of « or two failures (or lack of big 
success) throw its lily white hands in holy 
horror at producing occasionally an opera by an 
American composer, If it has any sympathy for 
the project it says so with nervous, bated breath 
as though expecting me awful blow from the 
rear Again I say I have axe to grind I 
have as yet ra to submit. I expect to have 
one in the wurse of time, but that’s got nothing 


to do now with the opera proposition in America 





My sympathy goes out to my fellow composers 
who already have the stuff to show. It makes me 
warm under the collar to see England giving its 
operatic composers a chance and my own country 
apparently apathetic with regard to the regular 
accepting and producing of operas at home 
That’s all this verbose discussion is about. What 
do you think? 
With kindest regards, et yours sincerely, 


CHartes Wakerietp CADMAN. 


Mr 
He 


refers to 


\ 


con 


Cadman concludes his letter by asking me 
the subject of Ameri- 


I 
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tinuous think of more than thirty years, with streaks 
of writing on the subjects long enough to reach 
from Hotel Schenley to the Omaha Reservation, 
finally led to a total collapse—I came near saying 
coal. American opera need not necessarily be on 
an American topic; but it need not be on any other 
topic or any topic. Why should American opera be 
That was Nevin’s trou 
\s 


tinct flora it need not be like other fungus. 


like other opera anyway? 
a dis 
To 


make it complete, all around American, it should not 


ble, methinks (I am thinking after all) 


be like these stenciled, repeated, recalling and remi 
Look at Strauss! 
called 


Says to 


niscent operas put up over here. 
“Salome” and “Elektra” like any 
Doesn’t he defy? He 
us “I'll show you dead heads what a dead head really 


si 


\re his 
(American operas? 
is,” and with all our claims to originality, we never 
yet dreamed of putting a dead head anywhere in 


Look at 


beast of an Elektra, scratching the ground for het 


opera except in the best seats his wild 


father’s axe to give it to her mother in the neck 
Did any American opera composer ever suggest to 
that he 


f manifesting harmonically 


himself or any one else would 


compose 


music for the purpose 








SAINT-SAENS 





how matricide motives can be applied to orchestra 
tion? 

Where does our originality come in? It goes out. 
The simple small formed love operas of the English 
the 


soft 


composer o1 rennysonian round table legends 


with their and tender sylvan amtosphere, 


Elaines and Goblygots and Hermanndes and water 


nymphs with Lilywhites and glamors and sunsets 


and moonshine! There isn’t a human volcano in 


the whole bunch. They are all afraid of the en 
bryonic German navy. We cannot use Maud Mul 
lers on a summer day, or any other kind of hay 
motives for an American opera No one will be 


those el 

And = the 
yorn who will dare to step to 
Elektra 


Something must happen to us first; and something 


right kind of music to 


meant 


able to write the 


gant and generously motives 
\merican is not yet | 
the footlights with a Salome or subject 
will happen too, before we get the American opera 
Little old New York the 
great White Way are all right, all right; but they 
Before that 


opera can be accepted by what is known 


before the world. and 


American 
the 


alone are not the world. 
as 


world, something has This sounds 


on 
~ 


t to happen 


somewhat uncouth, but it is Anglo-Saxon 


BLU MEN BERG 


HERE we are again! 


Chis time it 


is a 


23 


vi 


ung 


woman in Winsted, Conn., who has found a “real” 


Stradivarius violin among a collection of things in 


herited from a great-uncle. 


and gra 
nephews. 


the Connecticut town that this “rare” 
the inscription (in 


nd, w 


ho are 


kind 
It is stated in a special despatch from 


te 


varius, 1729, Cremona, Italy.” 


» their 


“faded ink’’) 


It is al 


nieces 


vioiin | 


Oh, these uncles, great 


and 


ea4©rs 


“Antonio Stradi 


to cast doubt upon ingenuous tales. 


ways a pity 


Thousands ot 


factories in Europe are engaged in manufacturing 


id violins, with inscriptions written in “faded ink 


and with the 


to give 
Strads. 
it may 


the ; 


ancient 


appearance 


the 


But as this story comes from ( 


violin collector 


ceased ), 


lLlawley owned 


there wi: 


whi 


is ink 


by 
former! 
sever: 


reason 


be worth while 


\ 


il 


All 


ger 


wood burned and stained with ashes 
of 


1uine 


mnecticut 


to c attention to a rea 

the name of Hawley (now de 
lived in Hartford. Mz: 

rare violins about which 

to doubt the origin rhe 


owner, however, could play only two tunes himself 


(ne of them was 


“Yankee 


Doodle,” 


with variations. 


Speaking of tunes, let us not forget the scant mu 


sical accomplishments of a very celebrated Ameri 


can, Ulysses S. Grant, who once upon a time in hi 


truthful and sincere manner declared, he knew only 
Doodle’ and tl 


two 


isn't.” 


Dut 


municats 


tunes, 


on ire 


1¢ 


mm 


rank 


Wiesbacde n, ( ictober 14 


me today. 


tan Ope 


rac 


mtest, l 


Deal’ took the trouble 


interesting 


threatened in the same way by this 


know if 


is ‘Yankee 


van 


der 


tu 


ke 


we « 


n 


ther 


Musical COURIER is In receipt of this com 


, , 
dated 


‘The inclosed letter reache: 


wonder why po 
to write to me | 
many other c 


\s | did not take part in the Vetropoli 


‘Square 


t would be 


AN Pose rs 


were 


bluffing’ con 


petitor. Very truly yours, (signed) lrank van cet 
Stucken.” The letter to which Mr. van der Stucken 
reters is attached herewith 

Dear Six: | am in pos ion of the facts at cert 
material you have incorp ted in your score submitted 
the Metropolitan Opera Contest is the same that you ha 
ised in another previ« work, and which | have hear 
publicly performed, and have the program 

As this is in direct violation of the term t the test 
| advise you to withdraw that score before this pr i 
put in the hands of the jury 

Yours truly, 
SQUARE VEAI 
\ccording to the conditions of the competition 


would be—or 


to find « 


for 


ut at 


adjudgment, 


should b 


€ 


impossible for any outside 


this time what 


an 


works were submitted 
Deal's” 


~ Muare 


guess seems to prove the point. 


| 


It is a 


cowardly proceeding on the part of the writer, wh: 


vicious 


unl 


al 1 y 


and 


must be interested directly or indirectly in the con 
test, as his missive proves 
- 

From the St. Paul Dispatch of October 28, 1g1o 

Resolut nade ing the { t! ie 
St. Paul will be proposed at the meeting of t Methos 
laymen this evening in the | Block t Cle 
mans of the a ciation ite iy that he w ld br 
the matter up and see that the piece red and tha 
the proper resolutions condemning those who were instru 
mental in getting it played here « l be pa 

At a recent meeting of iymen, when the oper wa 
first proposed for St. P the ymen protested Si 
the they have been inve { the pera d they 
clare that it is improper raphe 

What with worrying abott the s state of Afri 
can heathens and censoring the librettos of operas it 
is a matter for wonder that some clergymen get 


time to attend to the duties for which they ar: paid 


\ we 


tore one 


a harmon 


Clerk 
ents 
Lady 
Clerk 

A. Bb, C, 
Lady 


is Willie 


da ri 
ica 


What 


Let me 
And w 
Ll). ete 


Please let me have a 
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luring 


pr ef 


have 


‘ ‘ 
nat Key 


sandman 


ren 
the 


ned 


Christmas 


We 


have them at 


tk 


you 


week 


appcaring 


lady 


ar 


¢ so cent one 


wi 


“W 


My 


We |} 
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1O, 15 
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ask 
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NOTICE TO PUBLISHERS. 


ted to a review of old and new 


ih lepartment ts deve 
musical works, musical lterary works 
pertaining to the publishing of matters tm 
re- 
Mv- 


will be 
l HE 


ind fons 


compos 


emed worthy of notice, and 


Courier reserves to itself the privilege of rejection. 

it understood that any work or composition or 
ewed in iumn reliiquishes its copyright to 

’ t or all of its parts so far as a revew of the same 
e applied. This does not mean that Tue Musicar 

( on r claims any interest in the copyrights ; 
ins that we are not to be held fcr any in 


copyright by handling copyright publications 
department 


/ 


t given to 


ular attention works of American com- 


their products, 


CARISH @ JANICHEN, MILAN, FLORENCE, 
LEIPSIC, 


Selections from works of old Italian masters for 
violin, with piano accompaniments freely 
transcribed by Fernando Liuzzi. 

\ND (2) [EMA CON VARI- 

93); (3) ARIA, BY 

BY I. 


(1) ADAGIO E FINALE, 
ZIONI, BY I’. NARDINI (1722 
( 1080) ; (4) 


1) \NTON II SERENATA, 


10 ORTL (1700). 

wcasionally intere sting to turn aside from 
works of the early mas 
When we 
od we can enjoy in a placid way 


Hiusic to tke 


dern 


, , 
( re ICOUSLY al 


ed the old masters. 


are in the proper me 


ttle of this music, though the main interest in 


ntique works consists in studying what was 
and in reflecting on the fluctuating 
We often 


art of the old painters has lit 


Once li vorue, 


( n art, especially the art of music. 


ar it said that the 
th 


d in painting as in everything 


product of modern painters, 


il WeSC 


Yet the art of the painter is almost a perma 


vared with the protean art of music. 


peripatetic art critic,——one of the sum 


which 


onardo da Vinci's portrait of 


variety “does” Europe in six 


a e Louvre, Paris, and place 
reau’s Lirth of Venus, then hanging in the 
Gallery, Paris, tat Now it 


udge between Da Vinci and 


above it. 


nateur criticism to tourists 


spapers, 
studied to under- 


al \\ ave a 
new and restrict our 

irl W have 
ct in introducing the name of Da 
little the art 


in comparison with the 


point out how 


niet ’ inged 


Da 


Vine 
musical world at that 
nothing 
fol 
hun 
ot 


was born in 1452. 
it wa ippening in the 
Nothing !—that 1s to 


\\ we 


ror 


Say, 


\\ t u have to 
nearly a 
ea efor we come to the birth 


back a hundred 


estru \ et is go 


vy, to 1810, when Beethoven was 


Wi ntain that a symphony of Beetho 
, played after a mass of 
after Da 
greater difference 
Da Vine 


irtrait Sargent, 


vired years 


1 tat 


. 7 n manner than a canvas 


by 


nter and the r have the human face 


for Xt tandards Until evolution 


small-mouthed, 
ind bulging-headed race 


ned, the blended 


Bacchus, and 


from the 


dreamed ol by 


taTeeKs 


the blue Mediterranean three thousand or more 
years ago, must remain the painter’s models. But 
music has no model in nature. It is more like the 
headgear and the garments which all human races 
have worn, but which follow the caprice of fashion 
and the passing whim of the hour. The difference 
between Handel’s music and that of Strauss is 
hardly greater than that of the fashions in feminine 
skirts of the two periods. So great was the crush 
to hear “The Messiah’’ when the oratorio was new 
that it was found necessary to ask the ladies of the 
period to leave off their farthingales, as they occu- 
pied too much floor space. An audience of hobble- 
skirts at “Elektra can more easily find room. Yet 
the original model inside these variegated and fan- 
tastic garments is the same woman that artists have 
represented since clay images of wives were placed 
in the tombs of the old Egyptians,—and earlier. 
Fashions in music are also somewhat like the 
changes in humor. Nothing is more tedious than 
a joke book of last century. The style has changed, 
that is all, not the sense of humor. And different 
styles are in vogue in different countries, It is a 
common occurrence to read in the New York 
papers that a certain newly-imported comedy was 
full of heavy English jokes. And we have seen 
Englishmen exceedingly annoyed and out of temper 
at American comedies in England, simply because 
the English sense of humor was hurt by the frivol- 
ity and exaggeration of American humor. We all 
remember how intensely stupid those old Greek 
funny fables seemed when we dug the meaning of 
them out with a dictionary. It is the same with 
The instinct to express emotion of some 
sort is the one link between the music of our age 
and the age of Bach. But the fashions in which 
these naked emotions are clothed are forever chang- 
ing, and no one can tell what the next change will 
Every woman has hanging in her wardrobe a 


music, 


be. 
number of garments in excellent condition which 
have been laid aside because of the change in fash- 
Shakespeare says that fashion wears out more 
And change of fashion in 


ion. 
apparel than the man. 
music has sent many a fine score into the garret. 
If Rossini could have foreseen that his great opera 
“William 
count of the florid lyrical manner in which the 
voices are treated he might have written his melo 
dies in the broad declamatory manner of Gluck, 
But if 


would have been out of fashion 


lell” was so soon to be discarded on ac- 


whose much older “Orpheus” is still sung. 
he had done so he 
One has only to play Bach’s “Ital- 
“overture in the French style,” 
French 


in his own day. 
ian Concerto,” 
to see how utterly unlike the Italian and 


ul 


styles of our day they are. 

And these of old 
masters contain nothing that we today consider Italian. 
The Serenata by F, A the 
stately-moving contrapuntal bass of a German chorale, If 


selections from the works Italian 


Bonporti for imstance, has 


Proteus played such music as this under his 
lady’s window we verily believe Silvia would ask the two 
the funeral was. The styles 
in Serenatas have changed since 1700. There is no reason 
y Serenatas should not all be like this one of Bonporti 


4 modern 


gentlemen of Verona what 


Ww 
except that the style has changed. And there is no reason, 
except established custom, why the Chinese wear white at 
and we on our “customary suits of solemn 


The “Air 


the manner of many 


tunerals 


put 


black,” and Variations” by Nardini. are very 


much on movements in Handel’s in- 
strumental pieces, notably his suites for harpsichord, and 
show how much the great Saxon profited by his sojourn 
Fernando Liuzzi has worked conscientiously at 
iccompaniment and forced himself into the old 


in Italy 
the piano 
manner as well as he could. We believe, however, that he 


does not possess the best qualifications for his task. For 


either he does not like the strictly contrapuntal style, or 
he has not had the necessary severity of training to write 
in that style. There are many little rough edges on his 
counterpoint which, we fear, would have jarred on the 
ears of the old masters he has edited, 


“Three Musical Landscapes,” for piano. 
(1) Noon in tHe Mounrarns, (2) Howmay Betts, (3) 
Sunset, sy E. BoGHen. 

There is a certain air of spontaneous freshness in these 
little pieces that lend them interest, but they are not deep 
enough to hold the attention very long. F. Boghen has 
done away with the word “Ped” and the asterisk (*), and 
has substituted a line of printed notes showing how long 
the pedal is to be held. This is somewhat confusing at 
first, and we doubt if the device will become popular. It 
adds to the reader’s work. For instead of an easily read 
Ped., and an easily understood asterisk, which do not in 
the least interfere with the deciphering of the notes, the 
player must now read and remember the time value of the 
notes printed in a separate line under the left hand part. 


Five pieces for the piano, op. 51. 
(1) Deux Souvenir, (2) BaGaretite, (3) Bercevse, (4) 
Perit Caprice, (5) NocrurNe, By Mario TARENGHI. 
These are five little trifles of a very sugary kind and of 
somewhat too childish a nature to be interesting to adults. 
We notice that each one of the pieces is dedicated to a 
pupil of the composer, from which we infer that Mario 
Tarenghi is a teacher of the piano, and therefore in a 
position to know what is desirable for young people, As 
teaching pieces we can strongly recommend these five 
morceaux, for they consist of scale and passage work more 
after the manner of Clementi and Cramer than the thick 
chords and tiring stretches of Schumann and Brahms. 
The Nocturne is the most musical number of the group. 


Oliver Ditson Company, Boston. 

SonATA IN C SHarp Minor, op, 27, No. 2, KNOWN AS THE 
“MoonLicHt Sonata,” py L, VAN BEETHOVEN, WITH 
FINGERING AND ExpLaANaToRY REMARKS ON THE IN- 
TERPRETATION OF THE VARIOUS Moops AND PASSAGES, 
BY Eucen pb’ ALBERT, 

What must have been the sensations of the music 
reviewer of 1802 when this sonata was one of the 
novelties! Beethoven was then just thirty-two 
years of age, and Haydn saw in him the promise of 
a good pianist. There were doubtless many musi- 
cians who took their cue from Haydn and thought 
it preposterous for any one to compose sonatas after 
the great works of the composer of the “Creation.” 
Haydn thought Mozart the greatest composer he 
had ever known, But such is the irony of fate. For 
Beethoven's piano playing is but a paragraph in a 
musical history. His sonatas, however, are sold by 
the thousand today for every one that was sold dur- 
ing the composer’s lifetime, whereas the sonatas of 
Father Haydn and the great Mozart are relegated 
to the young student or to historical piano recitals. 
These sonatas of Beethoven, particularly the 
“Moonlight,” “Waldstein” and ‘“Appassionata,” 
have in them more of the nature of permanence than 
any other musical works ever written. How many 
veiled moonlit nights have faded into darkness and 
melted into dawn since Beethoven wrote the name 
of the lovely Countess Julia Guicciarda on his new 
sonata, which the world with unanimous voice calls 
“Moonlight” sonata! We do not know what the 
Countess Julia had to do with that sonata. We 
can never learn what the dark youth and the fair 
maiden read in each others’ eyes, or count the long 
silenced sighs, and reckon the quickened beating of 
the hearts that had withered to dust before any of 
our readers were born, The music conceals all 
that. But it reveals a vague, unfathomable depth 
of feeling, and a poetic melancholy such as lovers 
dream beside sequestered streams when the moon is 
old. Its counterpart in English poetry is Keats’ 
“Eve of St. Agnes”: 

A casement high and triple-arched there was, 

All garlanded with carven imageries 

Of fruits, and flowers, and bunches of knot-grass, 

And diamonded with panes of quaint device, 

Innumerable of stains and splendid dyes, 

As are the tiger-moth’s deep-damask'd wings; 

And in the midst, ‘mong thousand heraldries, 

And twilight saints, and dim emblazonings, 

A shielded scutcheon blush’d with the blood of queens and 
kings. 

‘Full on this casement shone the wintry moon, 

And ibrew warm gules on Madeline's fair breast, 
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As down she knelt for heaven’s grace and boon: 
Rose-bloom fell on her hands, together prest, 
And on her silver cross soft amethyst, 

And on her hair a glory, like a saint: 

She seemed a splendid angel, newly drest, 

Save wings, for heaven. 


Such is the fantasy and old romance of Beetho- 
ven’s “Moonlight” sonata, which never grows old. 
In 1802, when the world’s musical literature was 
enriched with this masterwork, King George, of un- 
savory memory, was on the British throne, and 
Thomas Jefferson was third President of the United 
States. The House of Hanover and the whole 
Victorian era in English arts and letters have passed 
away, and twenty-five Presidents have occupied the 
White House in the meantime, and yet the “Moon- 
light” sonata is still young, untarnished, and as un- 
approachable as ever. Jiszt wrote a giant sonata, 
vastly more difficult, longer, louder; but it was a 
bonfire and has burnt itself out. Schumann wrote 
sonatas, poetic and intense; but the world has 
turned from them and they are aging in neglect. 
Brahms wrote sonatas, grand, somber, profound and 
inipressive; yet he could not crown his work with 
that impalpable halo, that ethereal glow, which Bee- 
thoven controlled—Beethoven, he who alone wield- 
ed the wand of Prospero to summon Ariel and the 
“spirits of the vasty deep” at his bidding. 

So perhaps our readers will not deem it out of place for 
us to call their attention to this 108-year-old sonata, in 
this excellently printed Ditson edition, with the very useful 
and appropriate comments by Eugen d’Albert, whom the 
world hails as one of the greatest exponents of Beethoven 


Piano Lyrica and Shorter Compositions, by Edvard 
Grieg. 

If we are to judge from the programs we see to- 
day we must conclude that Grieg is not as popular 
as he was a few years ago. There is an undeniable 
charm in many of his melodies and his characteristic 
harmonies, and he has a style of his own, which is 
one of the greatest claims to immortality a com- 
poser can have. Yet it is safe to assert that Grieg 
never will rank with Chopin as a composer for the 
piano, nor with Schubert and Schumann as a song 
writer. Grieg’s piano concerto is seldom, if ever, 
played by the great pianists who appear at sym- 
phony concerts with orchestra. It has been handed 
down to the advanced student at commencement ex- 
ercises. The same may be said of Mendelssohn's 
concertos ; and his songs are still more neglected, as 
they deserve to be. Bach, likewise, is by no means 
a familiar name on the concert programs of today, 
or of any day, for that matter. But Mendelssohn’s 
name carries weight on account of the two great 
oratorios, “St. Paul” and “Elijah,” which are at- 
tached to it. And Bach has his “St. Matthew Pas- 
sion,” the ““B Minor Mass” and his unapproachable 
organ works to his credit. Grieg, however, is a 
man of small caliber. He has no symphonies as 
Beethoven and Brahms have; no oratorios as Han- 
del and Mendelssohn have ; and there are no stupen- 
dous technical achievements in his works as there 
are in hundreds of Bach’s masterpieces to keep his 
name and fame alive among musicians when the 
general public is deaf to his message. It is possi- 
ble, however, that the music of Grieg may be popu- 
lar among cultured amateurs long after the public 
performers have shelved his works. If Grieg was 
one of the many composers of Germany he would 
stand less chance of an enduring reputation than he 
ndw:has as the greatest, if not the only eminent, ex- 
ponent of the musical spirit of Norway. Occasion- 
ally some gentleman from Norway tells us of a local 
Norwegian Smith, Jones or Robinson, who is a far 
greater Norwegian composer than Grieg. But as 
these men and their music are not known outside of 
Jockmock, Strom or Trondhjem, we still assert that 
Grieg is the greatest Norwegian composer. With 
the exception of a Finnish composer who has had 
some vogue in Europe of late, Grieg is the most 
northerly composer known to fame. Bergen, on the 
west coast of Norway, surrounded on all sides by 


the stormy sea, except on the northeast, where lofty 
mountains enclose it, is farther north than St. Pe- 
tersburg, farther north than Cape Farewell on the 
south coast of Greenland, and lies in the same lati- 
tude as the upper part of Hudson’s Bay in Northern 
Canada, and Mount St. Elias in Alaska. In Ber- 
gen, his birthplace, young Grieg, grandson of a 
Scotchman who was British consul in the town, first 
breathed that salt sea breeze and that romance of 
the Land of the Midnight Sun which gave his works 
their piquancy. He came under the German influ- 
ence during his Leipsic student days, as his famous 
song “Ich liebe dich” testifies. But in the same way 
that his fellow student, Arthur Sullivan, shook off 
the German idioms and became a thoroughly Eng- 
lish composer, so Grieg was able to return to the 
musical language that was familiar to him and to 
speak it with all the added power gained from the 
German schooling. Hence it is to Grieg we must 
go for the Norwegian in music. He is, in fact, the 
most eminent composer of all Scandinavia, for Swe- 
den and Denmark have none to rank with him. His 
historical position is assured even if his works are 
It will be a long time, how- 
There are 


eventually neglected. 
ever, before Grieg is entirely forgotten. 
still thousands who find great delight in his way- 
ward miniatures. There is a freshness and a wild 
flower charm in his naive melodies that are not 
easily forgotten. It is the music of youth. And it 
is characteristic of Grieg’s music that the most suc- 
cessful of his works were written when he was in 
the thirties, or younger. His “Peer Gynt’ music 
was composed when he was barely thirty. As Grieg 
grew older and more broadly intellectual his works 
The wild straw- 
Naturally we 


became less and less interesting. 
berry lost its flavor with cultivation. 
hardly expect to find any of those marvels of the- 
matic development of Beethoven and Brahms in this 
folksong music of Grieg. Nor has he left us any 
examples of the scholarly counterpoint of Mendels- 
sohn, or the exuberant interweaving of melodies 
that Wagner poured forth with such apparent ease. 
And Grieg is a composer who soon becomes tire- 
some. We weary of those melancholy folksongs, 
those ingenuous dances, and that monotonous Nor- 
We could not stand an entire 
At the same time, amid all the 


wegian atmosphere. 
program of Grieg. 
hybrid roses, the perfume of Stephanotis and the 
seductive narcotics of modern and more southern 
music, there is still a charm in the bluebell on the 
hillside and the buttercup nodding on the lea. A 
little of the music of Grieg is as refreshing as the 
breath of fresh air that greets us when we leave the 
heated ballroom. 

This selection from Grieg’s shorter pieces has been care- 
fully edited and fingered by Bertha Feiring Tapper, and 
the typography is of that superlative excellence we have 
so often commended in Ditson’s “Musicians’ Library.” 





Nor entirely without humor is the characteristi- 
cally journalistic (and typically American) way in 
which the New York World makes a “story” out 
of a mere shred of unusual happening. Delsarte 
and gymnasium classes for years have used music 
as an aid to their exercises, but when a news para 
graph from Chicago recently announced the prac 
tice as a novelty there, the World promptly evolved 
this: 

The relation of a major chord to a half-Nelson, and 

* . 
the connection between a “largo adagio” and a straight left 
to the jaw has been discovered by G. M. Martin, physical 
director of the Central Y. M. C. A. 
real and pseudo athletes are to take their gymnasium work 
to the music of an orchestra. The first of the winter 
classes met today in a gymnasium which has been refitted 
at a cost of $20,000, but the orchestra caused the most talk 
It has been suggested to Director Martin that the first 
round of glove contests might be more interesting if done 
to the tune of Grieg’s “Butterfly.” An arpeggio move- 
ment on the starboard side of the piano might stimulate 
action and as the uppercuts gathered, steam selections 
from Wagner could be used. At the bitter end there 
might be a few chords from Webster's “Funeral March.” 


In consequence 3,000 





For lightweight wrestling matches Beethoven's “Sonata in 
F” probably will be the favorite, though when the toe hold 
is being applied an etude in C minor might add a touch of 
weirdness to the suspense of the onlookers, 

“There are many class exercises which can be stimulated 
when done to the time of two-steps or marches,” said 
Director Martin. “Waltzes, schottisches and other differ 
ent movements will also be played and we expect an in 
creased interest on that account.” 


——— 


About Kathleen Parlow, Violinist. 


Admirers of Kathleen Parlow, the Canadian violimst 
will be delighted to hear that she is having extraordinary 
success on the Continent. She recently played at the 
Kurhaus at Scheveningen, and although on this occasion 
the prices of the seats were doubled, the place was packed 
and Miss Parlow’s success was great. She is now playing 
in Norway where the press has acclaimed her as being 
one of the greatest artists that ever visited the country. 
After the termination of her Norwegian tour Miss Par- 
low returns to Holland for a tour of fifteen towns, return 
ing to England the end of November, prior to sailing for a 
short tour in the United States and Canada 


Following are a few London notices: 
~ 


Kathleen I " @ t t Cues si 
yesterday aft x \ he la it 
with great skil \ ge tt ady vy j t ve het 
public Miss | " loubt takes a gl act f not only 
her technic of ampk xt t. hut P tor i 2 wit 
sympathetic, while a ega ter tat the eve K 
lease Miss Parlow perf 
he was thoroughly entered int the : hangitig 
melodies; they were brought out with real ref Daily Te 
graph 
Kathleen Pa w gay um orch« ert with t Ouse i 
Orchestra at Queen's Hall Tuc » af . » diatlaan 
patronage Ihe tone i } | " 4 1 x wt 
y fluent ta ida bese 
feeling f{« i ti 
future l . 
The feat was t t 1 tof u 
Menck cor to | Mise Pa ‘ 
to d mic n t f k 
ten rary v nists 
Mendelssohn's violin " Kat ’ w with 
elightt an ! t A 


Mariner Pupil Giving Recitals in the West. 
lrederic Mariner is receiving favorable reports from the 
West where his gifted pupil, Winifred Buck 


| giving a 
series Of subscription recitals in Missouri, Kansas and 
Nebraska under the personal direction of Frances Brown 
Hamilton, of Boston. During her few years’ study with 


Mr. Mariner, Miss Buck acquired a big repertory, 
memorizing all the works « er lists ler programs in 
clude splendid compositions by Beethoven, ( 7 chai 


Sinding, MacDowell 


kowsky, Iljinsky, Glinka Svambat 
and Liszt 

Concerning Mi Buck's abil.ty as a neert p*rformer, 
[He Musicat Courter in May of this year stated 

Misa Buch 


nad abalit 
Miss Buch playing refiect redit upon her instructor 
and she will return to New York after the holidays to 
continue her instruction with him 


Leopold StoKovsKi Back from Europe. 


Leopold Stokovski, conductor of the Cincinnati Sym 
phony Orchéstra, returned last week frem a five month 
European trip. He spent a few da in New York in 
earch of several orchestra players that were needed for 
the Cincinnati Orchestra Mr. Stokovski, though a very 
young man, is full of strong nvictions and is a musician 
tf sterling ability 

Stokovski is most enthusiastic about Cincinnati and will 
give a lecture at the Cincinnati ( ervatory of Music and 
ilso at tte Collewe of Music for the benefit of the student 
at both of these institut | e lectur will take 
place prior to starting on tour ith the orchestra Mr 
Stokovski believe that muss t! ts ught to mingl 
socially, so as to have opportumtes for int inge of 


ideas, as is the custom in Germany amor 
lectures will doubtless prove of great value to the twe 


well known music schools of Cincinnat 


tesides the serie f concerts w he will conduct in 
Cincinnati, Mr. Stol ski will also take the orchestra to 
Columbus, Dayton, Cleveland, Indianapolis and Louisville 
The opening program in Cincinnati on November 2¢ will 
be Beethoven sy phony No verture, “Oberon,” 


Weber, and prelude and liebestod, Wagner 
Madame Schumann-Heink will be the soloist 





Mr. Higgins, of the Covent Garden Opera Syndicate, 
has been spending a week at Milan on opera affairs. 
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GODOWSKY AND ARONSON. 





A VIENNA INTERVIEW. 

















VIENN Octobe 19, 19 


his assistant of many 


just beginning the second year 


Vienn Tue Musicar Courter had 





MAURICE ARONSON AND THI 
iit TALENTED PIANIST VERA 
calling on both of these artists at 
use on the Arenberg Ring, beau 


plendid outlook over the Arenberg 


lives on the ground floor in a large 


it xcellent taste, and at the same 


unfort more American than typically 
Mr. Aronson is, I believe, an Ameri 

Godowsky, although, of course, 
Austrian citizen m order to accept 
e Vienna Royal Academy of Music, 

principl Both gentlemen en 
ventually returning to America for 


rner room of the Aronson apart 


ne of the three which Mr 
between them—I asked Mr 

1 tor thi eason were 
\nd then he read me a list of some 
p ak at all of the 
litic who already have begun 
Profe r Godowsky. “And here 


ne in this morning,” he added 


from Nashville, one from 


1?” I inquired 


Aronson, “each one must 





> WHAT? 


ficiency before they are taken 


up your Berlin teach 


| ming her with Professor 


years stand- 


“Indeed not,” said Mr. Aronson, “on the contrary 
Many pupils came with us and then we received many 
more here.” 

The household is presided over by Mr. Aronson’s young 
ind beautiful wife, Vera Kaplun-Aronson, herself a pian 
ist of great brilliance. Mrs. Aronson received the gold 
medal at the St. Petersburg Conservatory at her gradua- 
tion there, her work having been very highly rated by 
Glazounoff. Since then she has studied in the Master- 
scheol of the Conservatory here with Professor Godow- 
sky, and will shortly begin her concert career. For this 
season she will play only in Vienna, in one concert playing 
one of the concertos with orchestra. Next season she 
will appear in all the great European cities, and after that 
Vera Kaplun-Aronson 
has a promising career before her. 


we may expect her in America 
certainly 

Then | went upstairs to call on Professor Godowsy 
Through the closed doors came strains of what I afterward 
learned was the composer's new sonata, an analysis of 
which already has appeared in THe Musica Courrer 
fhe artist was busy preparing for his coming concert tour 
through Europe, but he stopped, at least only with inward 
We spoke cf 
his work as director of the piano department of the Maz 


murmurs, and greeted the correspondent. 


terschool in the Royal Academy here. 

“Yes,” said Professor Godowsky, “those who can afford 
to, pay the academy good prices for tuition, but when any 
body comes to me whom I consider to have really great 
talent worth developing, irrespective of his nationality or 








LEOPOLD GODOWSKY AND MAURICE ARONSON AS GUESTS 
OF HIS HIGHNESS THE CHERIF ALI HAIDAR AT HIS 
HOME IN ASIA 


creed, I have the privilege of taking him on in my classes 
Further than 
that, the academy not only gives free tuition in such ; 


even if he cannot afford to pay one cent 


case, but helps also to pay the living expenses of the stu 
dent. In the Masterschool we have ‘another new idea,” 


continued the professor. “For certain lessons I have a 


class of twenty-five ‘Hospitanten.’” They pay one half of 
the regular tuition fee and receive no direct instruction. 
having, however, the privilege of being present at these 
lessons to hear and sce all that is done. Our ‘hospitarten 
classes’ are nearly always full, and from the money re- 
ceived from them the academy sets aside a certain sum 
which is devoted to paying the entire expense of a concert 
tour through Berlin, London, Paris ard Vienna for the 
best graduate of the Masterschool, thus assuring the young 
pianist of an immediate hearing in the important Euro- 
pean capitals, an opportunity for which he might otherwise 
wait years. Furthermoregevery winter we hold here two 
concerts with orchestra for members of the Masterschool 
Che best players are selected from the two programs, and 
go to Berlin at the expense of the academy, there to give 
a concert with orchestra.” 


“Are these all your ideas?” TI asked. 
Professor Godowsky admitted modestly that they were 
Hm * said I, “the academy certainly treats its schol- 


ars well, and at the sare time somebody seems to have 
a pretty good idea of how to advertise.” 

“Advertise,” said Professor Godowsky, “there is nothing 
that Vienna reeds more than advertising. We have a won- 
cerful city here, one of the most beautiful in the world, 
with wonderful traditions—practically all of the old mas 





ters of music lived here at one time or another—and first 
class teaching craft, but not one American in twenty ever 
gets east of Berlin or Paris. Why? Because Vienna has 
Leen asleep and has hidden its light under a bushel. But 
be patient. In two years the new million dollar building 


of the Royal Academy for Music will be finished, and then 
things will begin to boom.” 

Mrs. Gowodsky, born Frederika Saxe, of New York 
City, came in just then. 
said she. 

“Are you going to the opera?” I inquired. 

The professor laughed 


“Tt is all arranged for tonight,” 


“No, indeed,” said he. “Some- 








OLD FRIENDS. 
thing much better than the opera. We are going to see 
the ‘Merry Widow’ again.” 

So you can see that Professor Godowsky is no hypocrite. 
like so many of our less talented friends who “cannot bear 
anything except classic music,” Oo. BO. 





Opening of the Rochester Season. 


The Bently-Ball series of concerts in Rochester was 
opened Monday evening, October 24, by a recital given by 
Herbert Witherspoon, bass, and Autumn Hall, violinist, 
to an audience of 3,000 persons in Convention Hall, 
Rochester, N. Y. Mr. Ball is a newcomer in the mana- 
gerial field in Rochester, and the success of his enterprise 
in bringing a series of stellar attractions to the Flower 
City is already assured. In speaking of the opening re- 
cital the Post-Express pays loyal tribute to Mr. Ball as 
follows: 

The concert at the Convention Hall last night had even more 
significance than the music itself, though that was of a kind to 
give much pleasure. It meant that Rochester is hereafter to have a 
first class city’s share of the musical attractions of the season. That 
share it has not had in the past. For some reason or other, 
Rochester has been cold-shouldered by the managers. The only 
attractions they seemed to care to send were those which came with 
a sort of boom. When Rochesterians wanted to hear distinguished 
artists who had not become the subject of a craze or a furore, they 


had often to go to Buffalo. Thanks to the subscription idea, de 











LEOPOLD GODOWSKY AND MAURICE ARONSON BEFORE 
THE RUINS OF THE AKROPOLIS AT ATHENS, GREECE 


veloned by’ Walter Bentley Ball as it has never been developed 
before in Rochester, it looks as though, from henceforth, we should 
have all the artists whom we wished. 

On November 11 the second of the Bentley-Ball concerts will be 
given, when Francis Macmillan will be heard. 
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New York, October 31, 1940 
M. Roeder has been busy with a very large class 
pupi ince his return from Europe, where he 
ral mont While abroad Mr. Roeder was for 
ible tinn Paris with Harold Bauer. A num- 
the Roeder pupils will be heard in concert this 
| nd 
Vittemann, the pianist, assi ted by Emily Drever 
Nola, singers, took part in a musicale on Staten 
re th idence of the Rev. Dr. Charles 
n He p numbers by Rachmaninoff, Chopin, 
ind Liszt, winning most enthusiastic applause. The 
wie i Wittemann ovation ere it ended, such was 
for the pianist and his playing. Mr. and 
! Metcalf were among the guests 
nRR 
Bened has issued a prospectus containing a 
e he mprehensive course in Tone Production, 
| including such important branches 
ng pupils for professional careers, training ama 
H bn i series of five studio lecture song 
‘ nd songs of Schubert, Schumann, 
nd Debussy will be discussed and sung 
tals by artist-pupils will be given for 
fit of studio patrons and friends The 
|, good sense . 
ere 
rgan recital at the chapel of the 
ry took place October 25 Works 
vere on the program, Americans 
| H.R (Cleveland), Lucien G. Chaffin 
ith Vilarguerite Hall, contralto, sang with 
O, R in the Lord” and “O, Divine Re 
eRe, 
One Should Read Music’ was the caption of 
with illustrations by the audience, given 
\. Luyster, at College Hall (Hein and 
( rs) October 27. He showed the sim 
periority f his system, years of experience 
inding and knowledge which backs up his 
interested listeners saw this expert show 
his assertions by practical demonstration, 
witt being led into co-operation, much 
ment, and also, be it said, much to thei 
my { practically apphed, this is what 
Will \. Luster, who is instructor of sight 
‘ ur toremost musical institutions 
a ed 
P ) cantante, who has sung much 
ul vi ty is some unusual voices in 
\n these is Lorene Rogers-Wells, 
Broadway Tabernacle, one of the leading 
e time ago Tue Musica. Courrer men- 
f “Honor and Arms,” especially com 
of the long, difficult passages. Two 
Middle West 
V has ‘ wr wa 
ran Pittsburgh 
very al vou and one show 
he we seemingly selected with 
his range and style, in which he 
nudi Detroit News 
nre, 
t at St. Patrick’s Roman 
( Fift treet and Fifth avenue, will 
Los Fan Tutte.” to be per- 
s { the Public Good Society, 
\\ Powell, | ident, at the Waldorf-Astoria 
hy in the “Stabat Mater” 
| ‘ gements are pending. Else- 
is found an advertisement with ™4 
pi t is Mephistopheles in “Faust,” one of his 
‘ les 
nz RR 
tt \.. Cammeyer, eaght years assistant of th 
William M n. has a studio at Hatfield House 
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103 East Twenty-ninth street, and at Steinway Hall. She 
may be personally consulted Wednesdays between 2 and 3 
o clock at the former address, her telephone number be- 


ing 2560 Madison Square. Later she expects to give some 


musicales at which qualified pupils will appear. Among 
hcr patrons are 

J. S. Auerbach, 11 West Tenth street, New York. 

C. Andrade, Jr., 328 West Eighty-fourth street, New York 

Hi. M. Adams, 54 Montgomery place, Brooklyn. 

Robert W. Brown, 21 West 127th street, New York. 

H. D. Babcock, 20 East Pifty-second street, New York. 

Dr. Holbrook Curtis, 113 Madison avenue, New York. 

Henry E. Coe, 5 East Tenth street, New York. 

Mrs. N. B. Day, 257 Springfield avenue, Summit, N. J. 

W. W. Hallock, 171: Lefferts place, Brooklyn 

Mrs. Spencer A. Jennings, 226 Henry street, Brooklyn. 

Mrs. J. Logan, Jr., 17 West Fifty-sixth street, New York 

Mrs. Charles H. Lee, 24 Gramerey Park, New York 

Mrs. A. L. Maniere, 330 West Seventy-sixth street, New York 

nee 


Albert von Doenhoff delivered his lecture, illustrated by 
piano selections, “Modern Virtuoso Technic,” in both Min- 
neapolis and Rochester, and “Synopsis,” a monthly pub- 
lished in Minneapolis, contains it in full. Those who know 
Mr. Von Doenhoff know him to be a deep thinker and 
specialist in this subject. 


B. Margaret Hoberg, pianist and composer, and Rose- 
marie Campbell, contralto, gave a recital for the Colum- 
bian Club of East Orange, N. J., October 24, Some lead- 
ing singers are singing the Hoberg songs, four of which 
figured the program. Christian Kriens’ “Nocturne” 
rame in for its share of applause, and of Miss Hoberg the 
East Orange Daily Chronicle said: 


on 


Miss Hoberg played with expression and faultless technic, render- 
ing difficult Her Cometh with 
the sung with of 


“Toy 


with 
beautiful 


tone and sympathy of expression by 


selections perfeet ease 


Morning,” a selection, was sweetness 


Miss Campbell 
RRR 

The chorus of the Women’s Philharmonic Society has 
begun rehearsals under the direction of Madame Goldie. 
Two concerts will be given during the season. 

RnR, 

Elizabeth Patterson, soprano and voice teacher, is ar- 
ranging for a number of song recitals in Pennsylvania 
November 3, a talk will be given by Fannie Edgar Thomas 
in the Patterson studio, the subject of the talk, “Why 
Americans Do Not Pronounce l’rench Correctly.” 

oe we.) 

A musical program of rare excellence followed the din- 
ner of the Hungry Club last Saturday, when it celebrated 
Night.” Imperial Rus- 
sian Consul General, was the guest of honor. Albert Jan- 
polski, the baritone, sang a series of Russian folk songs, 
the strong contrasts of which gave him fine scope for in- 


“Russian Jaron Schlippenbach, 


terpretation and which showed to great advantage his 
beautiful In response to enthusiastic applause he 
sang Kipling’s ‘Rolling Down to Rio” in English. Mau- 
Nitke played delightfully Tschaikowsky’s “Andante 
Cantabile,” with lighter numbers as encores. 
nner 

Lillian Grieshaber, a talented soprano, pupil of John 
W. Nichols, has secured a position with St. Bartholomew’s 
Church. Mr. Nichols numbers among his pupils many who 
are now successful opera, oratorio and concert singers. 


yoice 


rice 





Aschenbrodel Celebrating Golden Jubilee. 

The Aschenbrodel Verein, in which most of the orches 
tral players of New York and vicinity hold membership, is 
The society 
kept by 
George Schneider at 371 Broome street, then a prominent 
German stronghold. The present clubhouse of the society, 
a fine building, is on East Ejighty-sixth street, near Lex- 
ington avenue. The Verein will give the jubilee banquet 
Sunday evening, November 5. As many of the members 
have engagements to fill that evening, the dinner hour has 
been set for 11.30 o’clock. E. A. Goepel is the president 
of the society; OQ. Schreiger, first vice president; Emi‘! 
Krause, financial secretary. The committee in charge of 
the jubilee festivities includes O. Schreiber, chairman; P 
Hauser, A. Helmede, A. Kirchner, Theodore Saul and E. 
Walther Those appointed to look after the music are 
George Diles, Charles Kurth and Jacob Hager. 


planning to celebrate its fiftieth anniversary 


was organized November 30, 1860, at a place 





Johnston Artists Engaged for the Rubinstein. 

R. E. Johnston has booked the following artists for the 
concerts of the Rubinstein Club for this season: 

Naver Scharwenka, the composer-pianist; Arturo Ti- 
baldi, violinist, and Eva Mylott, contralto, for Decem- 
ber 10 

Liza Lehmann and her English quartet of singers for 
January 14 

\lexander Heinemann, the German lieder singer, and 
his accompanist, Herr Mandelbrod, for February 11. 

Rita Fornia, prima donna soprano of the Metropolitan 

Joseph Malkin, cellist, and Myron W. 
for March 11, 


Opera Company: 
Wa 


Whitney, basso, 


Robyn's “ The Ascension’ Performed. 


The announcement that Alfred G. Robyn’s cantata “The 
Ascension,” was to be rendered at the Tompkins Avenue 
Congregational Church, Brooklyn, drew thither an audience 
of over 1,000 last Sunday evening. On account of the 
length of the work the usual sermon was omitted and the 
evening devoted to a musical service. With the exception 
of one number, this cantata was composed in the space 
of four days, but in spite of that fact it shows no evidence 
oi having been wrought in a hurry. As originally writ- 
teu, it engages the services of a soprano, bass and chorus, 
but, on this occasion, the solo parts were distributed 
among the four voices comprising the solo quartet of the 
choir. The work consists of twelve numbers, which fol- 
iow each other without interruption. It is written in a 
most delightful, refreshing and religious strain to well se- 
lected scripture text by Rev. Charles F. Blaisdell]. It shows 
a consummate knowledge of part writing and a thorough 
insight in the handling of solo voices. There are many 
beautiful passages throughout the work and the organ ac 
companiment shows a mastery over every detail of that 
instrument. The big fugue at the end is a masterpiece and 
was delivered with telling effect. 

Naturally, with Mr. Robyn presiding at the organ, the 
work received an interpretation commensurate with its 
merit, and although Mr. Robyn has had the chorus in 
band but a few weeks he has achieved a pronounced suc- 
cess, and to the casual listener it appeared as if they had 
been rehearsing for many months. This cantata’s great 
charm lies in its simplicity and its melodic and harmonic 
beauty, showing what splendid effects can be obtained by 
simple means. It is worthy of the serious attention of 
choral societies and vocal clubs. 

Mr. Robyn is making the music of the Tompkins Avenue 
Ccngregational Church a tremendous factor and Brooklyn- 
ites will have many opportunities this season of hearing 
religious music of a high order, well rendered at this house 
of worship. The church is to be congratulated upon hav- 
ing secured the services of Mr. Robyn and it will not be 
surprising if, at these musical services, the edifice will be 
unable to accomodate all who go there for these musical 
feasts. Two members of the solo quartet deserving men- 
tion, who did excellent work, are Mrs. Frederick Foote 
and George Carré. 





Rider-Kelsey-Cunningham Recital at Wellesley. 

Corinne Rider-Kelsey and Claude Cunningham will give 
a joint recital at Wellesley College (Wellesley, Mass.), 
Monday, November 7. These American singers are both 
yeung and both possess voices of unusual beauty. To 
hear them together in joint recital is a rare privilege, and 
no dovbt the students and professors at the famous girls’ 
college will extend a cordial welcome to the artists from 
New York. The program which the soprano and baritone 
sing next Monday follows: 


La ci darem (Don, Gievanni)...........escessenes . +++. Mozart 
Nett @Asur ...s.006 Mis El eaecvedewcs Ce ee a Beethoven 
Madame Rider-Kelsey and Mr. Cunningham 
Five songs from the Dichterliebe.........-.6..eseeeeees Schumann 

Im wunderschénen Monat Mai. 

Aus meinen Thranen spriessen. 

Die Rose, die Lilie, die Taube. 

Wenn ich in deinen Auge Seh’. 

Ich grolle nicht 

Mr. Cunningham. 
Re OME Rake wnt dee cchbeveueuserbecosesh enue? ....Sehubert 
Se MRE: ca Wivatoscunvne badder edansaus putoakls Guichen Brahms 
ee. COT SUNN. snd Scckn bd ba ce bne dee o N86 cep es te aneenee Grieg 
DiaintaRam Tes POte | cic 's cand sce idstveus ivene dietenadenwe Wolf 
Madame Rider-Kelsey 
At Rete Be TU vaso nceavaseindeceuecvereeguetiaveastsa Paladilhe 
Standch on eT ‘ TTTTTTE shi tts, Herman 
lu liehes Katchen (Taming of the Shrew). ‘sd oeeaen eed Goetz 
Madame Rider-Kelsey and Mr. Cunningham 
Le pauvre Laboureur (Chanson de la Bresse)..........-. Old French 
in Chet Ga Wh Uh) bk io Ps s dain’ Maina hs 6 6 i045 eae Lalli 
Chanssant dans nos Forets (Pastourelle)......... «evesOld French 
Le Seeret ...civers hiew a Wigs « tbs gestalt sete couneun oe | 
Cie Gai Ce ROGET ans cnks wkd 6c nko cden ddbadas os seues eeeeeeess Pierme 
Mr. Cunningham. 
ive Dame on. i vdeece cicsnactecesseWeongeee esscues.- MacDowell 
Shouggie shou, My Bairnie.........60 eee ee eecne «eesees+Henschel 
‘The Fern Song........... Loesch obbiwe seen ees whvare ..». Bullard 
There Sits a Bird on Every Tree.......6.-ccceerereveneeese Foote 
Madame Rider-Kelsey. 

Liebesprobe ... cn scceicccerscncessesnenctecsrereseseuess Cornelius 
Der Beste Liebesbrief............+5 CURES Geb oeNOveeHErs Cornelius 
Ein Woet Ger Lithia. 20. conccnegecoedncsevevcceweussews Cornelius 





Showalter Engaged for New York Symphony. 

Edna Blanche Showalter, who sang the title role in the 
opera “Paoletta,” which was given for four weeks during 
the Cincinnati fall festival with such great success, 
has been engaged as soloist for the November tour of the 
New York Symphony Orchestra. 





We have strong hopes that Mr. Caruso’s bad knee will 
not trouble him long, that it will not stiffen and compel 
him to adopt a manner of walking that might spoil the pic- 
torial effect of his portrayals of Rhadames, Don José, and 
Lionel. But Caruso can sing “Celeste Aida” and “M’Ap- 
pari” from a wheeled chair if necessary and still move the 
whole world to rapturous applause—-New York Times. 
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DAVID BISPHAM’S ENGLISH 


PROGRAM. 








Famous Singer’s Spoken Preludes Much Appreciated by a Large and 
Representative Audience. 








Those rigid and orthodox citizens who object to Sun 


been more than favorably in- 


they 


day concerts would have 
clined toward recitals on the Christian Sabbath had 


heard David Bispham’s spoken prelude as he appeared in 


Carnegie Hall last Sunday afternoon before one of the 
largest and most fashionable audiences ever assembled in 
that auditorium The took a 


one of Paul’s Epistles to 


famous 
the 


irom 
the 


singer text 


Corinthians, in which 
immortal Apostle to the Gentiles mad 
ing to the people of his time in a 
Mr 


in English, and at his first New 


a plea for speak- 
language they could 
sispham is a strong advocate of singing 
York the 


understand 


recital tor sea- 


son 1910-1911 he sang and recited a program all in Eng- 
lish. 

After reading 
Bispham explained that he had no antipathy to 


his text from the New Testament, Mr 


foreign 


languages, but for English speaking people he deemed 


the 
written in 


English logical language, provided the were 





songs 


originally English or in translations that were 


of real literary value 


The program for the afternoon follows: 
OLD SON 
(By r 
O, Ruddier Than the Cherry Kc 1 Galatea G. F. Han 
telieve Me, If all Those Er aring Young ( 
fom M e's Irish M | 
Down among the Dead Men (T. Dyer Jacobite Song 


BALLADS 
Tom, the Rhymer (Scot ballad) - 7 Carl Loewe 


Edward (Percy's 


The Wedding Song (Goethe) Carl Loewe 

MODERN SONGS AND OPERATIC EXCERPTS 
The Old Boatman (Howard Weeder Mrs. Freer 
fanjo Song (Howard W le Sidney H 
Song of the Flint (The Ca Man) Wm. J. Me 
Invocation te Youth Paoletta Piet I 

RECITATION TO MUSK 
Dy 1 est.) 

King Robert of Sicily (Longt ‘ K tter G. ¢ 


group of modern 


vy Mr 


With the exception of the last songs 
| 


and arias, the numbers sung Bispham last Sun 


day are among the songs he has frequently sung to his ad 


New 


y special request, 


mirers in York rhe songs in the first group were 


given | and the Loewe ballads have long 


been among the best things delivered by this interesting 


and gifted artist It was inspiring to see and hear him 
again; the silvered hair might suggest the man of sixty, 
but the voice, countenance and physique belong to a man 


of forty or with his other ach evements 


Mr 


younger Along 


Bispham has discovered the secret of being “eternal 


ly young.” What a convincing lesson to other singers 
were his interpretations of the Handel aria and two ol 
songs Che ballads by Loewe, for which the singer gave 


were declaimed with 


Lhe 


an instructing analysis, never greater 
listeners were 


sted the keenest delight 


dramatic power or musical worth 


Ilbound and at the close 


Mr 


Spe ante 
As an 
“Hark, Hark, the Lark.” For 


arias Mr. Bispham also gave a charming prelude to each 


encor Bispham sang Schubert's 


setting ot 


the last group of songs and 








29 


: 1 MA 
Cole. This was giv in the same hall last year with M 
Cole at the piano This time, the piano accompaniment 


was played by Harry M. Gilbert wit! 


Woodruff Roger 


the organ he presentation of the Longfellow text 
Sunday was more finished and beaut! t tt fir 
hearing Mr. Bispham has rarely been in better vox 
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String artet, also Theater and Concert Hall. 


College oct Music of Cincinnati 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 








307 West 98th Street Tel 3964 River 


Benegemes!: THE QUIGLAR INTERBATIONAL MUSICAL AGERCY 
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e ew or 





uct EO ES 


Fer Terme and Dates Adérese: Tuxedo Park, N. ¥- _ 
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JANPOLSKI 


SOPRANO 


Concerts, Recitals 
Telephone, Tuxedo 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 


East 42nd Street, Sew Tork 
Residence: 505 West 124th Street 








CHARLES C. WASHBUR 


BARITONE 
Concerts, Oratories, Recitals 
NASHVILLE, TENN. 








OVERTON MOYLE, 


English Bass Oratorios. Recitals, Concerts 


more genial in spirit The pathos and the character trans 
formations in the role of the proud king were brought 
with fervent realism The organ enh ed the relign 
features in the work and Mr. Bisphar nce more we 
his fine taste when he came out for the last tu nd s 
number; Mrs. Freer’s song, with its Southern negro the enthusiasts about the footlights (w ecte 
themes, prove revelatio n the line f compositi in nal core } I d t think that anyt o Ww 
this genre, and the audience would like to have heard it a after that.” The close of t f was a ignifi 
second time, as it did the Homer song Mr. Bispham comforting as the benediction t a church service 
spoke with ¢onsiderable enthusiasm of “The Song of For the recital last Sund the stage was draped w 
the Flint,” from “The Cave Man,” a music drama bythe San soft olive tinted curtains 1 this did much t elie 
Francisco composer, William J. McCoy The singer said hare platform as well prove the acoustics. Th 
that last August he had taken part in the wonderful first phamerecital was a mplete triump! r tl 
pe rformance given at mignt out Nature own theate c hat all wl I will f 1oreg 
among the California gi redwood tre under the - 
auspices of the Bohemian ( ! >a ra Mr BALTIMORE MUSIC. 
The first P “ 
y, October 28 (i ge | s ‘ r 
t! forty -fit i 
filled, ! i \ 
i the {| W \ i 1 a 
fugue 1) I i 
rma ( MacD G 
\ i Di i ly ( turne 
Bovlk lar pli ( Debus r’ay P 
ne it { R ] ’ i 
I Mr wa ia i 
laliv granite 
ow 
zn RR 
, fei, \" 
l ‘ 1ite A 
t ‘ 
cep 
tr 
nn 
On Tus t ty ( 
Hage towr Md t { 
wr t | ‘ ( 
( se 
re y } ‘ 
hi 
te All 
DAVID BISPHAM nRe 
‘ , 17 , 
Bispham told of the 200 pe ple, including orchest: “i 
, : . [1 
boy choir, that participate im tt mpre e night event alas hD ' 
in the open air, and wished that everybody might witness Profe HH 
the wonderful setting among e huge trees ae ~ , 
As Mr. Bispham also took part in the performances of | e 
Floridia’s opera, “Paoletta,” in Cincinnati in the late sum es , , 
mer, he was very much at home in the musi He sang : 
the part of the Magician in the original productions and 
it is a role that he gave with marvelous effect, adding Spalding in Berlin, 
more laurels to a career that has been unusually brilliant (By cable 
In addition to singing “Invocation to Youth,” Mr. Bi 
pham added as an encore the serenade from the same t Vu ‘ 
opera The composer, playing the piano accompaniment \Ibert ‘ t 
tor these excerpts ired wit the g er a neer t t (or estr b | PI esp 
triumphs of the hour vit t 
It was also by request that Mr. Bispham recited “King rill t ‘ tat ‘ 
Robert of Sici wit the mu | setting by K etter ly ent ist 
College of Music of Cincinnati 
The School with the Highest Artistic Standards GIORGIO M SULLI 
LOCATED NEXT TO GREAT MUSIC HALL e 
every advantage for musical and dramatic culture with Courses in al! . . 
minent teachers. College has its own Orchestra, Chorus, School of Opera, ica f Carmen Melis, Clara Clemens 
Write for full catalog and Booklet C. 1 M Joel-Hulse, R , _ Wa 
splendid positions now held by former pupils. _ M ; amr ane nee wt known 


VOCAL STUDIO: 1425 Broadway, Metro- 

politan Opera House Bidg., New York 

Phone, 2742 Bryaai) 
Mende Ha 


at a» ' acvanced 
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From beginning, te the Stege, 
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Between 111th and 112tb Streets 
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" For terms, etc., address : Walter R, Anderson 
Baritone 5 West 38th Street New York City 


Ot 226 24 Avene, Bear i4th Street 
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Cu I} Octole ) ) 
f N et ow the present address of 
t t the we known oprano Let 
te nN ma received at this office under her name 
hye ed t r r presented mn receipt of proper 
ti 
| an Je 
W (| »f Central Kentucky ld its open 
ecting 1 Wednesda iftern n, October 19, in the 
t he 4 ram of the after song recital 
n by Metta K. Legler yprano, assisted by 
re Eliot Latimer, pianist, both new teachers at 
( le wit Profe r R cle Roode is accom 
Jone g from the newspaper clippings at hand 
id of the department won much succe 
t ram lub tea was given in honor of Miss 
er and Miss Latimer and for the re m of the mem 
rs after the summer vacation The people of Lexington 
must be gratified at the coming of these two young ladies 
» teach in their locality 
nRre 
Myrtle R. Lee, the well known coloratura mezzo so 
pra make her Chicago debut in a recital in Music 
ext Friday evening, November 4 Among the as 
tant artists will be Theodora Sturkow-Ryder, the tal 
‘ pi ‘ 
a ed 
scharwenka the well known mnposer and pi 
{ Berl wil ome to Chicago, Sunday afternoon, 
mber 13, for a piano recital in Orchestra Hall, un 
he d tion of | W is Neumann Scharwenka’s 
| h dances have made him famous throughout the 
world rt complete program 1 is follows: Fantasie, 
p. 40, I nor, Chopin; ricordanza and Mephisto valse, 
Liszt nata, op. 57, F minor, Beethoven, and the last 
“ e made up entirely of compositions by Schar 
i follows: Theme and variations, op. 48; nov 
t , Spanish serenade, op, 63; two Polish 
| ! op, 3, and staccato etude, op. 27 
nRR, 
! f the Campanini concerts to be given by the 
il f the Chicago Grand Opera Company, under 
ecti f Cleofonte Campanini, the general musical 
r will tal place Sunday afternoon, November 6 
t oO clock, in the Auditorium Theater Besides a 
er of the principals, the entire grand opera orches 
chorus will take part in these concerts The so 
r the first concert will be Jeanne Korolewicz, who 
title role Aida” on the opening night; Hee 
Dufs the baritone; Mario Guardabassi, Mabel Rie 
di Angelo, Armand Crabbe and Vittorio 
‘BUTLER ees 
N 3088 CONCERTS 
Puplis Accepted 
we Bullding CHICAGO, ILL. 





BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
MENNETH M. BRADLEY, Director 
The Leading Conservatory of 


MUSIC 


Opera, Acting and Languages 

























ver 60 teachers of 
f tation 

isiv teachin en 

gagement of the following 
we known artists 


MME. JULIE RIVE-KING, 
The World-Renowned Pianist 
WM. A. WILLETT, 
Eminent Singer andinstructor 
School of Acting 
EDWARD DVORAK, 





Orchestral Training 
Under the conductorship 


Director 


The most thoroughly equipped ef M. BALLMANN, con- 
School ef Acting it Chicage ductor of the Chicago Fes- 
Affiliated with a producing house tival Orchestra A com- 
and offers students practical plete faculty for all or- 
stage training chestral instruments. 
Applications for iso Free and Partial Scholarships Now 
Being Received 
Fall Tere Gegles Sep. 12th. iMestrated Cate Free oe Request te 
€. SCUWERKER, Secretary 


When writing, state department in which you are interested. 









concertmaster and 
The Campanini 


Leopold Kramer will be 


Arimondi 
M 
concerts most 

Manhattan New 
Campanini was musical director there 


} 


he made up for the most part of excerpts from oratorios 


musical director 
the notable features of the 
House York when Cleofonte 
The program will 


arcel Charlier will be 


were of 


one 


{ Jpera In 


and operas 
Ree 


Lectures by Felix Borowski and Harold G. 


followed by recitals by the members of the faculty and 


Marvyott 


pupils of the Chicago Musical College, will be continvel 
every Saturday morning during this and the next term 
of the college’s activity. 

nme 

Sidney Grundy’s comedietta, “Man Proposes,” a dra 

matic sketch called “His Last Race” by F. McMechan and 
the farce “My Turn Next” by Thomas J. Williams, will 
be performed by the pupils of the Hart Conway School 
of Acting on the afternoon of Wednesday, November 2, 
in the Whitney Theater, under the direction of Hart 
Conway. 

nre 


Pupils of Karl Reckzeh gave a recital in the rehearsal 
hall of the Chicago Musical College Building last Monday 
six other of 


evening. Mr. Reckzeh played one number, 
ferings being contributed by his piano pupils 
mRe*e 
Pupils of the Walter Spry Piano School will be heard 
in recital in Assembly Hall next Friday evening, Novem 
er 4 


nme 


Sibyl Sammis-MacDermid was heard in a song recital 


last Tuesday afternoon, October 25, under the auspices 
of the Aeolian Company in Music Hall. The dainty lit- 
tle auditorium was filled with music lovers “Le Tigre” 


from Masse’s opera (“Paul et Virginia”) was beautifully 


rendered by the popular soprano, as this song is especially 


suited to Mrs. MacDermid’s dramatic voice Her French 
at times, however, is not quite as pure as her voice, but 
her dialect has in itself a charm, and the text could be 
followed easily without reading the words. At the con- 


of this MacDermid was compelled to 


it 


clusion song Mrs 


repeat its and won again another ovation 


of the successes of the afternoon was the composi 
tion “My Love Is Like the Red, Red Rose,” from the pen 
of Mrs. MacDermid’s husband, and both the composition 


and the 


in entirety 


One 


interpreter were received with much deserved ap- 


plause. Chaminade’s “The Silver Ring” was given an in- 
teresting and emotional reading, and Andrews’ “Oh, for a 
Day of Spring” concluded an interesting program. James 


at the Pianola-Piano 
neRre 


who made such a fine impression in one of 


G. MacDermid presided 
Walter Spry, 
Debussy’s compositions at his recital told the representa- 
tive of Tae Musicat Courter 
to the effect that as a student 
first exponents of Debussy’s music in Berlin 


an interesting piece of news 
in 1892 he was one of the 
“I was very 


young then,” said Mr. Spry, “and I went for a short va- 
cation to Paris. During my stay there I passed a publish- 
ing house and asked the clerk to give me the latest nov- 
elty they had, It was Debussy’s ‘Arabesque.’ I came back 
Berlin and played that composition, which had, on this 
occasion, its initial performance in the German capital.” 


eRe 
The Ziegfeld Theater has been leased to the Schuberts 
for a period of seven years, and will be called the 
Comedy. 
ene 


Andreas Dippel, general manager of the Chicago Grand 
Opera Company, announces that a series of popular price 
operas will be given during the season Jeginning this 
coming week these performances will take place on Sat- 
urday nights, The regular opera prices will be cut in half, 
tickets ranging from 50 cents to $2.50, with boxes at $18 
each 


for these performances The operas for these pop 


ular nights will be the more familiar standard works, and 
of the new sung with adequate 

The patrons cannet expect to hear all the high 
priced artists on Saturday nights, but the promise is that 
they will hear a number of the in the 
In New York these popular price performances 
have been given with marked the manege- 
ment of the Chicago Grand Opera Company believes that 
the same will be the case in this city. The 
equipments will be used for these operas as on the regu 
lar nights, and the same care will be taken in their presen- 
The only difference will be that of the 
“stars” will not sing on Saturday Mr 
Dippel has been lead to arrange these performances be- 


some French novelties 


casts. 
best singers com 
pany, 
success, and 


Same scenic 


tation. several 


company’s night. 


lieving that a great many people will hear them who coul | 





not afford to attend the opera on the regular nights. For 
the inauguration of these po ypular priced series Mr. Dip 
pel has selected Verdi’s “Il Trovatore,” which will be 
given next Saturday evening with the following cast: 
Leonora Korolewic 
\zucena ra De Cisneros 
Inez Minnie Egene: 
Manrico a OT Se -Nicola Zerola 
Count Di Luna Alfredo Costa 
Ferrando ..... . waes Constantin Nicolay 
Ruiz ; Emilio Venturini 
\ Messenger Dante Zucchi 
\ Gipsy ag “3 Nicola Fosseta 
Musical director, Attilio Parelli 
neRe 

The three hundred and ninety-sixth concert of the 
Amateur Musical Club took place last Monday, October 
24, in Music Hall before a large and enthusiastic audi- 
ence The program was given by Greta Masson Murch, 


soprano; Edna Gunnar Peterson, pianist, and Annette R. 
Jones, accompanist. Miss Peterson made her Chicago 
debut on this occasion, and it may be said that it was 
successful in every respect, The young pianist is a bril 
liant player, revealing a beautiful tone; her 
faultless and her playing shows some originality, 
each selection she reflected great credit upon her teacher, 
Rudolph Ganz, formerly of Chicago and now Berlin, 
where Miss Peterson studied for several years. The 
young artist was heard in the first part of the program 
in Bach’s Italian concerto and Beethoven’s sonata in D 
minor, 31, No. 2, The Beethoven number ac 
corded a clear reading, showing Miss Peterson to be a 
In the second part she 
in she dis- 


technic is 
and in 


of 


op. was 
deep student of classical music. 
gave Tschaikowsky’s meditation in D, which 
played a poetic side to her playing as well as fleetness 
of fingers. The danse caprice by Ganz was finely played 
The Ganz composition, which, by the is dedicated to 
Miss Peterson, is a work on the Debussy scale, and proved 
that the Swiss pianist is a great believer in that French 
Both pianist and compositions were received 
Miss Peterson’s last selection, Chopin's 


way, 


composer. 
with much applause. 
andante spianato and polonaise in E minor, proved that 


bo GUNNAR PETERSON 
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SOAWRFE 


1 


the debutante of the day is fully equipped and that she is 
herself in the 


make a name pianistic 


ready to 





with Mozart's 


rogram 





per ed his p 


which was followe by ¢ hopin’s tan 





tasie in F minor [he pianistic ability of this Chicago pi 
ist has annually been registered y tl ress, Dut mevert 
before was Mr tter tri His reading of t 
two numbers was most eresting d showed that M 
Spry now has reached maturity in his art His playing 
in broad, and all thr ght evi zs it was noticeable that 
e had made great st tow new field of thought 
His concep f the w $ performed was more 
virile than usual, and he has added a poetic side hereto 
fore not detected 1 is performance One of the main 
features of the evening was the reading of Debussy'’s “Re 


flets dans l'eau,” in which nun 

















himself in every respect Phe were clean and his 
playing had the limpidity of the water described in the 
piece As a composer Mr. Spry fared eq ally well, as was 
demonstrated utter t Suite ( racteristiq e.” wh 
was received with so mu upp! e as to call for an « 
wre, which was granted Beside playing solos Walter 
Spry, assisted by Bernhard Listemann, violin'st, gave tw 
duets, Schumann’s fantasie pieces p. 73, and Griegs 
sonata, | ajor op. &, the latter ling an agreeable 
evening 
rReRe, 
Andreas Dippel, director of the wo Grand Oper 
Company, has signed a tract with Errole pu 
f Herman Devries, of the Chicago Musical College, 
ing for the young man’s appearance in an Eastern com 
pera Mr. Smith eft for New York to begin re 
ear i 
nRre 
e North Side Turner H will reopen with its S 
fterno¢ neerts nder_ the recti f Martin 
fallman, Sund fternoon, Novembe I 
nner 
P Is ‘ | H. Gil r, of the Cl g Mu al Cx 
leg ™ 1 of Acting, te t ee ar if fering 
the Ziegfeld this mor g The st offering wa Tt 
Lape Ml ’ by Clemet > tT wW was followed y 
prologue f \ Celebrated Case M. M. D’Emery and 
Cormon, and t producti given W Wants ul 
by Hel Bagg, a ( ig “ Ww ¢ writ 
ings have brought here e the public with more or less 
frequency The pe nnel of the cast selected by Mr, Gil 
ur and Mr. Stedman follow Mr Preston, an old 
blind lady, Lulu G. V. Randall; Mrs. Frank Preston, a 
young widow, Mart! White Mary Preston, Sylvi 
Wertheimer; Surge r Hugh Marsden, M.D., Walter 
Geer; Mr. Quicke ld lawyer, M. L. Fir B 
n old butler, Hugh 0" nell \ Celebrated 
Jean Renand, a soldic the | army, W r Geer 
Lazare, a camp follower. Joseph Singe Denis O'R ( 
an Irish sergeant in the King’s service, Hugh O’Connel 
the corporal, Mr Jer e Ser f the illage, M 
L. Fine Madeleine Re: Der wit Gerda He ~ 
Adrienne Renand, igt ls Gladys A nhamson Martl 
rtha White Julie M Kipper Annette, Sylv 
Wertheimer ‘Wanted: An Anchor \rt I-verett, an 
ist, Henry Kippen; Robert Par is chum, William 
tker; Representative John H. Potts, a rough diamond, 
G. H. Flanagan; Agnes McP Everett's aunt 
Nannie Houck Mrs Manfor Wel society Star 
Bessie Wilt; Eleanor Perry, Park isin, Ethel Vezina; 
Bella Potts l eires Ruth Kuertt Wil 
mina, a model knowr Will | Dreyer; Pat 
w se mother “w r & Bagule Mary, a loves 








Ernestine S« imann-ti i t persua | 
Wight Neumann to give ther recital in Chicago 
Sunday afterno« January 8, in Orchestra Hal 

. nder He emar the tan s (ser } aritot 

\lexa i ici 
will make his debut ere 1 t recital at the ‘ 
artist's recital of the Amateur Musical Clu Mond 
ifternoon, November 7 

Theodore Bergéy ¢ well vt tructor ~ 
unnounced two pupils’ recitals take pla ext weel 
The first will be give at his rm Vox and pi 
pupils will furnish the progra [he second one will 
take place wntow! 








The baseball world’s $ was over t s for the 
management of the Theodore mas Orchestra. as the 
hall of “classical” music was rented but tw th 
Tribune to flash repor ft games. Orchestra Ha 
has been used since last July to harbor the ph mbers ’ 
vention with a German band furnishing the lassical 
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music and refined 
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vaudeville 


attraction, 


and 


What's 


lately 
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Thomas Orchestra and the St 





31 


with “Maud,” the mule, as 
harboring baseball 
football 


Paul Symphony 


Kocian with Thomas Orchestra. 
tans : " 


CHICA Ill., Octobe ) 


ext? A game Jaroslav Kocian, the violin virtuoso, was the soloist 
mas Orchestra at Chicago on Fri 


28, and Saturday evening, October 


with the Theodore Th 
day afternoon, October 


scored a tremendous 





eee 29 The young Bohemian succes 
he f + reh " } 7T ) the linc : : . 
Che first rehearsal this season of e Musical Art and all the musical critics on the Chicago daily press wer: 
Society took place last Thursday afternoon, October 27. ynanimous in their eulogies 
(iwe 1 mbhers resent " ‘ . } 
ver sixty members were present Glenn Dillard Gunn, the critic of the Chicago Daily 
nnre rribune, said: 
rhe first Sunday afternoon concert at the North Side ; 
. . Tarosiav Kociar st att \ t : git hohe 
lurner Hall, under Ballmann’s baton, will be divided into  yjolir was acc t ; f being the first soloi 
three parts. The first will include selections by Wagner, season. He selected for his apy nee the Lalo Spanish sympl 
Richard Strauss, Tschaikowsky and Verdi The second art iS unique i *s . ces vee . 
: c ae mposition t alo syn y in this direct 
part will include standard and popular music and the las 
: ° se ; s fr ta ers al attitud as if 
selections will be from popular comic operas a wits ines ‘alte Golem tn thee Gute | wet taedk 
Ree his very ren it al achie x to wo 
. . ‘ , at ‘ apac xcit t | s 
The Bush Temple Conservatory Orchestra, under the : pets : 
, ‘ 7 er * 7 tude in view of i t atl und found such fa with 
mnductorship of Martin Ballmann, has resumed weekly re : tats; Cea aid ko pemmend ts & with a 
hearsals. This orchestra is unquestionab ne of t est f 
} le 1 
ning schools in the country. Last seas er of . ’ 
ad : _s ; Felix Borowski of the Record-Herald wrote: 
xcellent programs we rt 1, and many of its members 
ire this seasor g pron nt positions wit er att 
1 ' - oa. J x 
ent symphony i t nial » J Rha ‘ ag? It ca t 
experience furnished the studes a gre i tage of f x : 
fered by the institution is t w soloists the opp ty , 5 , 
f practising with the orchestra. A number of promi , ; 
thy work M y of 
pianists and vocalists ave spoken for time thi ea , ‘ . ; 





Edgar A. Nelson, pianist, 
servatory, has just retur 

ih the Sout! nd 

at the Conservatory 


Ree With a 








lhomas N. MacBurney, the well known vocal instr . 
tor, has beer most successful sinc his return to ¢ hicag Maurice Rosen | review wa is follows 
from Europe fourteen months ag Kighteen f his 
pupils are soloists in the best rs in Chicago; five mu 
mservatories have as ead f their vocal department 
pupus trom ( f the most success! 
juartets of 1! t has been ryanized tor 1 f : 
ert performances trom the tist pupils of MacBurney’s P ted r e wit 
Studio £ Mr. MacBurney is 








} 





In short, the work 


+) 








excellency as to call only for the highest pra 
Students of the Bi Temple Conservatory School of 
Acting will present “The Coming of Pea in ft 
Temple Theater Friday, November 11, at p 
2 Ff . , 
” bad Karleton H tt the Evening Post ud 
Jaros Kocian, the Bohemian violinist, will give a re 
in Orchestra Hall on the evening of Thursday, N 
vember 10. Mr. Kocian will have tl issistance at thi ' , ‘ . 
ert of Maurice Eisner, pianist ‘ 
ner, t The ' 
ert H{ S very ing pupil t Wat : . ; : 
1 still i P t eens,” gave t following t f 
" 
progra vfor the Amateur Clul t Crawtordsville t 
Ind. wi great succes neeting with an enthusiastic r ' ' ' 
esti — , ‘ tise 
\W ( I Vit 
r 
( 
P 
l Na 
N | 
bos ' WW | 
K 
K ‘ k 
R ( 
Noct , 
I 
N i ‘ . 
' 
| , 
Averill Pupil’s Success. 
mar 
e S. Bingle rit pupt f Perry Avert 
The following ¢ W receive | ‘ 
‘ ectinig it rt » \t 
sfupman, the tmpre rl from Madan N rept 
} i ent ert it ’ 4 / “ 
entative in Furope moliment pre t 
. ’ . ’ 
ck } . 
sist wi tie ‘ . ! Bing 4 
Be king f N te rg ‘ 
The electi f officers of the Chicago Mt 1 Art S 
iety t lace last Friday, October 28, with the follow Bing 
at 
gt t Arthur Bis pre ent; Herbert S. M r 
ted it 
ice pre ent Mr | W. Up n, tre re Jenni Hi 
W | T t ecretary Ire eT K St K aa 4 ] be the , I 
sica ector he } ess ft wer 1s ta vet ‘ , ght 
eer hoser 
Seas ey eee 
) it he Nort ‘ well kr sone wi , . 
i r ‘ c ve b W p ‘ ~ \ ‘ : pon noticing a piat tuner mie mn 
r fter October 30, at or f the Baldwis ‘ , 
visnaine 7 ; . . from tuning pi t d to the sheet musi erk and 
tals Ren EVRIE ' , 
a EE! . isked i) a ~ tune pia Yes na ! the erk 
rephed Well, do you go to the hous queried 
Liebeles ra Neumann's op which was stag Che clerk laughed and before ‘ 1 speak, the lad 
ret at ort d ’ . there. now heen a ist ied by remarking, “Well, you don’t need to get 
! nm ! f Cologne, A Chapelle © fresh, | thought I might ring the key , 
k nd Leins Bandman 
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‘ Cu Il Octobe ) 
fice would like to know the present address of 
rit on Scheben, the well known soprano Let 
‘ ie received at this office under her name 
| be mailed to her or presented on receipt of proper 
tia 
a 
Vor ( f Central Kentucky held its open 
iecting on W iesday afternoon, October 19, in the 
lub r The program of the afternoor t song recital 
1 b Metta | Legler, sopran assisted by 
lore Kiiot Latime pianist, both new teachers at 
‘ ( le wit Profe R. de Roode as accom 
pan Finely g from tl newspaper clipping it hand 
" f the department won much sucee 
the program lub. tea w iven honor of Miss 
egl nd Miss Latimer and for the reunion of the mem 
I ter the nmer ication Ch people of Lexington 
nust ratified at the comi f these two young ladies 
t ic} n their locality 
are 
yrtle R. Lee, the well known coloratura mezzo so 
make her Chicago debut in a recital in Musi 
i t Frid evening, November 4 \mong the as 
t artists will be Theodora Sturkow-Ryder, the tal 
pi ist 
meme, 
y harwenka, the well known ynposer and pi 
f Berlin, will come to Chicago, Sunday afternoon, 
November 13, for a piano recital in Orchestra Hall, un 
ler the direction of F, Wight Neumann Scharwenka’s 
Polish dances have made him famor throughout the 
world ry} mplete program is as follows: Fantasie, 
p. 49, F minor, Chopin; ricordanza and Mephisto valse, 
Liszt ita, op. 57, F minor, Beethoven, and the last 
roup w e made up entirely of compositions by Schar 
ve is follow Theme and variations, op. 48; nov 
tt p. 22; Spanish serenade, op, 63; two Poitsl 
{ | ind staccato etude Op. 27 
nme 
first of the Campanini concerts to be given by the 
iber the Chicago Grand Opera Company, under 
the direction of Cleofonte Campanini, the general musical 
tor, will take place Sunday afternoon, November 6 
t o o'clock, in the Auditorium Theater Besides a 
mber of the principals, the entire grand opera orches 
f i chorus will take part in these concerts The so 
r the first concert will be Jeanne Korolewicz, who 
he title role in “Aida” on the opening night; Hee 
dufrane, the baritone; Mario Guardabassi, Mabel Rie 
elman, lina di Angelo, Armand Crabbe and Vittorio 
vf 
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Arimondi, 
Marcel Charlier will be 


Leopold Kramer will be concertmaster and 
The Campanini 
notable features of the 

York when Cleofonte 
The program will 


musical director 
the 
House in 


concerts one ot most 
Manhattan New 


Campanini was musical director there 


were 


Opera 


be made up for the most part of excerpts from oratorios 


and operas 


neme”e 
Lectures by Felix Borowski and Harold G. Maryott 
followed by recitals by the members of the faculty and 
pupils of the Chicago Musical College, will be continve 
every Saturday morning during this and the next term 
of the college's activity, 
nee 
Sidney Grundy’ comedietta, “Man Proposes,” a dra 
matic sketch called “His Last Race” by MecMechan and 
the farce “My Turn Next” by Thomas J. Williams, will 


be performed by the pupils of the Hart Conway School 


of Acting on the afternoon of Wednesday, November 2, 
in the Whitney Theater, under the direction of Hart 
Conway. 
neuer 
Pupils Karl Reckzeh gave a recital in the rehearsal 


Suilding last Monday 
six other of 


hall of the Chicago Musical College 
Mr. Reckzeh played one number, 
being contributed by his piano pupils 


nme 


evening 


terings 


Pupils of the Walter Spry Piano School will be heard 
in recital in Assembly Hall next Friday evening, Novem 
ber 4 

eRe 

Sibyl Sammis-MacDermid was heard in a song recital 
last Tuesday afternoon, October 25, under the auspices 
of the Aeolian Company in Music Hall. The dainty lit- 
tle auditorium was filled with music lovers, “Le Tigre” 


from Masse’s opera (“Paul et Virginia”) was beautifully 


rendered by the popular soprano, as this song is especially 


suited to Mrs. MacDermid’s dramatic voice Her French 
it times, however, is not quite as pure as her voice, but 
her dialect has in itself a charm, and the text could he 
followed easily without reading the words. At the con- 


of this song Mrs. MacDermid was compelled to 
repeat it in 
of the 
tion “My 
of Mrs 


and the 


clusion 


and again another ovation 
successes of the afternoon was the 

Is Like the Red, Red from the pen 
MacDermid’s husband, and both the composition 
interpreter were received with much deserved ap- 


“The Silver 


its entirety won 


One compost- 


Love Rose,” 


Ring” given an in- 


plause. Chaminade’s was 
teresting and emotional reading, and Andrews’ “Oh, for a 
Day of Spring” concluded an interesting program. James 


G. MacDermid presided at the Pianola-Piano 
neue 
Walter , who made such a fine impression in one of 


Debussy’s compositions at his recital told the representa- 
CourRIeR 


Spry 
of THe Musicat an interesting 
to the effect that as 
first exponents of Debussy’s music in Berlin 


piece of news 
1892 he was one of the 
“I was very 


a student in 


young then,” said Mr. Spry, “and I went for a short va- 
cation to Paris. During my stay there I passed a publish- 
ing house and asked the clerk to give me the latest nov- 
elty they had, It was Debussy’s ‘Arabesque.’ I came back 
Berlin and played that composition, which had, on this 
occasion, its initial performance in the German capital.” 


RR 
The Ziegfeld Theater has been leased to the Schuberts 
for a period of seven years, and will be called the 
Comedy, 
nme 


Andreas Dippel, general manager of the Chicago Grand 
Opera Company, 
operas will be given during the season 
coming week these performances will take place on Sat- 
urday nights, 


announces that a series of popular price 
Beginning this 


The regular opera prices will be cut in half, 

from with boxes at $18 
pop- 
works, and 


tickets ranging 50 cents to $2.50, 


each for these performances for these 
ular nights will be the more 
the new French with adequate 
The patrons to hear all the Ingh 
priced artists on Saturday nights, but the promise is that 


The operas 
familiar standard 


some of novelties sung 


casts. cannet expect 


they will hear a number of the best singers in the com 
pany. In New York these popular price performances 
have been given with marked success, and the manage- 


ment of the Chicago Grand Opera Company believes thut 
the same will be the case in this city. The same scenic 
equipments will be used for these operas as on the regu 
lar nights, and the same care will be taken in their presen- 
The difference will be that several of the 
“stars” will not sing on Saturday night. Mr 
Dippel has been lead to arrange these performances b 


tation only 


company’s 


lieving that a great many people will hear them who coul | 


not afford to attend the opera on the regular nights. Fo 
the inauguration of these popular priced series Mr. Dip 
pel has selected Verdi’s “Il Trovatore,” which will be 
given next Saturday evening with the following cast: 
Leonora leanne Korolewicz 
\zucena Eieanora De Cisneros 
Inez Minnie Egene: 
Ne a ee Nicola Zerola 
Count Di Luna Alfredo Costa 
Ferrando Th aie Constantin Nicolay 
Ruiz g Emilio Venturini 
\ Messenger Dante Zucchi 
\ Gipsy 7 - Nicola Fosseta 
Musical director, Attilio VParelli 
zRe, 
The three hundred and ninety-sixth concert of the 


Amateur Musical Club took place last Monday, October 


24, in Music Hall before a large and enthusiastic audi 
ence. The program was given by Greta Masson Murch, 
soprano; Edna Gunnar Peterson, pianist, and Annette R 
Jones, accompanist. Miss Peterson made her Chicago 
debut on this occasion, and it may be said that it was 
successful in every respect, The young pianist is a bril 
liant player, revealing a beautiful tone; her technic is 
faultless and her playing shows some originality, and in 
each selection she reflected great credit upon her teacher, 
Rudolph Ganz, formerly of Chicago and now of Berlin, 
Miss Peterson studied for several years. The 
young artist was heard in the first part of the program 
in Bach's Italian concerto and Beethoven’s sonata 
minor, op. 31, No. 2, The Beethoven number 
corded a clear reading, showing Miss Peterson to be a 
deep student of classical music. In the second part she 
gave Tschaikowsky’s meditation in D, in 
played a poetic side to her playing as well as fleetness 
of fingers. The danse caprice by Ganz was finely played 
The Ganz composition, which, by the is dedicated to 
Miss Peterson, is a work on the Debussy scale, and proved 
that the Swiss pianist is a great believer in that French 


where 
in D 


was ac- 


which she dis- 


way, 


composer. Both pianist and compositions were received 
with much applause. Miss Peterson’s last selection, Chopin's 
andante spianato and polonaise in E minor, proved that 
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the debutante of the day is fully equipped and that she is 

now ready to make a name for herself in the piamistic 
1 

held 





Walter Spry gave his 
last Tuesday, evening, October 25, before an audience 


good proportion. Mr.Spry opened his program with Mozart's 





fantasie in C minor, which was followed by Chopin's fan 


tasie in F minor [he pianistic ability of this 


ist has annually been 1 bythe press, but never 





before was Mr. Spry i His reading of the 


two numbers was most interesting and showed that Mr 
Spry now has reache naturit is art His playing 
in broad, and all through th vening it was noticeable that 
he had made great str s toward new held of thought 
His conception of the works e performed was more 
virile than usual, and he has adde poetic side hereto 
fore not detected in his performance. One of the main 


features of the evening was the reading 





flets dans l'eau,” in which ber t pianist surpassed 
himself in every respect The runs were clean and his 
playing had the limpidity of the water described in the 
piece. As a composer Mr. Spry fared equally well, as was 
demonstrated after ¢ Suite Characteristique,” which 
was received with so mu pplause as to call for an et! 


core, which was granted 


Spry. assisted by Bernhard Listemann, violin'st, gave two 
duets, Schumann’s fantasie pieces, op. 73, and Griegs 
sonata, F major op. &, the latter uding an agreeable 
evening 
mrReR 
Andreas Dippel, director f the ¢ ix Grand Opera 
Company, has signed a contract with Errole Smith, a pupil 
f Herman Devries, of the ¢ go Musi College, call 
ing for the young man’s appearat n an Eastern com 
opera Mr. Smith h efit for New York to begin 1 
hearsal 
RRR 
The North Side Turner H will pt wit ts Sul 
d iternoon concerts ler t rect f Marti 
Ballman, Sunday afternoon, Nove er I 
nner 
ur. of the ¢ y Musical ( 
presented three < t flerings 
Phe rst ite g Ww rt 
t, w vas followed b 
use,” by M. M. D’Emery a 
ti given W Wante ul 
Chicago v n whose writ 
the public with more or less 
the cast selected by Mr, G 





Stedman follows: Mr Preston, a! 
Randall Mrs Frank Presto! i 


White Mary Preston, Sylvia 


mour and Mr 
blind lady, Lulu G. V 


young widow, Martha 


Wertheimer; Surgeon-Major Hugh Marsden, M.D., Walt 
Geer; Mr. Quicke, an old lawyer, M. L. Fine; Bartle 
an old butler, Hugh O'Connell “A Celebrated Case 





Jean Renand, a soldier in the French army, Walter Geer 


Lazare, a camp follower. Joseph Singer; Denis O’Rouk« 

Irish sergeant in the Kus service Hueh O'Cont el 
the « rpora Mr Jenk the Senex il ort illage M 
I Fine Madel e Renat Der wite, (+ rH s 
Adrienne Renand, aged six, Gladys Abrahamson; Mart! 


Martha White; Julie, Miriam Kipper; Annette, Sylvia 
Wertheimer. “Wanted Ar 
urtist, Henry Kippen; Robert Pari his chum, William 
Sletker; Representative John H. Potts, a rough diamond, 

Flanagan Agnes McPherson, Everett's aunt 
Nannie Houck Mrs. Manford-Well 


society Star 


Ethel Vezina 


Bella Potts, a “nouvelle heiress, Ruth Kuertl Wil 
helmina, a model known as “Will Letha Dreyer; Patsy 
whose mother “washes,” Gladys Baguley; Mary, a love 
maid, Emma Wilkins 
zm, 
rnestine Schumann-Heink ‘ pers ‘ 
Neumann to give ther recital in (¢ gO 





Sunday afternoon, January 8, in Orchestra Ha 


RRR, 





Alexander Heineman: the famous German barit 
will make his debut here nu S recital at the $ 
artist's recital of the Amateur Musical Club, Mond 


afternoon, November 


Theodore 


Bergéy, the we 


innounced two pupils’ recitals to ta place next weeh 
The first will be given at his home Vocal and pian 
pupils will furnish the program The second one will 
take place downtown 
zn ne 

The baseball world’s series was ver t 5 n for the 
management of the Theodore Thomas Orchestra, as the 
hall of “classical” music was rentes ut twice th 


Tribune to flash reports of the games. Orchestra Ha 


has been used since last july to harbor the plumbers’ con 


d furnishing the 





vention with a German | 
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music and refined vaudeville with “Maud,” the mule, as 
lately harboring baseball 
What’s next? A football game be 
tween the Thomas Orchestra and the St 
Orchestra ? 


the chief attraction, and fans 
as reported above. 


Paul Symphony 


RRR 
rehearsal this 


Musical Art 


hursday afternoon, October 27 


Che first Season of the 

»ociety to k place last 
Over sixty members were present 
a ed 

rhe first Sunday afternoon concert at the North Side 

lurner Hall, under Ballmann’s baton, will be divided into 

The first will include selections by Wagne: 

und Verdi The second 


part will include standard and popular music and the last 





Richard Strauss, Tschaikowsky 


selections will be from popular comic operas 
en 
The Bush Temple Conservatory Orchestra, under the 
conductorship of Martin Ballmann, has resumed weekly re 


hearsals. This orchestra is. unquestionably 














training schools in the country. Last season 

excellent programs were given, and many of 

ire this s holding pr nt positions wit er 
ent ny orchestra It t to t I t 
experience turn the students, a great advantage ! 
fered by the is illow soloists the port ty 
t practising rchestra \ number promune 
pianists and vocalists have spoken for time this sea 


Edgar A 


nservatory 


zn nre 


Thomas N. MacBurney, the well known v | instr 
tor, been most s ssful sinc s return to Chicag 
from Europe fourteen mont i Eighteen { s 
pupils are soloists the bes rs in Chicago; hve mu 

mSer tories hav S ead of eir vocal lepartment 
pupils trom his studios é tl nost ess 
juartets of the Middle West has been organized f 


ert performances from ths 


tist pupils of MacBurney’s 
Studio. In short, the work of Mr. Ma 








gurney is of 
excellency as to call only for the highest pra 
nre 
Students t the Bus emp { nservator ™ i I 
Acting will present The Coming of Peace in the B 
Temple Theater Friday, November 1 it 2:15 p 
nz RR 
Jaroslav Kocian, the Bohemian violinist, will give a re 
ital in Orchestra Hall on the evening { Thursday. N 
vember 10 Mr Kocia wi ive ft istance at tm 
neert of Maurice Fi ist 
z 
Kathe I yes ery \ g pup i Regi Wat 
nd still er t eens,” gave t following t 
progra i the Amateur Ch { Crawfore ible 
Ind. with great iccess, mectit vit i nthi istic re 
eption 
W ( } 
ta. ( 
I j N 
N 
' \\ 
k ‘ 
La R ( 
MA 
N ‘ 
Ree 
The t Viligz e wa re tom I f 
Shipman, the impresari from Madame Nord Ss repr 
entative in Europe 
e niche arecatest ' 
ck I ~ 
I king { N ‘ 
Ree 
ihe elect { ofhcers the Chicago Musical Art S 
ety to piace last riday, October 2 wit the ft . 
ing result Arthur Bissell, president; H tS. M r 
e¢ president; Mrs. F. W. Upham, tre r Jennie | 
W_Johnsor ecretary. Frederick Stock ae will be the 
: irector The } nes wer " t as t 
een osen 
nee 
Dorothea Nort the well know soprt wi w to 
norTrrow tter “ { bet eT Ww. t } t the i win re 
itals Rene Devers 
Liebelet Frat N t ' pera wi was stag 
rs t ' rt i rri there. now een 
; thy ner “ { 7 A { ipelie 
Ky and Lew | 
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Kocian with Thomas Orchestra. 
Cuicaco, LL, Octobe " 
Jaroslav Kocian, the violin virtuoso, was the s 
with the Theodore Thomas Orchestra at Chicago on 


day afternoon, October 28, and Saturday evening, Oc 








Fri 
tobe! 








29 The young Bohemian scored a tremendous succes 
nd all the musical critics on the Chicago daily press wer 
unanimous im their eulogies 
Glenn Dillard Gunn, the critic of the Chicago Daily 
Tribune, said: 
| slav Kocia t many gifte he : 
\ st was acc t g t st t of € 
sea He selecte " e the Lalo Spanish sympl 
Kocian’s art is unique It re s all the emotional values of 
mposition, and the content of La symphony ir 
s rich dee t a ersonal att 
w i t sten with hin the music 
$v na it al a € ments t wor 
at $ capa t x 1 t I $a ha 
titude i “ f \ ‘ found fav a 
ea t i " it ) ‘ 
Felix Borowski of the Record-Herald wrote 
1 t Ny 
nm 4 ’ r 
R ! r 
€ \ 
gt work M } : 
N . : i 
ge 
’ ' 
ut ; , 
rice R review wa ollows 
‘ 
, ' 
Karleton H t sf ¢ Evening P ; rid 
{ ‘ 
‘ “ ’ 
p t . 
t ‘ 
' 
Hi 
, 
Averill Pupll’s Success. 
| | ‘ bartt pt i y Aver 
ect rf vit t 
ent ncert ‘ r ‘ n 
eal liy ’ ’ ; 
mp I 
f ‘ 
” 
, k y 4 
Zz : : : 
F le 
‘ ] BR 
‘ f 
i 
ii 
\ pon noticing a piano tuner ne in 
tuning a pi turned to the sheet mu erk and 
ed, “O! you tune pia Y. Yam.” the clerk 
lied “Well 1 go t ‘ s¢ sn queried 
iCTK laug) ind befor aK the 
tonished him by remarking, “Well, you don’t need to eet 
» frest | thought I might ring the ke e 


andman 
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esprit du corps is one worthy of emulation in every like 
organization the world over. 


nee 
The recital program announced by George Copeland for 
the evening of November 10 in Chickering Hall promises 
a rare treat for lovers of the unique in pianistic art. 
nere 
Among the soloists announced to appear at the series 
of concerts to be given by the Boston Symphony Orches 
tra in Sanders Theater, Cambridge, on the remaining 
Phursday evenings of November 17, December 15, January 
19, February 9, March 2, March 30 and April 27, are 
Anton Witek; Edmond Clement, first tenor of the Opera 
Comique, Paris; Madame Kirkby-Lunn, contralto; Corneille 
Overstreet, pianist, and Bessie Bell Collier, violinist. 


Ree 


Pauline Hammond Clark announces the opening of the 





teaching season at her residence studio in the Hotel Cluny 
Mrs. Clark, who is well and favorably known as a con 


. . n he wis wt me 1 ONSCLOL atnes of N Sa . . . 

Hens sauce} with t tinctive and unconscious greatness of M tralto soloist of splendid attainments, has a large class of 
" ‘ k, the , id the tist Che orchestré an “os . 
Ocicher bs-1010.} Witek, the man, and the arti me OTenes il program jromising pupils. 

pened with the “Andante con moto” from the unfinished nee 
eT in ny i] ‘ ‘ ‘ 7 
iphony of Schubert, a delicate memorizm tribute from : . : ; 
‘ t of su ‘ Among the selections included in the program given by 


a ; Conductor Max Fiedler to the recently deceased Julia ; ; ve E 
nee next to the : ie, J Rag ed J Caroline B. Nichols and her Fadette Orchestra at the sec- 


ttainments of his right hand, end “society night” of the Mechanics Exposition, were 


rin the rank of an Strubhe’s march “Cruiser Harvard,” which embodies the 
Witek’s rank late Julia Ward Howe's inspiring “Battle Hymn of the 
rganization like the Republic,” and “The Feast of the Lanterns,”’ an Oriental 
tation is naturally at tone picture by a young Japanese student which was given 


its first hearing on this occasion 
= fe 


The Handel and Haydn Society is to be congratulated 


rance inder these 
uitined artist as Mr 


x<perience. So much 





was the rr or having secured the services of Alma Gluck, the young 

on Te -CONCEESE ON Friday and brilliantly gifted soprano of the Metropolitan Opera 

— iterally carried the Company, for a first appearance in this city at that so 
iS. 200K In the first ciety’s concert in February. 


\\ ta | number in the Beetho 


RRR 


istrated to the musical : , ° a : 

A most interesting program is announced for Tuesday 
+ 1 evening, November 1, when Carolyn Beebe, piarist, and 
rether with a . >> ah P oof . ° : 
Edward Dethier, violinist, will give the first of a series 





arse pee! esis. of three sonata recitals for violin and piano at Chickering 
ects Geslesinn at ion Hall. 
ty in the role of the in le ae 
tamp him as a very Charles Anthony, the brilliant young pianist, was the 
lin one. But Mr. Witel bright particular star at a recital given October 24 before 
erring instinct of the The Listeners, the leading musical club of Providence, 
t t expre his real inner R. 1, and one of the best organizations of its kind in the 
imply, nobly, with a sense cour try The press comments on Mr. Anthony's work 
drew oll that vast andl were of the most flattering description and all unite in 
the interpreter be prognosticating a most successful career for this young 
, sight in the magnificent artist who already has “arrived” and whose further ap- 
fancies of his recreative in pearances will therefore be watched with added interest 
erformat of this sort is a Cited be sersiv x rte Re a by his hosts of friends all over the country. 
y logical idea turns almost "=e 
d when an. artist is so Ward Howe, and was followed by a splendidly impres The Boston 1915 Pageant, booked for the Arena on the 
led in every phase of his art, sive rendering of the Brahms symphony No. 3. As a close evenings of November 10-11-12, which purposes to show 
iny other to grasp at for another gifted member of the orchestra in the person of graphically the various steps in city building and com- 
vere describing Mr, Gustav Strube was given a hearing, when his comedy munity life from the time of the Cave Man to the Perfect 
‘ would be found in overture, “Puck,” again was placed on the program. City of the Future, will make use of two of Charles Wake- 
u ing power Throughout the entire concert, in fact, the feeling of field Cadman’s compositions, “Far Off I Hear a Lover's 
, ! exauisite gradua splendid comradeship was so genuinely displayed by all Flute” and “The Moon Drops Low,” to illustrate the In- 
phase of its vir taking part that the Boston Symphony organization is not dian “episode” which is to be used in one of the scenes 
with practi lone to be congratulated on its enviable fame and repu ener, 
for the r tation. but on the fact that from the conductor and his Emilia Ippelito, soprano, a graduate of the Royal Con- 


npose! 
t at once become impressed eminent concertmaster down to the youngest member, the servatory of Naples, made her first appearance in this city 
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at an operatic concert given on Wednesday evening, Oc 
tober 26, in Jordan Hall. 
zener 

A flying visit to New York gave the writer an oppor 
tunity for a glimpse into the magnificently fitted up studio 
of Madame Gardner-Bartlett, at 257 West Ejighty-sixth 
street, which is already in a turmoil of musical activity 
as the result of the large incoming class, 

2ee 

Closely following his successful re-entree before the 
Boston public at the recent Boston Symphony concerts 
Francis Macmillen gave a most interesting recital program 
in Chickering Hali on the afternoon of October 24, before 
a thoroughly responsive audience. Aside from his great 
artistry, Mr. Macmillen has much to recommend him i: 
the manifest sincerity of his work, as also in the dignified 
simplicity of his bearing, and the audience always quick 
to respond to this sort of appeal rewarded him in a most 
gratifying manner on this occasion, as at his previous ap 
pearance. In the program, too, Mr.°Macmillen displayed 
a catholicity of taste which proved that he is not bound 
tc any one school or period. The offerings of the after 
noon were all embracing and opened with the Ernst con 
certo in F sharp minor, which was followed in turn by the 
chaconne from Bach, each one of these compositions test 
ing a violinist’s caliber to the utmost in point of tone, vir 
tuosity, musicianship and strong power of logical musical 
analysis. Mr. Macmillen answers these demands like a 
master. The small group of familiar pieces which fol 
lowed, including the “Ave Maria” by Schubert-Wilhelmi, 
“Minuet” from Mozart and the “Mazurka” by Zarzycki 
were made thoroughly interesting by the individuality of 
interpretation with which Mr. Macmillen imbued them, and 
the “Introduction and Rondo Capriccio” of Saint-Saéns, the 
less familiar though thoroughly charming “‘ Meditations” by 
Glazounow, and the “Moise Fantasie” (for G string alon 
of Paganini, which closed the program, were all given the 
thoroughly satisfying performance which only an artist 
of Macmillen’s equipment and attainments may give to 
his public. At the close of this gencrous program the 


audience recalled the artist with so much enthusiasm that 
he was compelled at length to respond with the lovely 
“Souvenir Drdla” as encore. Gino Aubert presided at the 
piano. Gertrupe F. Cowen 


Lilla Ormond’s Concert Plans. 

After much discussion and changing of plans owing to 
the unprecedented demand for her services all over the 
country, Manager R. E. Johnston has at last been able to 
arrange a definite schedule for the tour of Lilla Ormond, 
the charming young mezzo soprano of Boston. Beginning 
with November 8, when she leaves home for a tour of 
New York State, her engagements will last until Christmas, 
with a short respite only for the holiday recess. As soon 
as the season opens again she will go to New York to 
give her own recital in Mendelssohn Hall January 11 
After that there is to be a short tour through the Far 
West, and then a Southern tour opening at Tampa, Fila., 
February 1. Here the dates follow thick and fast, at 








TWO NEW NUMBERS OF THE 
DITSON EDITION 


Complete Catalogue of the Ditson Edition Sent Free on Request 


BACH-PHILIPP 

Octave Srupies arrer J. S. Bacw (Etudes m oc- 

taves d'aprés J. S. Bach) lranslated and edited by 

Isidor Philipp. Ditson Edition, No.140. Price, $1.50. 
A set of octave studies, founded on passages in 

the works of J. S. Bach. For advanced pupils 


BEETHOVEN-PHILIPP 
Tae Term in tHe WorKs or Beernoven (Le trille 
dans l'auvre de Beethoven) l'ranslated and edited 
by Isidor Philipp. Ditson Edition, No. 141. Price, 
$1.2 

Many good players are weak in the technic of the 
trill. Mons. Philipp has taken the trill as used by 
Beethoven, and elaborated various passages into ad 
mirable trill studies for advanced players. 


ISIDOR PHILIPP 
OccuPyING a position of prom 
inence on the staff of the Paris 
Conservatoire, Mr. Philipp ts 
famed no less as a pedagogue 
of the pianoforte than as a 
brilhant concert pianist among 
the musicians of the French 
capital. He was himself a pu 
pil at the Conservatoire under 
. Georges Mathias, and was 
later taught by Saint-Saéns, Stephen Heller and Rit 
ter His compositions for piano are marked by 
breadth and refinement, and his technical works and 
editions of classic studies are highly valued 


Nore.—These works will be sent with return privilege to 
those with accounts in good standing, and to thoge with no 
accounts upon receipt of price, which will be cheerfully re 
turned, less postage. if not satisfactory 


OLIVER DITSON COMPANY, BOSTON 
CHAS. H. DITSON & CO., New York 
J. E. DITSON & CO., Philadelphia 
Order of your home dealer or the above houses 
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Miami, Palm Beach, Jacksonville, St. Augustine and so warmly received and highly commented upon for his most 
on up the coast until April 1, when several large festivals excellent work. He studies with Stephen Townsend of Bos 


r 


are booked, which will keep the young singer in that ton, and is the baritone soloist of the Pawtucket Congre 





part of the country until May 1, when she sails for the gational Church and a member of the Temple Male Q 
Continent to repeat her American triumphs abroad tet (Masonic) 
vicecileithepiateesiacnliitanactioie zn ne 
Hans Schneider delivered an instructive informal talk 
PROVIDENCE MUSICAL EVENTS. ais» srpalPermpneg-~ Basar rayne meanctsantgpenyse aida 
warns auto cues gram of the Boston Symphony cert, which was I 
The American Band and Orchestra (formerly Reeves) the same evening. Mr. Schneider did not give a so called 
has returned from its successful tour of the West, after analytical exposition of the program, but sp 
having visited Cleveland, Chicago, Kansas City, Omaha, program itself in general ; vutif representation 
Venver and other cities Chis organization now enjoys the romantic and modern school He spoke a 
the patronage of that musical philanthropist, Warren Ro length on Waenet Tristar i Is as one of 
‘ales, to whom Providence is greatly indebted. Bowen R. greatest tonal monuments to the philosophy of Schopen 
Church, conductor and solo cornetist, and Claude W lauer and demonstrated the tremendous development 
Spary, trombonist, became quite popular with the West- the musical sense He als te the 
ern people, while Joseph Le Maire can be placed ups ishing ability and complicate rain wv +: m 
the list of the few really good clarinetists Anna Ellis tions of node vasters as St ss re s 5 I 
Dexter, the accompanying soprano soloist, chose to accept’ symphony’s program sisted art ‘ 
church position in Cleveland rather than return to her Manfred” (S symy fat major 
business here and in Boston Howard Pew, the New “Rhei (Schun aria 
York manager, already booking next season’s engage- puissance.” from Armide” (G , 1 
ments for the band luan” (Str , m “I i | 
RRR | ‘ Wag \ Witek W t 
Addie Iola Hicks, contralto, a favorite throughout the f the Bost Symp Orchestr t 
State, is enjoying an extremely large teacl ing business = sitios Madan ‘ ‘ 
this year, On Monday she was the soloist at the meeting nee 
for the Federation of Mothers’ Clubs of Rhode Island It was the privilege of the writ 
held in the Matthewson Street M. EF. Church Her rich € entertaining 200 , 


voice and artistic interpretation gave great pleasure to all October 


present. The writer is her accompanist ind M — - ’ a 3 
Rae copal Cl New York Cit ‘ 

Ihe “Listeners,” Anne Gilbreth Cross, director, heard tered upon |} fut ere re f ) rmaster 
the first concert of their course on October 24 in the Grace Church. also director of t ( pel Choir, the Var 
Churchill House Phe entertainers included Charles An sity Quartet and t Glee ¢ Brown | ; it 
thony, pianist, formerly of Providence; Al Reese, con will also te k 
tralto, of Boston, and Alice Pilsbury, accompanist Since in Butler Exchange 
his earlier appearances here Mr. Anthony has made a con nee 
siderable name for himself in his chosen profe He Myr ( R e Stat resi ' ' N , 
has a brilliant, forceful execution, which showed itself in Ass t) t Ov r 
his opening numbers of the old masters, but it is as an hurct t declir ' , e orefera ¢ : 
exponent of modern music that Mr. Anthony ts at his best anot ea ft ; \ 
and his playing of the Debussy “Clair de Lune” was well lar in his | ent se ‘ 
nigh faultless Miss Reese and Miss Pilsbury proved t Churel 
be valuable assistants zee 

RRR Gert lol ’ f the 

Loval Phillips Shawe is in stant demand for \ M \ | ‘ é 
certs, recitals and orator \ g other engagements ! ert t ts ft 
he 1s booked tor a concert wit I rank kK Ala harp at eariy ¥. a 7 
in December, and will sing the baritone part in D | 1b. | » | 
“Seven Last Words of Christ” at the Congregational C) “a ‘ 
in Attleboro next Lent At the Providence Teachers’ | 
stitute this week, held in Infantry Hall, Mr. Shawe wa ERTHA 





FAELTEN Music Lovers Pilgrimage to Europe 
PIANOFORTE SCHOOL _Second Season 


Bayreuth Festival. Grand Opera. Concerts. Enthusias- 


CARL FAELTER, Director tic professional musicians for lecturers. A wonderful 


opportunity. Write to 
30 Huntington Avenue BOSTON &. W. DUNNING & COMPANY, 14 C Beacon Street, Boston, Mass. 


ALESSANDRO BONG! 


The World Famous Tenor, King of Bel Canto 
Concert Tour, Season 1910-11 
MANAGEMENT; 
HAENSEL & JONES, 1 East 42d Street, - New York 
(By Special Arrangement with A. CARBONE, Carnegie Hall, New York 
KNABE PIANO USED 


ISABEL CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Street, New York 
SEASON 1910-11 Direction: MAS. PAUL SUTORIUS, 1 West 34th Street, New York 


Helena | EY 


Management: HAENSEL & JONES, 1EAST 42nd wnthshatranasentc NEw YORK 


M424"E ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Heoitais 
MANAGEMENT: 
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Broo October 3 gio 
Lids i cheduled to open the Metro 
) 1 Comy eason in Brooklyn Saturday 
mber 1 As y stated in THe MusIcAL 
performances will be given at the 
pera Hi this season on the nights the 
Brooklys This will insure a perfect en 
include f course, the entire chorus, orches 
lotted number of tars,” and how they do 
1 Brooklyn! The cast for the opening 
il t | the time these lines were 
eRe, 
York PI rmonic Society will repeat the 
; inday afternoon, November 6, 
t € | it the opening pair otf concerts in 
€ al M ta Tuesday evening Nevember I, 
| iftert November 4. The works consist of 
t syn 1 C major; a Bach suite, and 
} ra mphonic poem \lso Sprach 
tl be oloist at this concert 
( t Metre | lit ( pe ra Company has 
t at ( d concert Sunday 
r 20. 7 certs are given in the 
f the idemy f Mi beginning at 3 
| an An 
Jomel e Dut prima dont who is so well 
known in Byooxlyn, is to make her first ap 
t borous this season at the first concert of 
t ' } Orchest Friday evening, Novem 
ime Jomellj is to sing a novelty in the form 
Palla Anthena composed by Saint 
! festival \ in the old Roman Theater in 
rat | neert by the Boston Orchestra 
lred and eighteenth given in Brooklyn 
nrmre*e 
cture-recital Monday, October 31, 
f the Brooklyn Institute, paid a 
Franz Liszt. Mr. Fique announced 
ory in Unparalled Musical Career.” 
ibout these lecture-recitals by Mr. Fique is 
t played by the lecturer On this 
were the composer's ballad in D 
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“Hungarian” rhapsody, 
song “Am Meer,” 
“Regata Veneziana,” 


flat ; 
and 

The 
by 


the twelfth 
three transcriptions—Schubert’s 
Nightingale,” by Alabieff, and 
Rossini 


“Consolation,” 


ene 

\ very important series of chamber music concerts will 
be given by the Tollefsen Trio, under the auspices 
Adelphi College, Lafayette avenue and St. James place, on 
the November 10, November 17, December 
1 and The concerts are to take place in the 
and the programs have been arranged 
as follows: 


of 


afternoons of 
December & 
auditorium, 
“Nationalism in Music” 


college 
to illustrate 


rt lay, November 10, at 4 p. m.—France in Musi Solos and 
ensemble from the works of Saint-Saéns, Lalo, Boellman, Godard or 
Widor 

Thursd Novem! at 4 Germany in Music. Solos 
nd ensem! from the work { Beethoven, Schumann, Mozart 
r Raf 

Thursday, December 1, at 4 p. m.—Russia and Scandinavia in 
Music Solos and ensemble from the works of Rubinstein, Tschai- 
kowsky, Grieg or Sinding. 

Thursday, December 8th, at 4 p. m Ames ica in Music. Solos 

1 ensemt f the works of MacDowell, Foote, “rockway or 
lwick 

nmre 

The Tollefsen Trio is made up of young and gifted 

players—Augusta Schnabel-Tollefsen, pianist; Carl Henry 


follefsen, violinist, and Elias Bronstein, cellist. The Trio 
is booked for an appearance with the Euterpean Club, of 
Allentown, Pa., evening, November Other 


dates are being closed and in addition to the engagements 


Tuesday 15. 








of the ensemble, the members of the Trio have solo en- 
gagements to fill before and after the Christmas holidays 
es Se 
Janet Spencer's Recital Program. 

Janet Spencer, one of America’s foremost contraltos, is 
to give the following program at her recital in Mendels- 
sohn Hall, Thursday afternoon, November 3: 

Et Exultavit (Magnificat) Bach 
Ariette (Armide) CORCECO DS Ode ReretereseneDees Gluck 
\riette Pelerins de Mecque) Gluck 
I bo pira ento Hande! 
Unbewegte laue Luft . Brahms 
Wehe, so willst du mich wied . Brahms 
Des Liebsten Schwurt : Brahms 
Stille tratiimende Frihlingsnacht Brahms 
Morgengesang . Hadley 
La Princesse torodin 
Dissonance Borodine 
Chat d'enfant . Borodine 
Berceuse de Yeromoushka . Moussorgsky 
Chant de Tosua Navine . Moussorgsky 
ReveeG: CHGy evi cs optaweed cvmsnabineeecsctesthbaiskesives Engel! 
The Conspirators . Engel 
Wind and Lyre (first time) ooes Ware 
To Me at My Fifth Floor Window . Mallinson 
Elysion pcdepevdbaepesaoGesavvarsesuades .. Heyman 
Sing, Break into Song Mallinson 
In German prisons chess clubs are by no means un- 


They 
viding healthy mental relaxation for well conducted pris 


common are encouraged by the authorities as pro- 


oners. Recently the inmates of Brixton Prison have been 
regaled with oratorios, while at Aylesbury there are lec- 
tures and services of song.—Tit-Bits 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


315 Norta Monrecomery Srreer, 
« $ HBeatrg Tenn., October 28, 1910 


The Mendelssohn Club of Tidioute, Pa., organized No- 





vember, 1909, has issued an attractive outline of its year’s 
plans. The officers are: Mrs, John Siggins, president; 
Mrs, L. C. Porterfield, vice president; Mrs. G. H. Allen, 


secretary, and Mrs. J. B. Shirey, treasurer. The Misses 
Shugert, Fuellhart and Thompson compose the music com- 
mittee. The first meeting of the season was held October 
5, with Miss Shugert, when a program of compositions by 
Schumann and Liszt were given Mrs. Jennings enter- 
tained the club at its second meeting, October 19, when 
papers were read by Miss Grandin on “Music in Egypt”; 
Mrs. Hawkey, “Music Among the Hebrews,” and 
Wesley, “Music as an Educator.” 
nRreRe 
After adjournment of several months the Fannie Pate 
Hicks Club of Greenwood, Miss., met the first Saturday in 
October to resume work for the season. The principal 
business of the meeting was the selecting of a director 
for the choral department of the club. At the suggestion 
of the president, Mrs. Montgomery, Forrest Dabney Carr 
of Chicago was engaged to go to Greenwood for a re- 
cital and to remain and become the musical director for 
the club. Under Mr, Carr’s direction it is the purpose 
of the club to sing Gounod’s “Gallia” at an early date, 
probably in six weeks; then later putting on several ora- 
torios—one at Christmas and another at the May Festival. 
mre 
The first concert of the season by the Amateur Musical 
Club of Chicago, for active members only, took place 
Monday, October 17. The program was given by Priscilla 
Carver, pianist, and Luella Chilson Ohrmann, vocalist, Fol- 
lowing the program an informal reception was tendere«| 
Mrs, Phillip B. Bradley, former secretary of the club 
Mrs. Bradley is to make her home in another city. 
eRe 
Louise Faxon will have charge of the Mozart Chapter 
of the Junior Beethoven Club this winter and will urge 
her little band to win in the contest for advancement. The 
Mozart Club will be composed of junior members in the 
Meriwether street neighborhood and will meet on Satur- 
days. 


Miss 


RrRre 
The Ladies’ Friday Musicale of Jacksonville, Fla., has 
sent out a new calendar for the season. The club holds a 
meeting once each week. At the meeting, November 4, 


Mrs. P. P. Arnold will give a paper on “The Influence of 
Music on Community Life.” Miss Upson will present 
the subject “The Origin and Development of Church 
Music” at the November 11 meeting 

RRR, 

The subjects studied by the Cecelian Club, Freehold, 
N. J., for the season will be from the “Plan of Study” 
recommended by the National Federation of Musical 
Clubs. The first class will take up the first year on Ger- 


man music; the second class will use the books on general 


view of music Dates for future club meetings are No- 
vember 15, 29, December 13, January 3,17, 31, February 28, 
March 14, 28, April 11, 25. NOLA Nance OLIVER. 
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sell, pianist, to Houston, will, this year, pres 





« COBURG DUCAL OPERA SCHOOL. «# 


mann early in December, and the attraction is already stir 
ring unusual interest here 
nn 
Katherine Lively gave successful piano recital before 








Baron Von Horst, President: Frederick E. Bristol, Director. 


a large audience at the Woman's Club House, Beaumor 


Tex., last Friday night 





neRR 











The immediate practical result of last summer’s session 
of the Ducal Opera School in Coburg, Germany, is that 
Ferne Rogers, soprano; Otto Rudolf, baritone, and Fritz 
Stauffert, heroic tenor, have been engaged in Coburg, 
Halle and Weimar; F. A. Delano, baritone, remains in 


Coburg, with special privileges granted him by the op- 





eratic direction as to studying opera and ensemble work; 


Fraulein Nagel was offered principal dramatic roles at 





Graz, but will accept a similar position at Hanover. Final 
ly, Hugo Heerman, heroic tenor, is engaged at the Coburg 
Ducal Theater, and Frau Fichtner, mezzo soprano, contin 
ues at this institution Grace Gordon Roesler, of Porto 


o, Scotland, a graduat f the Royal Academy, Lon 


} 1! 
Dell 
don, is due here this week, to remain all winter studying 
with Mr. Bristo 


, joining the opera class in Coburg next 
summer Ferne Rogers, whose ingratiating personality 
is to be found in the accompanying picture of the class 
(taken before the Von Horst mansion in Coburg), made 
a sensation at the public performance, September at 


1 
~al 


the close of last summer's session, when she sang 
Elizabeth and Venus Intendant Von Schirach of 
the Weimar Court Opera went over to hear the pet 
formance, and said he would introduce her to the Cologne 
authorities, etc., and was immensely interested 

Regarding the closing performance local papers said 


(translated) : 








M Brist supe struct ed in the singing of 
Ferne Rogers, deserves every ack nt This gifted young 
ng as a Ily |} i capable voice her best singing 
was in the part of Els in w her youthful and tender voice 
expressive in all register t ike quality and personality, won all 
hearers Herr Heerman left a most pleasant impression 
he has evidently profited great! y study under Mr. Bristol He 
sang the Rome scene wit! c leclaiming with effect 
M Dela ice | ‘ ling quality Cot , 
Tageblatt 

Our theater ght have he t r arge and yet have beer 
filled, so large was last night P Miss Roger showed her 
ndurance a mat ime thre rol She has a bright 
fresh soprar ‘ ‘ « ed : egisters er acting 

nning and appearance { . ‘ She had really splendid 

ent i Heerma @ the Ros ‘ th lerstanding 
his ice Ss Spe char at re egister M Delano | 
tix ging { the Evening Star” was a 
rthy effort. Mr. Bris ld 1 used with the artis 
. > piel 

Cobia wik'ch Z 

I ( :4 ‘ t seat 1 
Rogers was t a: w t doubt she 
r ‘ spl ke : 2 altoget he appr 
to the t of Fl < . ms nd net 

nt Tle wa : t 1 it is s 

he } g ' M n 





The date of the Choral Club’s concert is December 2 


excelient natural voice ecding v e stu to quaiity ' " : ” 4 , ; ' 1; 
H H an | i f < eng ind Emilio de Gogorza wi e the star of this splendid 
£ ect As é s Hg y « . Atle 4 : 

aie soakinaea * g General Anzciger. club’s opening. Mrs, Turner Will s directress 





zere 
MUSIC IN TEXAS. Mrs. Robert Cox, in whom our 











Houston x., Os 5 s a woman who stands for all that if 
With the return of cool weather all interests have r Houston’s musical life both as lead ‘ 
vived in Houston People are flocking me early this (Ciyh and voice teacher. is exceedingly busy this season 
season, and musical work its beime entered into im all its nd has appointed as assistant her pupil, Mr \s 
branches with a vim Phe season promises to be a good who possesses a fine voice and well trained 
one, both as to the number of celebrated artists engaged nur 
and local attractions Houston stands among the fore ? 
Marie Brisco¢ ther n ' aquisition to H 
’ ‘ ta c TISC : t 1 : icy ‘ } rt 
most cities in the South as to steady growth of her mu : ; ; 
1 , 2" ‘ 1 : t S$ mus) es, bemg an artist pupil of a vio} 
sical atmosphere and general demand tor the est ee ; . 
teacher of i ready 1s attracting marked att 
- zs , , ’ 
® tion her playing KATHERINE A AN LIV! 
The first concert, November 9, is *ked forwat 
with marked enthusiasm and will be given by the Tre ‘ 
1 marked enthusingm 2 ee wee : Francis Rogers Recital Program. 
Clef Club, composed ot seventy-five tramed wome : A 
hle } ' >I Francis Rogers, the America f ne. Ww pre the 
voices under the able leadership of Mrs. Robert Cox, wit : 3 * ‘ ; 
’ , fouowmg progran it fis recita 1 I elssol ta 
Madame Schumann-Heink as soloist : , 5 
thursday after: n, N 
zn re 
i 7 I l ‘ 
Mamie Rouse, one of Houston's most esteeme Ombra Vf Ha 
teachers, returned this month from a pleasant \ t asi Del ( 
and has her usual large enrollment of pupils Mary of A H 
Oecd ‘ 
Rae \n Eline Acotel 
The Houst« Quartet Society enters ts elevent Wie Komm’ I | 
, ' We N } 
season with over fifty male voices, with Hn. Hoffmast« ‘ . 
‘ Wa gespr } 
is director The aim is to eclipse all past effort dthe , : wma ne 
rganization will present artist { natior reputat Festive W ‘ 
Che first concert will be given the latter part of N m Now That 17 f kow 
1 | tes Ww 
ber, and Evan Williams will be the assisting artist From ‘ empiat . 
1 ° ‘ A : ‘ tle Song ! 
the long list of associate members already listed the + 
bids fair to reap @ reward for it ntiri energ He 1\ ; 
an es F 1, See 1 j { HW 
e Time of } : 
Ge ge Arr } } net at 1 if ; , H ’ i 
f violir He j tranget ’ nart of ¢ wor Fesey Dew . 
mes recommended wh! ron i ter hur Red-Ha “ 
1 
mee Y . 
re | t ‘ ir. Rog 
| service it Crist I al ( 1 \lr \ 
hleig eé¢ Camille B 1 tralt ne t 
vell solo before a larg imiring P t t Accor er of tic i 
‘ ! ’ tT) ; ’ , 
blew ie < for her Northert ne t V eC inte i 
ut a haoo A - ‘ , 
nee PI 
tew ! ief pat 
Sam \ \ ; ‘ , ‘ . 
ring wy ft f 
as opened 1 t t ' leffer . 
eh t t tt * 
r t} t< ind ear C 
tre winter to get : . 1 . 
re FF ' ' 
Alice MeFarland, » { ‘ , » the I fi 





Front row: Helen Murohy, Otto Rudolf, Bessie Braxmar, Fli zabeth Trabue. Alwine Schmitt. F. FE. Bristol, Baroness Vorn HM t. Ba ' Horst. Deore Lyor ; tant teacher Ferne Rowe 
lborothy Dilworth, Taques Van Lier, cellist; Edna Stolzenbach, Al fred Von Horst. Margaret Sands 


Second row (three persons): Victor Hugo Heermas, Ethel 


Third row: Grace Parker Lyon, F. A 


Marquis, Geraldine Damon (assistant teacher) 


¢ tano, Gertrude Miles, Erik Bergmann, Mre. |. Morton Taylor, Carrie Fielding, Mr ands, Fray Bender, He K ais Fra j k 
Insert at left, Ducal Kapellmeister Alfred Lorenz; insert at 


right, Kapelimeicter Car! Fichtner 
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THE STRAUSS AND REGER RACE. 


J 





ROBERT GRIGGS GALE, IN THE BELLMAN. 














ight or ten years Germany has been trying to make 
mind whether to crown Max Reger or Richard 
the greatest of living composers. From the 
f ersational discussion as to the mer.ts ol 
n and the continued flow of their musical writing 
period of several years when the public and 
| the distinct idea that the respective com 
ere wittingl nd most vigorously running a race 
t " Both have an enormous technic and 
ed constantly and rapidly, but in the last few 
beginning to discerned that if there is any 
‘ f a competitive running, it is limited to a 
tio f the one to engage public attention while 
es hi ourse of steady production 
it ce is the most efficient means of spread 
fame lt can carry sensationalism far beyond 
t 1 instrumental and choral music may 
ed mie d “Elektra” had in them sensa 
needed little assistance from behind to 
é tive Now come a lighter, comm 
Rosenkavalier vithout neurotics, or moral and 
tion t in place of these, not to be dis 
t Str opera should come forth with 
‘ t ent, there trouble on between 
nN ( t of the Dresden Opera, drawn 
nto the papers with plenty of tart matter mn the 
{ ( i 11 rea that the d'th 
né ‘ tract should |} e been br vught 
, it t personality hetore the publi 
t exceptional and the view of the mat 
t that Wa done by adroit 
t to f h the vith advance adver 
te thi idcrably increase the 
| f tock 
Reg 1 carcely more than a name in this 
() 1 i wy ¢ t appear > upon recital 
freque n organ piece 1s heard 
j p re ve players upon that instru 
| rh ire as yet seldom performed 
‘ I rchest omposition rarely done 
re juestion why thi may be give 
é t t} vith equal force behind them 
ll travel faster than works of general and 
t. It is evident that the publi more inter 
list to developments in 
f neh ln f composition, than in advan 
the mat rrent and olde tablished chat 
| Wi blatt ecently thrown 1t 
{ | n of Reg and Strauss and 
i" | omparisons may be, the tcome is ce 
e some aiuable thought and discrimination 
! Weigl has written a letter of partisan tom 
to draw from some Strauss follower. In part 
tra ited, Mr. Weigel savs that the two com 
x compared, except as to the influence their 
v have upon the future of music and if the artisti 
of th are susceptibl f further development 
her has brought a tendency er school of composi 
mpletion 
l | 1 t vit h per nality 
trol, working within the p ths and forms est.b 
t ic s | masters Later with ray d strides 
i « the field f | t and Wagner and, giving 
to | personality, produced a series of immense 
ing vi ] ! t¢ vear he ad the must world 
7 ithustr ist of f-restrat disappeared 
: ! t e-painting a the upper hand Net 
the detail f irathustr but later in the 
Ir e “Sinfom Domestica,” “Salome’ 
tra” there usa varying specimens of 
pirit. Witl nstant departure from his 
d W t ght be expected t develo 
‘ es lost far logical growth and 
ils neerned. ma s¢ rt eccentricities 
remarkable mastery of composition, tech 
| na ached the end of possibilities 
eecded in his particular line Upon Strauss 
{ ve ’ ! in grow The future 
reg hem the most refined product of sen 
ecorative art that mod time has produced 
the main current of m ic life and growth they 
j trom notice st nad tf an extreme ten 
Strau S$ a great personality, Max Reger is 
1 his relations! to musi c is quite a dif 
S ! immense technical skill and 
writer cal u dern harmony, Reece: 








the work of his 
unmediate predecessors than with Bach, of two hundred 


years ago 


is perhaps less closely connected with 


True, there is the trace of Brahms and scm 
of Schumann to be seen in much of his work, particularly 
but that both Brahms 


Only in some degree 


the former, this is mainly in and 


Keger are common debtors to Bach 
of style of scoring for piano is Reger directly indebted 
o Brahms 


Reger, more than Brahms, would reach back 
and, taking the forms of older times, give them a modern 


fresh spirit, forward that in 
which has already proven its enduring worth 

rhe 
about, searching for his own personal expression, and here 
found 


dress, a and carry mus! 


first half of Reger’s work shows him to be castinz 


ire to be the most frequent points suggestive of 


his admiration for Brahms; his later work has taken him 
more in the direction of universal art-miusic after the char 
acter of the unperishable music of Bach. Strauss has car 
ried forward to completion certain realistic tendencie; 


which are clearly discernible in Liszt and Wagner; Reger 
is much less closely connected with his musical predecessors 
his like that of Mozart 
Beethoven te rerunners, from they 


developed, used these 


relationship being more an. 


their fe whom took 


musical means and forms already 


with such modifications as suited the call of their nature 


giving more complete expression, without following any 
marked tendencies already established, or showing distinct 
influences of other composers 


lree 


Reger has 


from personal, and also heterogeneous influences 
attained a free place in music and in his active 
endeavor is working in the direct line towards mastership: 
at the same time he is doing what other master-composers 


have done, opening new paths, Strauss closed a tendency 


in music by reaching the culminating point; Reger, in the 
pening of a new one, is proceeding with his tireless energy 
t 


to mark it at points, 


many composing in almost every 

musical form, leaving clear signs for those who will 
follow 

Of these two men who are counted the most gifted of 

living writers, Strauss is the perfector of music, the value 


of which is certainly not of the greatest; while Reger is 


: ¢ ° 
\ pathfinder and producer of music of such character as 


will bear comparison with all that makes the greatest in 

inv art revered 
The Slump of the Soloist. 

The “musical business,” as the managerial dialect calls it 

been overdone in America for several seasons. Man 

gers, singers and virtuosi have heen willing to take their 

hances and usually have won some reward for their ven 

ture. More and more singers, violinists and pianists of all 


ranks and of none were pressed 


orchestras and the choral societies 
} 


upor the symphony 
The opera houses even 
egan to count their percentages from the concert engage 
ments of their singers as a distinct part of their revenues 
Concerts and congestions of concerts multiplied, in large 
small. The wandering singers and virtuosi 


and longer jumps—and nights and days in 


cities and in 


made longer 


sleeping cars do not benefit voices, hands cr temperaments 
fuller fuller their date books. If 
revenue mecrease d, expenses increased in higher proportion 


nd crowded and 
ind the managers gossiped vaguely of the need of organiz 
ing the this 


heen organized 


“musical business” in country even as the 


“theatrical business” had 


The reaction, the hreak, even, was bound to come. It 
came last season; it came violently, as the brokers say, and 
the consequences for the present are prorortionately ex 


treme. With a few shining and perennial exceptions, the 
audi 
orchestras and choral societies provided 
for Smaller cities coldly disdained 
the “positively first, last and only opportunity to hear” 

ind also to look upon—Herr Hammerclavier and Madame 


C-in-alt, and 


singers, the pianists and the violinists could find no 
ences tniless 


issurre! them 


public : 


Herr and Madame once 
had numerou udiences, had seemingly forgotten them 
The opera } horns and few checks 
The managers studied their 
but kept their contents resolutely to themselves 


larger, where both 


drew in their 


uses 
hung upon the points of them 
' 

ledgers, 
Tn a word, every one, be he concert-giver or concert-man 
The pianists and the violinists fled hack 
to Furope and forgot their jealousies long enough to warn 
each other not to go 


x 


ager, was scared 
to America, the ignorant, neglectful, 

America. They are a timid folk in 
udversity, these singers and virtuosi, even as in. prosperity 
they are The of Pharpar. 
and ef Abana, which is England, though they do 


wash out 


purse-proud hut stingy 


haughty rivers which is 
German 
not much gold, seemed preferable next winter 
to all the richer rivers of the ungrateful Israel over-sea 


Violinists, pianists and concert singers suddenly became 4 


home-keeping folk. The wary managers had less need 
than they expected to curtail their lists. The timid birds 
had already taken alarm. Only the comforting pipings of 
established orchestras could lure them. They meditated 
rot upon the imaginary publics of radiant futures, but upon 
tre tangible publics of actual pasts. The wicked opera 
houses, as some said, had not in vain.—H. T. 
Parker, ir Boston Transcript. 


labored 


LATER CHICAGO NEWS. 


Curcaco, October 30, 1910 

The Studebaker Theater was filled to its capacity this 
afternoon by music lovers and friends of two of Chicago’s 
ost popular artists, Rosa Olitzka, the operatic contralto, 
and Edith Bowyer Whiffen, pianist, who played the ac 
companiments for the singer. The recital was under the 
management of F. Wight Neumann. 

Madame Olitzka showed beyond doubt that she is as 
vorthy a recitalist as operatic singer. 
well arranged and beautifully rendered. 
ler, Max Bruch’s aria of ‘*Penelope” 
me of the most difficult arias in the contralto repertory, 
vas given an excellent reading. The second group con- 
sisted of songs by Marcello, Schubert and Schumann, and 
ifter the “Frihlingsnacht™ the audience broke forth into 
applause and the artist 
loral tributes. 


Her program was 
The opening num- 
from “Odysseus,” 


was the recipient of numerous 
The third part of the program was such 
1 success that each number was repeated. 


numbers 


The closing 
Sammer, Mrs. H. H. A. Beach, Edith 

“Fairy Bells,” a new song, could have 
been omitted as it added nothing to the enjoyment of the 
After Bizet’s ‘“‘Pastorale,” the last number, the 
artist reappeared several times on the stage to acknowledge 
wel deserved enthusiasm. 

The accompaniments supplied by Edith Bowyer Whiffen 
are worthy of the highest praise and few pianists-accom 


were by 
Simonds and Bizet 


afternoon 


panists before the public today could have given better 


support to the singer Reneé Devries. 





Adolphe Borchard’s Program. 
The following program will be given by Adolphe Bor 
chard at his recital on November 11, in Mendelssohn Hall 
Sonata, op. 27, No 


Sutte, op. go 


Beethoven 


Saint-Saetts 


2 (Moonlight) 


(First performance 


Theme et Variations. Chevillard 

Sonata, C major Mozart 

hree Valses ‘ Chopin 
\ flat \ minor FE flat 

ee ee Ae eet Tee eee ETT TEPTE. CULE TERT Chopin 

Polonaise, op. 53 Chopin 

Iwo Soirées Musicales Rossini-Liszt 


La Regata Veneziana La Danza (Tarentella) 





Your Violin. 

Your violin! Ah, me! 
"Twas fashioned o’er the sea 
In storied Italy— 

What matters where? 
It is its voice that sways 
\nd thrills me as it plays 
Ihe tunes of other days 

The days that were. 


Then let your magic bow 

Glide lightly to and fro 

I close my eyes and so 
In vast content, 

I kiss my hand to you 

And to the tune we knew 

Of old, as well as to 
Your instrument 


Poured out of some dim dream 

Of lulling sounds that seem 

Like ripples of a stream 
Twanged lightly by 

The slender, tender hands 

Of weeping willow wands 

That droop where gleaming sands 
And pebbles lie. 


A melody that swoons 
In all the truant tunes 
Long, lazy afternoons 

Lure from the breeze, 
When woodland boughs are stirred 
And moaning doves are heard, 
And laughter afterward 

Beneath the trees. 


Through all the chorusing 
I hear on leaves of Spring 
The drip and pattering 

Of April skies, 
With echoes faint and sweet, 
As baby angel feet 
Might make along a street 

Of Paradise 

—James Whitcomb Riley. 
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MONTREAL OPERA SEASON OPENED WITH “ TOSCA.” Busoni to Play Harpsichord. Hanson Vocal Quartet. 
(By Telegraph.) It will be welcome news to the American music lovers i-lizabeth Sherman Clark, of the Hanson Vocal Quarte 
Monrreat, Canada, Octob z t learn that Ferruccio Busoni } is written to his Amer achieved a pers nal trout ip! curing rst appearance 
To The Musical Courier in manager, M. H. Hanson f New York. agreeing t with that organization at Kansas City October 25, a 
The Montreal Opera season opened tonight at His give concerts in this country during the month of April. in addition to her work as nember of the Quartet sang 
Majesty’s Theater with a performance of “La Tosca.” The j9;; Busoni consented to extend his time here because the contralto aria from “Don Carlos She was not onl) 
audience represented the highest social and musical el »f the big demand for his services on certain dat whe cipie : trat f appreciati t 
ments of the city The theater was crowded Madame his time was not free Che great pianist has just cl Ww < vere R wers 
Ferribini, the soprano, in the title role, and Signo: Colum- {5 take part in the Liszt celebration because tl mmit Gracia Ricaré the Ameri , ti - 
bini, the tenor, as Mario, scored great successes. The tee refused to carry out his wishes. Busoni is in the be qually promine er public success. Het = was 
ensemble was most creditable. The musical conductor, f health and spirits and is king forward with p'eas i bv t ties ; wacte ” " 
Jacchia, the principal artists, and Mr. Jeannotte, the {4 his coming American tour, which begins early in 7 sang with tl thorit xperience of an acknow! 
: manager, received ovations. The house is sold out for the yar, dye tist 
performance of “Lakme” tomorrow night F I am getting a great 5 eniommeant e thir Quartet who w nmediate 
- -- psichord,” writes Bu \[ir. Hansor fe R , R tone, W. Dalt Bake 
Sousa at the Metropolitan. shall be able to utili vantage e and George | : ppeare 
States where I shall ay e the Americ Coast St vit ‘ whi \ 
Sousa and his band will appear next Sunday evening Phe chief interest t Bees cage a ee 
November 6, at the Metropolitan Opera House in an in tones possible from this Bs sa "i : 
SAREE SNS: VOrtes program. Asm Cumteenery ot SOM assed to pevemt’s 1 f compositions, whic! Singers for Boston Opera Arrive. 
concerts, the “March King” and his magnificent organiza he ee e 14 , + 
tion of instrumentalists will discourse music that will ap =o ie 23 a Bg a Y- 7 , 
—— - - —_ — — L.A Ne) | Le ia 


peal to all tastes : Rae <S 
Sousa and his band will sail from New York December To All Inquiring Friends. ore ty ip 


24 on the steamer Baltic, going direct to England to begir 





their tour of the world, which will continue until the fall . 
of 1911 he band will be absent from this country about 
ten months Prior to their departure in December the 
‘March King” and his ena forces will make tours De La Marca Returns. 
through the New EF and States and Pennsylvania, he Nall 
sides appearing for a season of six nights in Madiso dies ; 
Square Garden 
SY { I 


Mr. and Mrs. Eldredge Sail. 
Mr. and Mrs. Orris Stanley Eldredge sailed for Europ 
iast Saturday on the steamer Minnewaska, of the Atlant 
Transport Line Before her marriage last January Mrs | 
Eldredge won considerable prominence as a pianist unde 
her maiden name, Constance Beardsley The young couple 


j 


are taking this tour abroad for pleasure and artistic m 





struction Chey will visit principal art and musical 
centers in several countries, and on their retu to thi 





Amato Back in New York. 
country after the New Year wil! continue to make thei: 


home in Brookiyn. Mrs. Eldredge is the daughter of Mil 





\ ’ , 
tonella Beardsley, the concert pianist whose studio its u — " ; 
Carnegie Hall i , 

w er ‘ 
icin iilcniaciiitali c 
Musical Activity in the South. 
The South is celebrating a renaissance, not only of com Heinemann and Scharwenka Due. 

merce, but also of art In Charleston, W. Va., for in \ » thi 
stance, William S. Mason, who visited THe Musicar 
Courter offices in New York last week, has established a ‘ 
series of string quartet recitals which have re: l te 
popularity that he plans a Sunday series for thi IL Tee 
his home city, and at popular prices he ha A Sea Lyric. 
most of his subscription tickets with certain prospects of ce 
selling them all soon. Whether in a small town or a large Stl 
there is no more pleasurabl r instructive manner of Whose n 
spending the Sabbath than by listening to good music, and With infnit ‘is 


the clergy everywhere should be broad minded enough to Fanning-Turpin Song Recital. : C 








concede that fact and to turn it to beneficial account The subjoined un . prog was wivel (¢ "a f , ; 
a ung, accompanied | ) t the ¢ st ‘ ‘ weep of t f 
Jonson, Lecturer and Banker. ; ew oe ee go pe teensy he song t unrest 
There is an old saving to the effect that “any one who . Rica sil EE ' ten pawearheght #4 ; 
Immense judience, which enti f the ing 1 
is successful in music has no business head.” The excep aoa’ de 2 Wie Siieiad seoret eee 
tion which proves the rule is in this instance supplied by ii ialdiics iain eee iy 
G. C. Ashton-Jonson, the London musical lecturer. In enyes 
spite of this distinguished work, Mr. Jonson has prover i . . 
an eminently successful banker, and although he likes " a x 
banking as a business, he loves to talk on various musical pie R : 
topics. M. H. Hanson, of New York, Mr. Jonson’s man-  Biterolf 
ager, is booking a number of engagements for the lecturer, ~ . ; 
who will taik on several of the Wagner operas, the “Clas : made - 
sic Symphony,” “Pianoforte Music,” “Chamber Music and - "he ; . 
Orchestra Suites” and “Modern Symphonies.” W fe for P ‘ i ; 
, 
— rT k \ te 
Dore Lyon's Activities. - ' 
Dore Lyon announces four mornings of opera and com 
edy in the Berkeley Theater, when she will produce operas Pearl Benedict's “ Messiah *’ BooKings. 
and comedies (in English) unknown to the public, taking 
udvantage of the epportunities offered by her summer at Pearl Benedict, the tralto, opened her se 
the Coburg (Germany) Ducal Opera School. Each short ‘PIC! sly at the Main i i s From Portl 
pera will be followed b comedy, and the subscription She went to Monts , gave a recit iar ; . . 
list is limited to 200; the dates are Fridays, November 1 De M 5 will s at neert Montre : entire 
December 16, January 20 and February 17. Mrs. Lyon’s Wit the Mont oymy Orchestt The popularit cur ‘ ( ire \s 
School of Music includes several resident pupils. | I < r licat ft ti, a 
such there are special ad ges, | influences, chaper- Shown by the mer Mes performances w he rgest ‘ 
onage, aftern mn tea Sund mus les, etc Miss Bes 1 be ked the mont f Decer r ed } Mi ‘ e¢ wit 
ber Decembe 4 de R | Ar Societ Dr enty-four | t we l 
g Sennen ee, Dec ‘ wt ' A rmide ‘ lee 
In celebration of the twenty-fifth year of th« Berlin Albany Mus 1 A tion. Dr Arthur Me nductor Orpée” an t V P 
Philharmonic Orchestra oncerts at Scheveningen on December 19. B \ H el Haydn Societ Elektra” w t 
Saturday, September 25. Mengelberg brought his Amster: Emil Molle 20, Tersey Cit nee Other er ' M ! 
dam Orchestra to Sch ingen and the orchestras played N. J., with Arthur W fruff lecember 22, Brooklyn, N Dutchmar ' I [ M 
alternate numbers. Mengelberg, who had been ill for Y. Brooklyn Orator : t Walter Henry Hall, cor senet f f 
some time, was in his usual form uctor Sat t De Mefist 

















i yi ( ‘ ; ow. } 
I i ) he 19 
) y Orchestra will give the first 
{ é é it Quee Hall, next Mon 
( { Dr, Ha Richter will conduct 
| is follow “Carneval Romain” 
the Dvorak violoncello concerto, to be 
( prelude t Holbrooke opera 
" Beecham ll conduct, ind 
G minor 
nme 
( he t t it { mdon 
zn re 
ry te t Schumann 
t O October ) the program 
! t 1 | 3 major, of 
| t ‘ r i nasterly reading 
bn were | wirren,” “De 
laschingsschwank aus Wien.” 
{ p i is t well known to 
es, the bar lle mazurka in 
t ad the And ‘ yplanato and 
th t t1 lambourgian im 
eptt n 
nme 
) i is Gilda 1 “Rigoletto” at 
{ sig ys ni ri conducting 
an RR 
I menade cert inder t 
| " vill conclude with this 
ixt neerts have been 
popular with the pub 
i ‘ phonic vere heard than 
t one thing 1 ertain, and 
Friday nights have 
() Hall t vertiowing, and the 
t hold their own The nn 
is u given in chro ) 
eltre cleven were 
ast Martin, Arnold 
Bry , Dr. J. W. G. Hathaway 
\ ) Va an Williams, W 
Percy Pitt Amone 
ntio due Emil 
Nat which wa given | 
) lidly plaved by the | 
| ception nd was con- | 
t f the Queen's 
t ted mu h pleasure | 
t \\ \. Kastner 
t i me new work 
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per performance in the event of her singing. It is also understood 

that should we book any concerts for her we take half the cachet. 
(Signed) Nem Forsyru. 

Madame Donalda, having been informed of the contents of this 


during the season, Arthur Catterall again made an ad- 


mirable concertmaster and soloist. The entire series ot 
concerts were conducted by Henry J. Wood. 


zRne 


letter, approved of the arrangement, and signed the following 
At the Sunday evening concert at Covent Garden, Oc- authorization in favor of Mr. Michael Z 
Z . I authorize you on my behalf to accept the offer from Neil 
tober 16, Albert E. Sammons, the concertmaster of the Padus, aul ty len. cay decumbent for on eupequannh wih Sell 
Beecham Orchestra, played the “Souvenir de Moscow” Forsyth, and thus to relieve you from further obligation in the 
by Wieniawski and “Reverie” by Vieuxtemps, with great matter. 
brilliancy of technic Mr. Sammons is without doubt As a matter of fact no contract for grand opera was forthcoming, 


but Madame Donalda pursued her career at private engagements as 
profitably as hitherto. She promised, on learning that Mr. Michael 
had been so far successful, to send him a check for the £50, and 
later on, when pressed, acknowledged that the amount was due. It 
appearances in English opera at 
Donalda that she, acting under 
£50 

no contract 


one of the most talented orchestral violinists in London. 
zRme 


The following clipping from the Daily Telegraph of 


October I interesting reading to those who three 


a1 wi prove was not till a contract for 


£20 each was signed by Madame 
the advice of her husband, declined to pay the 
Rose the that as 


may be engaging artists for America, or even for London. 


Such extravagance of terms should not be encouraged : Innes, for deleiae. orand <a 


been obtained in grand opera, the purpose of the letter of May 15 


In the Marylebo County Court yesterday bis Honor Judg ‘ 
Bray delive sidered judgment in the case of Michael had not been completed, and the £50 was not due. 
Donalda The clain is fo ‘ » for services rendered, and was His honor held that the letter of May 26 was all that the plain 
nade by Edward Michae theatrical manager and agent, against tiff had undertaken to obtain in the circumstances, and ‘polettes 
Penile Desalde, cnccatlc slnies, of Paccheiar Guam oat that the defendant had herself acknowledged the plaintiff's claim 
papa ‘? etkeins ‘Ske. Chamithy sll dads amie by promising, as stated in her evidence, to send a check. He gave 
nder which the clain were briefly these Madame Donalda, judgment for £50 and costs. 
n had ca ] “ | opera in 19 1906, 1907, in the spring ® bd ba 
f 1908 f that sh not invited to join the company for that If a season of concert engagements to a singer listed 
Michael ; ore ye at tr for a si aed . oe among the Covent Garden opera artists is worth only £150, 


or $750, what is it worth when not listed? If one secures 
three operatic engagements at £20 each, which is $100, and 
pays the agent £50, which is $250, and an extra bonus of 
2% per cent., how much does one make on the three 
operatic engagements? If this “wholesale waste and sacri- 
fice” of talent and remuneration is necessary in the estab- 
lished how about the Should Oscar 
engage Mr. Michael to assist him 
g.. "ing singers for his London house? 
nere 


An interesting account was recently given the writer by 





’ 


artist, beginner ? 


llammerstein in en- 


Gertrude Griswold, one of the directors of the Delle Sedie 
School of Singing, of a visit paid this summer to 
sonci at his new home, just completed, in Italy near the 
town of Loreto. On the day of Miss Griswold’s arrival, 


she 

















Bonci was just moving into this new and magnificent 
CRYPT CHAPEL IN HOUSE OF COMMONS castle or hotel, situated on an elevation overlooking the 
Adriatic Sea. Miss Griswold became a daily visitor at the 
gts Pp, and gory nae > wad “ cae m od be gece castle and met many members of the opera company Bonci 
neha re aim ienke ew Sg wig caan = ee eth from Was entertaining, and who were appearing with him in 
the grand opera list of artists would mean in the matter of private Some eight performances he was giving in Loreto for dif- 
engagements—which were worth £150 a year—and urged Mr ferent charities of the town. This was Bonci’s first ap- 
Michael to attempt to have it reinstated. As a result of the inter’ Hearance in opera in his native town, where as a boy he 
“ a ; by~ noe pote eth cap eee pr ai abe had sung in the famous choir of the Church of the Loreto, 
ing to obtain for me an engagement at Covent Garden Opera, and and there was the wildest enthusiasm and a veritable car- 
the event of my making a contract with the management, | nival week, as Miss Griswold says. Travelers of all na- 
by agree to pa 1 the sum of £50 in cash on signing such  tionalities came from the various Italian cities and resorts 
ntract, and further, as and when rec +p by me, Twill 5 lites near by to hear the performances, which boasted of Bonci 
slbgie Pye: cee pa aR patho = seem goer we neat feo at ig a8 the star. The prices of admission were all advanced, 
understood, is not on account of this percentage. The enclosed fee but for about $12 Miss Griswold secured a seat in one of 
und the 2% per cent. herein provided for doe t call for any the best boxes of the little Loreto opera house, for the 
ervice after the contract has ben signed fe ’ eight performances. 
a a a a 1 4 : May sir seated yeas ake at Ee ba * ® 
oes The Beecham Opera Company will present Mozart's 
Rovat Overs, Covent Garder “Don Giovanni,” on October 27, and “Fidelio” by 
Deak Mr. Mien I ha ur letter, and have no objection Beethoven on the 2gth., 
Ma e¢ Donalda’s name appearing list of artists during nee 
. : a a8 ast ‘ ngs ardlngges bo penircy hel mesa oe Ernest Schelling, who played his own “Suite Fan 
mei haa in her repertoire, we to pay her £25 tastique” with the Gewandhaus Orchestra, Leipsic, Octo- 





Mr. WILLIAM SHAKESPEARE'S _ 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
12 Hill Road, St. John’s Wood, London 


for Terme, Address SECRETARY 


MRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 
COMPOSER 
AVAILABLE IN AMERICA SEASON 1910-11 


The Pend Lycc em Bureau. Metropolitan Building, 
23rd Srreet and 4th Avenue, New York City, N. Y. 


Sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 
Will Resume Instruction October, 1910 
STUMO: 53 EAST 56th STREET, NEW YORK 
In London—268 Elgin Ave., W. Telegraphic address ‘Gherardes."’ Londen 
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ber 20, was a tremendous success and was highly com- 
plimented by the press and public alike. 
nee 


Ida Kopetschny, who has resumed teaching at het 
studio in Kensington, will be heard in song recital October 
28. At her concert in Vienna, October 12, Madame 
Kopetschny met with great success and completed arrange 
ments for a reappearance there in the near future. 
anne 

The London Trio will give a series of six concerts dur 
ing the season, beginning November 14. A feature of 
interest is that the 


given in chronological order, and also that at each con- 


much Beethoven piano trios will be 


cert a vocalist will appear. 
nur 
Mr. and Mrs. Ingo Simon of London gave the follow 
ing program in Berlin, at the Beethoven Saal, October 7 
Murre nicht, lieber les 
a eves . ey 
Alla Riva del Tebro 


( Bearbeitet 


Christ a l. Cantat N n was 
Bac 

Palestrina 
von Satnt-Saecns 


Racconto nell’opera Orfeo Monteverde 


Allelujah “ee . \ltdeutsch 
Eleanor Simon 

Per la gloria...... Buononcin: 

Cara sposa - Handel 

Quel farfalletta ......... _—" ‘ . Handei 

Ingo Simon 
Recitativ, Aricso und Duett a. d. Cantate Ein feste Burg. .J. 5. Bach 
Eleanor Simon und Ingo Simo 

Zwei biblische Lieder..... . Dworak 

Am Birnbaum .. Schutt 

Ee et Schutt 

Im Volkston . Schutt 
Eleanor Simon 

Der Wald hat sich entlaubet ne 15. Jahrhundert 


(Bearbeitet von Hugo Leichtentritt.) 
\ltdeutsche Lieder 
Herr Ullrich. 


Minnelied, 


Hicrausgegeb. v. H. Reimann 


Lindenlaub. 


Ingo Simon 
Notturno a due voci: Per valli per boschi Blangini 
Eleanor Simon und Ingo Simon 


Both artists were enthusiastically received and were re 
engaged for two recitals next autumn. Erich J. Wolff 
was the accompanist. 

nne 

Che following press opinions will be of interest to the 
many friends and admirers of Campbell McInnes, the 
young baritone, who has studied with William Shakes 
peare for several years. Mr. Mcinnes made a tremendous 
success at the Leeds Music Festival as the Saviour in 
Bach’s “St. Matthew Passion” music and in the “Sea 
Symphony,” a new work by Vaughan Williams (which re 
ceived its initial hearing at this festival), written for or 
chestra, chorus and two solo voices, soprano and tenor, 
to the Walt Whitman “Sea Drift” poems. Said the York 
shire Post of October 17: 


The 
Campbell 


admirably 
There was a 


Saviour sung 
refinement and 
lent expressiveness to his utterances 


a dramatic style, which, in such a 


all-important the was 


McInnes, 


part of 
with reverence. 
in his voice which 
and he had no 
case, may be perilously near theatricality. 

The part of Jesus was entrusted to Campbell McInnes, and the 
way he acquired himself can only be mentioned in the most eulogistx 
terms. The quiet dignity and profound selemnity with which he 
sang the recits. could not be excelled; they were the most deeply 
impressive pieces of vocalization which could possibly be imagined 

Yorkshire Herald. 


warmth 
need to affect 


Campbell McInnes sympathetically rendered the part of Jesus. 


This young baritone has made his mark at the festival, and more 
is likely to be heard of him here 


~Leeds Mercury 


what difficult a most 


becoming modesty, and yet always held and sometimes thrilled you 


He sang throughout with was, in his part, 


Manchester Guardian. 





The excellence of the interpretation of the “Sea Symphony,” under 
the composer's conductorship, and the finely artistic singing of 
Madame Gleeson White and Campbell McInnes in the solo parts 


no doubt had much to do with the immediate success of the work 


but we feel sure that it will be very often heard again.—London 
Times. 


The most grateful the solos is found in the bariton 
part, in which the Body take Mr. M« 
Innes’ sympathetic voice and marked temperament helped largely 


Lendon Morn 


portion of 


and Soul! decide to ship, 


securing recognition for the beauty of these pages 
ing Post 


Evetyn KArSMAN 





Who Does It Hit? 
Wigg—“It must be very sad for an opera singer to real 
ize that she has lost her voice.” 
Wagg—“Not half so bad as when she doesn't realize 
it."—Philadelphia Record 


The first performance of the season at the Imperial 
Opera House, Vienna, on September 30, was “Fidelio” and 
Weingartner, who directed, received an ovation from the 
large audience, attracted by the many discussions as to 
Weingartner’s attitude. Slezak sang Florestan but created 
no particular notice —Ex. 


MUSICAL COLUMBUS. 


Cotumavus, Ohio, October 23, 19 
Madame Melba with her concert company will give a 
concert here in Memorial Hall 


ber 3. 


rhursday evening, Novem 
There is already great interest in Madame Melba’s 
appearance, since she has not sung here for some years 
RnRe 
Evan Williams, tenor, will be assisted by Emily Ben 


ham, pianist, at his song recital in the Southern Theater 


November 11 Mr. Williams is a great favorite in {¢ 
lumbus, so it is safe to expect a capacity audience. Miss 
Benham will be heard at this concert for the first time 
since her return from Berlin, where she was a pupil the 
past year of Josef Lhevinne 
zane 

rhere is tremendous interest in the song recital to be 
given by Cecil Fanning Friday afternoon in Ohio State 
University Chapel H. B. Turpin will preside at the pi 


ano, with his remarkably illuminating accompaniments 
RRR 
The Cincinnati Symphony Orchestra concerts will take 
place on Monday evenings, November 28, January 9, Feb 
ruary 6 and March 6, Leopold Stokowski again will di 
rect the orchestra. Mr, Stokowski made a great hit here 
last year, so his reengagement by the Cincinnati Orchestra 
Association for a term of years was immensely satisfac 
tory to Columbus 
nRme 


Che quartet which the Women’s Music 
Club season is composed of Bernice di Pasquali, soprano; 
Elizabeth Sherman Clark, contralto; 
and Dalton Baker, Adolphe Borchard, 
the Parisian pianist, will be the only instrumentalist on 


the program 


opera Ope ns 


George Harris, 


tenor, baritone 


nee 


Helene Pugh, pianist, gave a recital at Mount Vernon 
Friday evening, assisted by Claude Saner, tenor, of Chi 
The Mount 


in praise of the event. Pugh is a gifted young p 


notices of Vernon 
Miss 


has 


cago press were warm 


anist of Columbus, who been a couple of years in 


Vienna in the Leschetizky school 

neue 
with the Langendorff Concert Company, 
Colum 


Wanieck and Murphy were fel 


Kurt Wanieck, 
spent a few days with Frank Murphy, pianist, in 
Messrs 


students in Berlin 


bus recently w 
under Rudolph Ganz the past couple of 


seasons 


neRre 
Glenn G. Grabill, director of music in Otterbein Uni 
versity, reports an unusually promising musical year \ 
fine chorus of one hundred voices are already hard at 
work on the “Death of Hiawatha.’ 
= @e : 
Helen Wood Lathrop, a Columbus soprano, is studying 
this winter with Victor Harris of New York Last yeat 


Miss Lathrop was at the head of the vocal and piano de 


partments of the Kamehameha School for Girls in Hon 
lulu, having been a pupil of Mr. Harris before she went 
to Hawaii 
nner 
[here is a probability that a woman's chorus of the 
Columbus Oratorio Society will present “Sir Oluf,” Cecil 
Harriet Ware has so beau 
April 


will be se 


Fanning’s new cantata, which 
tifully set to music, at its annual concert in 191 
Mr. Fanning’s troops of friends hope that he 
lected to sing the baritone role of Sir Oluf 
nenre 
Frederick Neddermeyer begin 


Mr 


this sea 


will soon 
Hall 
splendid soloists 


and his band 


their Sunday evening concerts in Memorial 
some 


Neddermeyer promises 


of Cincinnati, will be the so 


May 


son 


loist 


Joseph Schenke, tenor 


at the first concert FELLA Smite 


Gracia Ricardo's Coming Recital in Nashville. 
Nashville, 
month will be the song recital which Gracia Ricardo is to 
that November 19, under the 
auspices of the MacDowell Club, of Nashville The 
ident of the club, Mrs. M. M 
fortnight in New York and among her pleasant experi 


One of the musical events in Tenn., this 


give in city, Saturday, 


pres 
Gardner, re ently passed a 
ences in the metropolis was a personal meeting with 
Ricardo. Mrs 


prima donna and expected that a representative 


Madame Gardner said she was charmed 
with the 
audience 


ville 


would greet her at her coming recital in Nash 


The music lovers and music students of Nashville will, 
indeed, have cause to feel grateful for the privilege of 
hearing a singer of Madame Ricardo’s calibre 
where she has spent more than a dozen years in study and 


In Europe 


concert tours, she is regarded by the critics as one of the 
foremost lieder singers of age. The critics of 
Germany did not hesitate to declare that she was one of 
the best schooled singers of American birth ever heard in 
the Fatherland. During the first years of her sojourn in 
Germany, Madame Ricardo “coached” with Brahms and 
it is aS an interpreter of that master’s songs, as well as 


this 


the lieder of the other German masters, that she is 


sidered an exceptional artist. But that is not all, nor fat 


trom all. Madame Ricardo sings the old Italian 


airs an 
the French chansons of all times with equal beauty of ex 
is beautiful and won 


pression and correctness. Her voice 


derfully flexible and true. For the recital in Nashville 
Madame Ricardo will present one of her best programs 
From other sections of the South as well as the West, 
the Concert Direction M. H. Hanson, of New York 
which is managing Madame Ricardo’s tour, is receiving 


many demands for her. Colleges and schools are to heat 


her m several States before the mid-winter and after that 


new bookings will be closed 


Late Memphis News. 
Menmrauis, Tenr iw 
Judging from the 


at the 


attendance and enthusiasm displayed 
the Memphis Sym 


o doubt of the 


Sunday morning rehearsals of 


phony Orchestra there can be n uccess and 


this musical 


permanency of new organization Professor 
Bloom, the ambitious director, is working hard for the 
artistic and business success, and there is never a doubt 


since Augusta Semmes is the loyal supporter and business 


At 


probably forty-five 


manager the rehearsal held October 23 there were 


of the fifty members present, and every 


member took up the work with interé Che director 
gave especial attention to the “Ruy Bla ind “Italian 
symphony which is being rehearsed for the opening cor 
cert in the Lyceum Theater on November 17. Society 


will occupy the boxes, and already there is a great demand 


" 


for orchestra and dress circle seats Memp! ians whl not 
overlook the fact that the Memphis Symphony Orchestra 
is a home product, and msequence, regardless of its 
pertection a a musical organization, the orchestra wil 
be patronized as possibly oreign attraction has ever 
been supported in this city 
nner 
Plans for the Junior Beethoven Club ha een ma 
broad and somewhat exte e for this season A m 
bership campaign has been inaugurated, and it is expected 
that the list will 1 r 100 by the opening neert A 
kuropean collection of stereopticon view ire bei 
ected for the stu epartment of the r M 
W. P. Chapman is t rector 
eRe 
An artistic treat afforded ‘ musi vers wh 
last Wednesday al tal was giver y the Misse | 
deau, Jonas, Klein, Mr W ind M Hon M 
Trudeau, at the piano, delighted hearers with severa 
tine selections Miss Klein was great ippreciated f 
idmirable performance on the violin. Miss Jonas was th 
clever reader of the evening, and delighted the audic 
with splendid impersonatior Mrs. Hon was the a« 
ompamst of rare ability for the vocal number elight 
fully rendered by Marie Greenw l-Werde 
a 
Lhe Mempl j Choral Societ is doing ples i wor 
In order to have the desired scores for the next rehearsal 


1 ' 


a telegram has been sent to New York ordering the mu 


sic forwarded at once A temporary committee to 
range programs | been named as follews: W. W. EF 
telle, Ernest | Hawk, Herman Keller, Edm W 
Gale Brown, Mrs. E. T, Tobey and Dean J. Craik M 
ris Eugene Clarke, a prominent young | singe 
been named as vice president 
nenre 

lhe Renaissance Club, a musical organization « pose 
ft the music lovers from the “400” of the city, hel 
nitial meeting of the se: last Wednesday mor 
the home of Mrs Albert Bigg Mrs. Carruther Ew 
is president of the club, and under her directix with t 
assistance of a strong and competent staff of rker 

delightful year's study has been planned At an early 
date the club will issue its plan of work for t ye 

nz ne 

Phe Mozart Chapter of the Juni eet ( { 
der the direction of Louise Faxon, will hold it rst eet 
mg of the seasot n Saturda October 20 Miss Fa 
s also director of the city's new musical club. the She 
wood, for whos ember she 1 irranging a delightf 

party Nota Nance Ontves 





Special Train for Fanning-Turpin Recital. 


So much interest was shown in the Fanning-Turpin song 


recital given at Webster City, Ia. on Monday evening 
October 24, that W. H. Cook, the manager, ftourd it 
necessary to arrange for a special train for the accom 
modation of the people in the surrounding towns 
towns who attended the concert, with the result 
that a splendid audience greeted these wo 

cians with the greatest enthusiasm. During the present 


week Messrs. Fanning and recitals at 
four universities in Ohio 


ment to the Ohio State University 


Turpin are giving 


one 1s the fifth return engage 




















|Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
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representations prepared by M. Carré, of opéra comique 
history The success of these revivals of eighteenth cen 
tury works was marked, though some defects of accent 
nd articulation cannot escape the critic’s notice Italian 
influence helped to form a school from which so many, 
even Gluck and Mozart, subsequently borrowed. Director 
Carré may certainly be complimented on the opening 
works of his historical series M. Hasselmans conducted 
the orchestra, which at times put forth too much strength 
for that music whose essentials are grace, lightness, 

ythm and delicate proportions 

nr se 
At the Gaité-Lyrique Marie Del is enjoying great 
success in “L’Attaque du Moulin,” the house being packed 
every time she appears. This week “Quo Vadis?” will be 
given for the 1ooth time at the Gaité (during a period of 
even mont! In France, outside of Paris, this opera 
fi Jean Noug ind Henri Cain, has been given forty- 
even times at Nice, twenty-eight times at Lyon, twenty- 
even at Bordeaux, twenty-seven at Marseilles, twenty- 
eight at Nantes, twenty-six at Rouen, eighteen at Tou 
louse and it has been heard at Angers, Coulon, Grenoble, 
urs and Vichy, while Montpellier, Nancy, Havre, Bay 
e¢, Dijon and other French towns wll have repre 
entations of the rk this coming season ‘Quo Vadis?” 
s booked also for Belgium, for Switzerland and for Italy, 
ind has been given successfully in Austria and in Russia 
s well as in Germany In America the work is to be 





AU THEATRE DE LA GAITE — La 100 de Quo vadis? 








uw . ue . » Em M Viecent Ieole 
produced by the Metropolitan Opera Company at New 
York, Chicago, Boston, Philadelphia, Washington and 
{ incinnati 
nne 
[he accompanying cartoon from Le Figaro shows the 
ippy librettist, the composer and the Gaité directors 
nre 
It is announced that the composer-pianist, Georges 
Mathias, has just passed away, breathing his last at Pon 
oise. Georges Amédée Saint-Clair, known as Georges 
Mathias, was born in Paris in the year 1826. In 1848 he 
obtained the second grand prix de Rome and in 1862 he 
was appointed professor at the Paris Conservatoire, where 
he taught piano for twenty-five years. He composed 
various works including poémes dramatiques, overtures 
ind numerous pieces for the piane 
nre 
Charles W. Clark, the famous American baritone, gave 
is first home concert this season on Sunday afternoon at 
his studio in the Rue Léonard de Vinci. Mr. Clark has 
returned from a short visit to America, where he has 
been arranging for a tour of the United States in April 
and May next He is also booked for a tour of ten con- 
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One of the first American 
mento sing in opera in France 5, Rue Gounod 
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aon 26 RUE WASHINGTON 


ADELE ROSENTHAL *s's'": 


HAROLD BAUER says: “She has my warm recommendation 
both as Teacher and Performer.” 


wiceeS WAYN F ery once 


39 Rue de Prony (Parc Monceau), 
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Mademoiselle Lo TE WZ 


39 Rue Jouttroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Sounds 
Americas Representative: SIGNOR PERUGINI, 14 Larlagten Avenws, few York 
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6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING — 


LIDDLE 


‘Singer ani and Teacher 
KURSFURSTEN STRASSE 54 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








certs in England during the month of February. The fol 
lowing program was given: 
Von Ewiger Liebe.... Brahms 
Wie bist du meine Kénigin Brahms 
Der Sandtrager Bungert 
Ein Ton .. Cornelius 
L' Invitation au Voyag . Dupare 
Chanson Triste : Duparc 
Charles wW. ( hte: 
Fugue a ; ; tach 
Madame Es mmanuel Rey y 

rhat Mr. Clark keeps climbing the musical ladder ts 
evident. His voice is fuller than ever and his imagina- 
tion keener. This was particularly noticeable in “Der 


a hrm 
the, song one 


held his audience with 
the of 
could not but be happy with him that the sand-carrier saw 
In singing “Ein Ton” Mr, Clark applied 
the tone to the canvas in masterly 
Sir Joshua Reynolds proved that a picture com- 


Sandtrager,” for in this he 


grip and when he reached climax 


hope in view 


every shade in one 
fashion. 
posed of many shades of blue could be interesting and 
and Mr. Clark proved that one tone may be a 


itself, 


artistic, 


melody in providing the thought and voice back it 


Mr. Clark was ably accompanied by Helena Munn. 
\iadame Rey played the Bach fugue in excellent style. 
nRne 
Charlotte Lund, the delightful American soprano, has 
returned to Paris from her successful tour in Norway 


and where she was styled Carlotta Lundina and 
Jenny Lind. Miss Lund will add the latest 


répertory 


Sweden, 
hailed as a new 
before leaving Paris for 
engaged for 
Norway 
“star” 
the 
she wag obliged to decline owing to her 


French songs to her 
a concert 
Miss Lund 
the 


season, 


been 

While 

to 
during 


\merica, where she has 


tournée of three months. in 


offered 
Royal 


was an roles at 
of 


however, 


engagement 
Christiania 


sing 
Opera winter 
which, 
engagement to concertize in America 
aeRe 

On Sunday night Philippe Coudert, the popular young 
was heard at a of the St, Genevieve 
He sang with tremendous success the aria “Vision 
from Massenet’s “Herodiade” and “O vin, dis 
from “Hamlet” Ambroise Thomas 
Kdwina Davis was the accompanist. 

Rar 

Signor Sbriglia has returned from his chateau in the 
country and resumed vocal lessons at his Paris address. 

nRre 
Paris has been that of the men who 
transporting pianos. It worried the 
less, however, than the 
but it had its inconveniences on Saturday 
the French capital. Those 
their cherished “grands” to 


baritone, concert 
Club 
Fugitive” 
la tristesse” 


Sipe by 


rhe latest strike in 
make 
Parisians considerably 
strike, 
“moving day” 
forced to entrust 


a business of 
railway 
the 
were 


last, 
who 
the 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


SEAGLE wits 


17 Rue Mozart, Paris 


uric Gaynor 


ugo, Paris 
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Authorized Pupil of King Clark 
KING CLARK announces the Removal 
of the 
King Clark Studios 
from 
8 RUE BUGEAUD, PARIS 
to 


Kurfurstendamm 63, Berlin 
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3 perienced hands of the ommon or gar ar 
é ” : 
5 déménagerie” had to pa id quarter of ur 
| en First C f the Mi lis $ h Orch 
yee irst Concert of the Inneapolis Symphony Urchestra. 
\mong the many musi passengers leaving this week 
America is Adolphe Borchard, the lebrat Frencl 
pianist, who goes aboard t atcan Wiates $1 BY OSCAR HATCH HAWLEY. 
Wednesday. M. Borchard is engaged for an extended 
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October 29, 9 


Puraperruia, Pa 
The Philadelphia Orchestra. 

the Philadelphia Or 
on Friday afternoon and Saturday evening next 
notable in that the 


fourth neerts of 


pair ot cr 
direction of Carl Pohlig, are 
ven’s fifth, while the soloist will 
so-baritone of the Metropoli 


Beeth« 
ile Amato, the bas 
At the coming concerts, in addition 

mphony the significant 
n the repertory of the orchestra, the program 1s 
the overture, 


LA my} an 
which is one of most 

impressive through 
Aulide” ( Wagner which 
to the the 


is musical puzzle, Richard 


idditionally 
ending), 


Nila en 


a i prelude symphony, while 


with the famo 
‘Till Eulenspiegel’s Merry 
Amato's 


Meistersinger,” 


istic composition, 
with selection of 


“Die 


ompositions, 


monologut trom run 
ignificant epoch making composi 


Amato, like Ma 


first appearanc 


the most 
Pasquale 


at hi 


penned 
uck, made an instant success 
and was recog 


Opera Compan 


extraordinary baritones 
America 1 eal He is really a 


equal to roles 


basso-cantante, 


ror 


, instituted in order to 


horter and lighter works 


men with their leader achieved 


decided success. Included in the program was the 
and Lalo’s 


played admirably by J 


“Symphony Es 
K. Wit 
the 


mtermezzo 


(rice 
iolin solo, 


f the orchestra The other numbers on pro 


(Wagner } 
( Delibes) ; 


march from 


Mi heer), and the overture to “Tann 


i 


the Phil 


climax ef 


l pair ol concerts of 


cope for tremendous 


full advantage of and given with 


The f number, overture 


Re icek’s Dont 


rst 
Diana,” with its dainty 


beautiful harp accompan 


I i ure and 
lis 


the 


‘ tinct and lasting impression on the 


ymphony in B minor, with 


vement gaining ascendenc 


bra n the first m 
followed by the gentle notes 


in preparation of the mood of the 


dee per 


mooth flowing melody deeply ex 


oboe and clarinet; the glorious 
by 


strings 


the 


the followed the 


the 


brass, 
road rhythmic notes of 
tones of the harp and organ in 
The MacDowell “In 
phrases primitive 
F The 


marches 


umnpressive 


weird and 


lite with its 


‘ giver it delightful manner; 


pentatonic its 


the 


minor, 
full major and ending 
the 


marche leading inte 
Song” 
War 
with 


r with true martial chord; “Love 
oboe ; In 
“The 


1 a long insistent 
full 


itiful niet etiween flute and 


theme; Dirge” 


nst the violins i 


note 
the 


final 


and 
The 


wonderful 


Festival,” color 


of 
he preceding themes 
Saint-Saéns’ 


hestr i, the solo played 


Wednesday even 
Yolanda 


be 


by 
to 


Drawing Rooms 


the first in the series 


given 


ener, 
elected the following of 


‘cent meeting President, 


Kate Chandler; secretary, 
Nich Douty ; 


Mas treasurer, 


Carbutt (contralto) has been engaged as soloist 


Mt. Vernon 


k (soprano) as soloist at the F 


M. E. Church, Fifteenth and streets 


irst Presb 


ierian Chureh, and Kenneth Dryden (baritone) at the 
Princeton Presbyterian Church in West Philadelphia, These 


singers are from the studio of Perley Dunn Aldrich. 


nee 

Musica! happenings for the following week are: 
Tuesday, 2 p. m Matinee musical, Orpheus Club Rooms. 
Tuesday, 8 p. m.—David Bispham recital, Witherspoon Hall 
Wednesday, 815 p. m Concert at the Bellevue-Stratford, Berrick 
n Norden (tenor), Sacha lacobson (boy violinist) 

Thursday, 815 p. m Operatic Society ir “Norma” at the Acad 
my of Music 


Philharmonic Orche Academy of Music 
Fricke, piano recital, Witherspoon Hall 


The Phil 


Friday, 3 p. m The stra, 


Friday, 8 p. m Emily 


Saturday, 8.15 p. m.- adelphia Orchestra, Academy of 


MENA QUEALE. 


Sibyl Sammis-MacDermid’s Engagements. 

What promises to be a most brilliant season for Sibyl 
Sammis-MacDermid, the Chicago soprano, opened with a 
concert in Chicago the last week of October. Her imme- 
diate engagements are recitals at Mount Carroll, Ill, Rome, 
N. Y., the “Elijah” production at Syracuse, N. Y., and she 
will sing two new English works, “Endymion’s Dream” by 
Coleridge-Taylor and “The Wedding of Shon Maclean” 
by Herbert Bath with the Evanston Musical Club, Novem- 


ber 17. A believer in progress, Mrs. MacDermid has 
grown in her art. She has worked uninterruptedly and 
rany new works and programs show her to be better 





‘ 


SAM MIS-MacDERMID 


SIBYI 


equipped for her season than at any time in her career 
The Syracuse Journal has this to say of her appearance at 
the New York Music 
city last summer 
Madame 


n Wednesday evening 


Teachers’ Convention held in that 


Sibyl Sammis-MacDermid created a furore at the concert 


Mrs. MacDermid completely capti 


vated sudience and shared the honors with David Bispham. 
Hler highly cultivated voice of wide range and power was heard to 
plendid advantage 

Mrs. MacDermid’s Chicago recital date will be an 
nounced shortly 


George Harris, Jr., at the New Cathedral. 
rhe Cathedral of St. John the Divine, Cathedral 
Heights and troth street, New York City, has solved the 


new 


problem of giving the highest and most artistic musical 
services possible by securing for its choir the services of 
eighteen well known artists now actively before the pub- 
lic, with the addition of a vested choir of thirty-two boys 
The calibre of this organization 
gauged from the fact that such names as 
George Harris, Jr., tenor, and Francis Rogers, baritone, 


the ensemble. 
well be 


to aid in 
YAY 


are included among the list of singers to whom the solos 
will be apportioned each Sunday. Besides this tribute to 
his art and musicianship, Mr. Harris will appear Novem- 
ber 17 at Columbus, Ohio, in quartet and solo work with 
Madame de Pasquali, soprano; Elizabeth Clark, contralto, 
and Dalton Baker, baritone, when an operatic program in 


concert form is to be rendered 





KlibansKy Teaches at American Institute. 
Sergei Klibansky, the gifted pupil and successor of Al- 
exander Heinemann at the Stern Conservatory in Berlin, 
with Kate S. Chittenden to teach 
only at the American Institute of Applied Music. He will 
be heard in a number of song recitals during the season. 


has made a contract 


MUSIC IN OKLAHOMA. 
Musxecese, Okla., October 29, 
A benefit recital for the organ fund of Grace Episcopa! 
Church was given on Thursday evening, October 20. Those 
who took part were: Mary P. Bickford (organist); Mrs 


igte 


W. A. Green (soprano); Leda Crawford Steele (mezzo 
soprano): S. B. Gamble (baritone); W. L. Blakeney 
(tenor); ley Cobb (violinist) The program was as 
follows: 

Organ, prelude from fourth sonata, Guilmant; tenor, 


“The Land of My Dreams,” Trevelyan; soprano, “These 
Are They Which Came,” “Holy City,” Gaul; organ, 
fanfare, Lemmens; organ, menuet gothique and prayer, 
“Suite Gothique,” Boellmann; mezzo soprano and baritone, 
“Hark, Hark, My Soul,” Nevin; violin, prelude from “Le 
Deluge,” Saint-Saéns; mezzo soprano, “Hear, Ye Israel” 
from “Elijah,” Mendelssohn; organ, finale from the fourth 
sonata, Guilmant. 


nnre 
The following program was given recently at a musicale 
with Mesdames F, A. Todd and De Roos Bailey, 


hostesses: “Spring’s Awakening” (E. Bach), violin, piano 
and cello, by Misses Dietz and Mrs. Steele; “Carmena” 
(Wilson), by Miss Walkley (of Claremore, Okla.) ; read- 
ing, by Mrs. R. M. Jones; “Still as the Night” (Bohm) ; 
“June” (Puney), by Mrs. J. O. Callahan; duet, boat song 
from “Jhelum River” (Woodforde-Finden), by Mrs 
Steele and Mr. Gamble; “Arno” (Fletcher), trio for 
violin, cello and piano, by the Misses Dietz and Mrs. 
Steele; “Beloved, It Is Morn” (Alynard); Slave Song” 
(Del Riego), by Miss George (of Talequah, Okla.) ; 
“Concert Etude in D flat” (Liszt), by Edith Marsh; read- 
ing, by Mrs, J. M. Offield; “A Perfect Day” (Carrie 
Jacobs-Bond), cello obligato by Lilli Belle Dietz); “O My 
Garden Full of Roses” (Clarke); “Love Is the Wind” 
(MacFadyen), by Mrs. C. L. Steele; Mr. Gamble at the 
piano. 
nRe 
Mabel Gilluly, of the Wednesday Music Club, of Nowata, 
Okla., was a visitor this week and sang before the Ladies’ 
Saturday Music Club. Miss Gilluly is a pupil of Mrs. D 
\. Campbell and Frederick Wallis, of Kansas City, and 
has much ability and a most promising voice 
mre 
The Festival Sextet, composed of Katharine Dietz (vio 
lin and director), Lilli Belle Dietz (cello), Clarence Hugo 
Dietz (flute), Charles Caldwell (cornet), Mae Whittaker 
(piano), and William Garland (contra-bass), has several 
excellent engagements locally 
State Federation of Women's 
memorial service this season. 
x @ © 
Mrs. FE, D. Bevitt, the organist at the Shriners’ Temple 
m McAlester, will probably give an organ recital here 
‘uring the year before the Ladies’ Saturday Music Club 
nRre ° 
Edith Wilkinson, graduate of Cornell and a charming 
pianist, has just returned from Kansas City 
nRne 
Myrtle MacDougal, daughter of Mayor MacDougal, of 
Sapulpa, Okla. and a pupil of Mickwittz, of Sherman, 
lex., will open a piano studio in that city. 
RRe 
Fern Collins, Stella Hayes and Louise Morrison, charm- 
ing girls of the younger society set, are attending school 
in Nashville, where they will also study music. 
nner 
R. L. Blakney (tenor), will appear before the Ladies’ 
Saturday Music Club as soloist at its next regular ses- 
sion, when the club members anticipate a real pleasure. 
zee 
The year books of the music clubs of Oklahoma City, 
Stillwater, Battlesville and Guthrie have been received at 
this office, and all are well arranged and contain splendid 
outlines for work, 


and will play before the 
Clubs, the Elks’ 


and at 


mere 
Miss Lawson, who recently returned from California, 
has located in Texas for the winter. 
nere 
Mrs. T. T. Gaddy, organist at First Baptist Church, has 
just returned from an extended visit to Philadelphia. 
C. L. Steere 


Mary Garden to MaKe Concert Tour. 

Mary Garden has signed a contract with R, E. Johnston 
for a concert tour next spring, beginning the latter part 
of -March, immediately after close of the opera season 
The principal cities in the South will be visited, including 
Atlanta, Savannah, New Orleans, Jacksonville, Birming 
ham, Nashville, Knoxville, Memphis, and of the 
smaller cities. 

Her program will include selections from the operas 
such as “Salome,” “Thais,” “Louise,” “Pelleas et Meli- 
sande,” “Manon,” “Faust,” etc. She will travel in a pri- 
vate car, and have with her a competent supporting com- 
pany 


many 




















October &. i969 


After a long season of nothing more pretentious in thc 
musical line than the defunct comic opera of Chester Park 
and the Senegambian ballads of the several minstrel com 
panies that have trekked across the heath to our town re 
cently—always, of course, excepting that four weeks of 
opera during the 
plunged into a perfect vortex of music of quality, and it 


exposition—Cincinnati is suddenly 
really likes the change. As a sort of semi-course in the 
musical menu came the meeting of the Cincinnati Sym- 
phony Orchestra directors, with its promises of an un- 
usually brilliant season, and following that came Leopold 
Stokovski, the brilliant young conductor of the symphony 
orchestra, bringing with him much musical atmosphere 
Week 
opening of the 


and other things more substantial from Europe 
after next comes Lina Cavalieri and the 
season's subscription sale for the symphony orchestra. All 
of which bears out the writer's original statement that, in 
a musical way, Cincinnati is vortexing most merrily 
nRe 

If, as reported in one of the ancient literary classics, 
music is needed to soothe the savage breast, those wild 
Westerners, if there still be such, are certainly coming to 
the right place for their quieting and elevating influences 
when they open negotiations with the management of the 
Cincinnati Symphony Orchestra for engagements in sec 
notes ol 


tions where the Jecthoven, Tschaikowsky and 


Chopin are supposed never to have penetrated. Kansas, 
lowa, Oklahoma, Texas and New Mexico still persist in 
writing to Cincinnati for visits from the Symphony Or 
chestra, although there appears to be no immediate pros 
pect of a visit to those parts. However, as its fame grows, 
the Cincinnati Orchestra will be compelled to extend the 
sphere of its influence, leading one to believe that this ex 
cellent organization soon will be in as great demand in al! 
musical centers as any of the older, though hardly better 
symphony orchestras 
eRe 

Che first of a series of concerts of unusual attractive 
ness and originality was offered at the Cincinnati Conserv 
atory of Music last Friday night, when Theodor Boh! 
mann, assisted by Bernard Sturm (violinist) and Julius 
Sturm (cellist), appeared in a program made up of Bee 
thoven sonatas. It is Mr. Bohlmann’s intention to give 
an entire cycle of these compositions during the season, 
and judging by the magnificent audience that greeted the 
inauguration of the series, this arrangement is likely to 
prove as popular and fascinating as any college concerts 
that will be offered 
be given on Wednesday evening, November 2, with sonata. 
op. 5, No. 1, 
op. 6, D major, for piano, four hands (with the assistance 
of Mrs sonata, op. 30, No. 2, C 
minor. for piano and violin 


Rehearsals for the first of the series of operatic per 


The second concert of the series will 
F major, for piano and violoncello; sonata, 


Theodor Bohlmann) ; 


formances to be given by the Cincinnati College of Music's 
operatic department are progressing in a highly satisfa< 
tory manner. Several good voices are said to have been 
discovered among the new material added to the class this 
season, and it is promised that there will be some delight 
ful surprises when the first performances are given some 
time next month 
nner 

days for Leopold Stokovski, the con 
ductor of the Cincinnati Symphony Orchestra, now that 


There will be busy 
he has returned to Cincinnati. During his months abroad 
Mr. Stokovski gave no inkling of what his plans for this sea- 
son were, thus conserving the real, live news concerning 
vumber of sup 


the orchestra programs until the greater 
porters of the organization had returned to the city 
now on Mr. Stokovski will break into print frequently, 


From 


for he is loaded with a sufficient amount of information 
concerning musical matters in general, and the affairs of 
the Symphony Orchestra in particular, to fill the musical 
columns of the various local papers for weeks to come 
mene 

It is announced that the subscription lists for season 
tickets for the Cincinnati Symphony Orchestra concerts 
This will be followed by the 


auction sale of seats in Acolian Hall on the mornings of 


will open on November 7 


THE MUSICAL COURIER 


November 15 and 16. Then comes the sale of season tick 
ets, without premium, on November 18, 19 and 21, the sale 
oF single tickets beginning November 23, and the first con 
certs on November 25 and 26, with Madame Schumann 
Heimk as the soloist 

Ln 
Thursday evening, November 17, ts the date fixed for 
the premiére of the Conservatory Orchestra of the current 
season The orchestra is in splendid form and will giv: 


one of the most interesting programs in its histery, pre 


senting the following 


Overture from I Promessi Spos Ponchr 
Conservatory Orchestra 
Ania for soprar Aida Verdi 
Miss Florence Teal and Orcl a 
Morning Song Elgar 
Valse Triste Sibeliu 
Moment Musical Schulx 
Conservatory Orchestra 
Haydn Fantaisie (for violin and orchestra) Leonard 
Gertrude Iside 
Concerto, E minor, op. 1 Chopir 
Walter Chapman and Orchestra 
Two Norwegian Dances Grieg 


Consseveters Ovebectra 
nner 

\ unique program will be given at the Cincinnati Con 
servatory of Music Monday evening, November 7, when a 
violin recital devoted solely to transcriptions and com 
positions of the Cincinnati composer, Chevalier Pier Adolfo 
irindelli, will be given by a gifted Tirindelli pupil, Ed 
win Ideler. The violin numbers will be diversified by two 
groups of Tirindelli songs sung by Clara Nocka Eberle, 


mezzo-soprano, The following program will be given 
Suite (music of seventeenth century) 

Allegro Spiritos Gottlieb Muffat (1683-1770) 
Chaconre, La Pavorite Frangeis Couperin (1668-1733) 
(First, third and fifth couplets.) 

Le Rappel des Otseaux J. P. Rameau (1683-1764) 
\ria Father M. A. Rossi (1620-166 
Ter li Ba Domenico Scarlatti (1683-1 

ranscriptior 
Songs 
\ Letter 


Iwo Truths 


Violin solos 


Idée Fixe 
La Joie Mélte Aux Larmes (Joy and Tears) 
\ la Mazurka 
Songs 
My Star! Forever 
A Girl Speaks 
\ n concert G minor (hrst vement) 


C. H. Zuner 


Song Recital by Mrs. Percy. 


Josephine Jennings Percy, soprano soloist of All 


Souls’ Unitarian Church, New York, gave a delightful re 


cital last Friday evening in Mendelssohn Hall Her pro 
gram, embracing Italian, German, French and English 
songs, was as follows: Aria, “With Verdure Clad” (from 
the “Creation”), Haydn; “Rossignols Amoureux,” Ra 


meau; “Occhi Belli,” “Mai piu stelle spictate,”’ Lindner ; 
Nachtigall,” “Auf dem _ Shiffe,” 


Brahms; “Einen Sommer lang,” “Am Birnbaum,” Schutt; 





“Sandmannchen, 


Hansslein,” Taubert; romance, “Fantoches,” Debussy; “A 
la claire Fontaine” and two songs of Canada; “Le Ros 
signol,” “Mon Lac,” “Le Coeur de ma mie,” “Le Faran 
dole,” Jacques-Dalcroze; “When Myra Sings,” Old Eng 


“A Song of May,” Lang Will 


“Ecstasy,” Rummel 


lish, arranged by A. | 
oO the Wisp, 


Mrs. Percy was in good voice, and delivered her songs 


>pross ; 


with beauty of tone, splendid art, fine diction and artist 
interpretation She entered into the spirit of each song 
with a perfect understanding of its contents and wisely 
differentiated between the various emotional moods. Par 
ticularly noteworthy were the trills on the high C in Ra 
meau’s nightingale song; the Brahms songs, the first be 
ing redemanded and the second eliciting big applause; the 
dainty Taubert child song, after which she received an 
enormous quantity of flowers; the second of the Jacque 

Dalcroze songs, which had to be repeated; and the chatm 
of Miss Lang’s song, which created the climax to an even 
ing of vocal delights. 

Mrs. Percy should be heard more frequently on the 
concert platform, as she demonstrated, on this occasion, 
that she 
Her husband, Richard Per 


occupies a high place among concert vocalists 
provided adequate accom 


paniments 





Naughty! Naughty! 
UNIVERSITY OF DENVER, COLLEGE OF MUSIK 
Cuaates F. Canis Dean 
lbew a ¢ October 
To the Musical Courier 
TVW S14 


How do you like this definition for a newspaper 


who tore 





critic: “A newspaper music critic is a bad 
his clothing to pieces to show how strong he was, and 
then was punished for his action by having to wear 
patches before the neighbors.” I found it up in the moun 
tains in the handle of a tomahawk 
perhaps know, is used to split skulls with 


(Signed) Cuas. F. Carison 


This implement, you 
Respectfully 


THEODORE BAUER 
CONCERT BUREAU 


_ ) Boston Opera House 
OFFICE; | Boston, Massachusetts 


Artists Who Appear Under Ouz 
Management : 














Names of Singers Alphabetically Arranged. 


GEORGE BAKLANOFF 
Baritone 


RAMON BLANCHART 
Baritone 


FLORENCIO CONSTANTINO 


Tenor 


FELY DEREYNE 


Soprano 


MARIA GAY 


Contralte 


ROBERT LASSALLE 


Tener 


LYDIA LIPKOWSKA 
Soprano 


JOSE MARDONES 
Basso 


CARMEN MELIS 
Soprano 


ALICE NIELSEN 
Soprano 


GIOVANNI ZENATELLO 


Tenor 


of the Boston, Metropolitan and Chicago 
Opera Companies 


EMILIANO RENAUD 


Piane Virtuese 


AVIS BLIVEN-CHARBONNEL 


Concert Pianist 


Mme. 


Engagements Now Being 
Booked 
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NOTES BY AN AMERICAN PILGRIM IN PARIS. 


European vs. American Music Study. 











many phases as 
Indeed, nearly all 
in perspective. They 


sceming, not as it actu 


ent sojourners 
familiar scenes in 
halo 


atmosuhere 


mal 
radiated 
An 


with distance, 


me through a 
lagined 
together 

all contributed to 

ars, however, he 

pilgrimage, the rainbow 
ondition 
that 


actual « 


» TOW 


that many 
that per 
al merit 
fact 

ipil is from 


it 
t 


that 


of excellence 
irt matter 
prominently 
New 
i| War we 
mports for 
Ss! scores, 
Ir yeces 
enuity and 
ind supplied 
ledged save 
would preiert 
a home 
wh creating 


uperio t in the way 
id utilitarian 


f higher ed 


private 
while our 
dent religious 


ng indepe bias 


1 education. In 


for techn i 

ive been official 
Amer 
larger 
though 


vernments, and many 
d The basis is 

i¢ United States 
minute attention to detail 
especially in 


make a 
subtleties of 


mu- 


advantage, 
that goes to eity 
f detail 
much of our 
our ad 
he better 
We 


and 


sewing 


dentistry 


} 
ntuinuouwsiy § Nee 


three 


times, and 


Could a 


nour 


the 
Indeed, 
visit the 


in order 


in“ ordet 
disadvantages of 
rves nn 


rust admit 


that objective travel, if it does not degenerate into mere 
peregrination, tends to develop the powers of observation 
ind to enlarge the individual viewpoint Not every one 


can read “sermons in stones” and see “good in every- 


are priceless treasures in the museum; 
Paris, the art center of 
kind that 
Pantheon, 
bonne, Luxembourg Museum, Grand Petit 
Musie Brignole Galleria, the Trocadero, In- 
valides, Grand Opera are informing as well as infatuating 
And the 
Luxembourg, 
Arc de 


14 great 


thing”; but there 
ind art galleries of Europe the 
are too 


Sor 


world, presents advantages of this 


numerous to cite here. The Louvre, 


and Palaces, 
the unique 
such as Monceau, 
Bois de 
l'riomphe, the open squares or circles in front 
Pantheon, 


charming parks, 


the 


artistically 


Tuileries and great Boulogne ; 


temples, as La Madeleine, the 
Saint-Augustine and Trinité, the radiating streets, broad, 
boulevards and other attractions might be 
From May till the last of September one may 


haded many 
mentioned 
ecure a seat in any of the numerous parks and listen to 
a good military band concert for ten or twenty centimes, 
But the 


opera and the better class of concerts are very expensive 


ind these Government bands are really excellent 


The seats cost from two to ten francs each, and at the 
Grand Opera desirable places are from ten to twenty-five 
Ihe programs here, as in London, cost extra 


francs 


But the principal obstacle for an American student to 
To become fairly proficient in 
the work of It is 
understand French conversation 
There is a present 


face is one of language 
German 18 
fully to 


French o1 
difficult 
than to write or speak the language 
allide 
extremely difficult to follow ordinary conversation, 
the 


from orthography or orthoepy 


either years, 


more 


abbreviate words which makes it 
This 


no sanction 


tendency to and 


is doubly unfortunate, for custom has 
Chis language obstacle is 
a serious one to the student, and it is mainly for this rea- 
Mrs Scarcely 


cent, of 


son that Goodrich and [ are now in Paris 


10 per American students fully understand the in- 


ruction of a French or German professor. ~ And even 


if they succeed in assimilating a considerable amount of 
the instruction, they must, when they return home, revert 
to the communication, 
rherefore they would better receive their instruction in 
the language with which they are most familiar and which 
Indeed, the com- 


plexities of modern music are sufficiently difficult without 


English tongue as a means of 


they must use in their future work 
the additional burden of explanations in a foreign tongue. 
Not all students are willing to admit the effects of this 
obstacle, but many have complained to me of the situation 
and cited it in explanation of their deficiencies in prac- 
tica? and theoretical musicianship. In addition to this ad- 
vantage of instruction in English is the fact that many of 
our American teachers are in the front rank of educators. 
random a number of these who are now 
Old World 


Delma-Heide, 


I have cited at 
located in the 
few 


I unintentionally omitted a 
Frank G. Dossert and Thuel 
Paris at the As repre- 
sentative of Musicat Cou rer, Mr, Delma-Heide has 
little or no time for pedagogical work, but Dr. Dossert is 


such as 
Burnham, all in time 


DHE 


present 


devoting all his time to pupils, and these may be well as- 


sured that they have a most able as well as genial master, 
Che fact 


of repetition) that the average instruction here in the Old 


has been noted (and it demands a good deal 
World is one sided and narrow loo much stress is laid 
too little the artistic, 
Yet the divine art, being in- 


upon technical exploit and upon 
spiritual qualities of music 
visible, is essentially spiritual and mechanism should be 

So with arbitrary rules 
little 


The seventeenth century 


secondary, aS a means to an end 


formulas hey have application to 


le ast 


and very any 


tic art of all to musie 


thorough bass” figures are still used here as in Germany 
fact that these arithmethical 
elucidating the principles of 


they are opposed to the form 


ind England, de spite the 
incapable of 
In fact, 


rhe evil results are apparent in the 


formulas are 


modern harmony 


and spirit of 


Hus 


works of almost every graduate of a royal academy of 


Music 


Many of these whom I have known could not 


transpose a sequence figure and very few were familiar 


with the simple material from which their repertory was 
constructed. Intelligent students who have’ been the vic- 
tims of the obsolete figured bass systems are beginning to 
protest against it, and in some cases they have recently 
raised the banner of intellectual freedom in revolt against 
The 


is false, because its premise is 


pedagogical slavery and cobweb precedent very 


basis of “thorough bass” 
wrong, and [ am glad that I discarded the entire system 
\. J. Goovricr 


forty years ago 


§ Sovare Saint-Ferpinanp, Parts 


Ovation for Anton Witek. 


Anton Witek, the new concertmaster of the Boston Sym- 
phony Orchestra, made his American debut at the fourth 
public rehearsal in Boston on October 28, playing the 
Beethoven concerto. Following are the press criticisms: 


Mr, Witek’s playing of Beethoven's concerto was 
the first time within recollection a 
make the music sound “big,” as though it were of the heroic 
Beethoven of the fifth symphony, or even of the ninth. For the 
first time, again, within recollection a virtuoso made no attempt 
to make the cadenzas, the “passage work,” the ornamentation 
of the Romance, the rushing rhythms of the rondo sound brilliant 
Mr. Witek chose another way. He played the concerto without 
a hint of personal display, with a “platform that was 
quietness task His tone 
was light, as the large and heavy tones ta which violinists force 
instruments go but it 

It was all of the finer, sweeter, more insinuating 
violin. Technically, im all the insistent demands 
alike of the instrument and the music, Mr. Witek’s performance was 
Often it attained to perfections that were as the result 
the patient study, the polishing of 
The listener might almost hold his breath at the felicity 
Mr. Witek and the 


droitness with which he “led” the melodies and accomplished the 


unique, For 


virtuoso made no attempt to 


manner” 


and preoccupation in his themselves. 


their nowadays; was exquisitely soft, lu 
minous, edgeless. 


jualities of the 


flawless. 
of the 


years, 


minute care, endless 


with which phrased accented the music, at 
transitions, at the fashion in which he fused the voice of his violin 
the held it The endless 
finesse of Mr, Witck’s playing stirred mind and fancy, caressed and 
his tone brought 


orchestra all 


with orchestra or in contrast against it 


intoxicated the ear 


like 


at one 


The unvarying beauty of 
rhe the the 
The concerto resolved itself into patterns of sound 
adroitly touched 
and so touching the hearer, We moderns try to read deep things 
the concerto, which, after 

Perhaps Mr. Witek is the nearer right 


sensations violin, music, seemed 
with it. 
and with its own emotions 


beautifully woven, 


into all, was written frankly for a vir 
Transcript 


tuose, 


Mr. Witek gave 
That he 
expected, for his reputation had preceded him; but the performance 

Mr. Witek Bee 
flow directly soul 


an uncommonly fine performance of Beethoven's 


concerto should show rare technical proficiency was 


was remarkable for higher qualities. played 


that it the 
There was no obsequious self-effacement It 


thoven's music so seemed to from 


of the composer 


was impossible 


not to recognize the ability of the violinist, but the 
thought was of the music itself, and the 
Mr. Witek or by this one or that one of his predeces 


played with serene, not indifferent, composure, with re 


first not of music as 
played by 
sors. He 
Beethoven and the audience. The virtuoso was forgotten 


Herald 


spect tor 


n the artist toston 


It is not common that a good ensemble player is a good soloist, 


that a violinist who excels in the measured routine of the concert 


combine individuality, mastery 


Mr. Witek 


He came before his 


master’s chair can also retain and 


and plasticity of style as a solo performer disclosed 


himself yesterday as such an artist audi 


command. He stood at ease and awaited his 


the 


calmness 


ence with qutttet 


the air of virtuoso, display 
his prowess, but with the 


His playing will be memorable to all who heard him. 


entrance, not with impatient to 


and poise of true authority 


Bee 


too 


with 
they 


yesterday was carried far up into realms 
Whether his 


There was throughout the hall an intangible, subtle 


The player 


thoven alone, hearers realized it of no, 
communed 
yet potent spell. 

the artist's ability to dominate 
personality—or to thrill them with the 


It was the token of his power to 


the sign of 
and he has 
of the 
create the individuality, the soul which spoke in and through it 
thease not present something of the potency, the 
heauty repose of this man’s playing is not easy. 

What matter then how it was achieved, whether Mr. Witek was 
skilful in the manipulation of his bow, the dexterity of his fingers 
or the production of the, large tone. His of wondrous 
and with penetration. 


It was not merely 
his hearers 
sensuous beauty music, 
To convey to 


and the 


tone 1s 


sweetness, great power of 
lechnic favors of yesterday. Em 
bellishment in all its violinistic guises was but the sign for volu- 
bility, for the nicest precision and for a rare elegance of style. 
His they were the essence of 
purity, balance and exquisite architecture Memorable will be the 
ethereal soft measures following the cadenza of the first movement. 
Mr. Witek’s history of the orchestra. 


He was eagerly applauded and many times recalled.—Boston Globe 


begged no interpretation 


songful phrases—and how sang 


debut is an event in the 


Orchestra, made his 
the biggest 
Beethoven 
such 


the 
yesterday's and aroused 
this He chose the 
concerto in D major Such highly polished violin playing 
» graceful manner and such an exquisite tone has not been hear: 
here since Sarasate’s day, The enthusiasm started promptly with 
the first movement, after a cadenza performed with sparkling skill, 
and at the end of the concerto the new concert master was recalled 
No premier player of the orchestra has ever made 
a more successful debut. 

With his performance Mr, Witek confirmed the excellent repu 
tation which he has enjoyed abroad for the last fifteen years. He 
has not the “grand style,” but nevertheless his playing has power 
So far as technical qualities are concerned, 
His precision 


Master Witek, of 
debut at 
seen so far 


Concert Symphony 


\merican concert 


enthusiasm season 


several times 


as well as beauty 
he is evidently an absolute master of his instrument. 
is well-nigh perfect, His tone, though not very large, is substan 
tial. There is a delicacy about Mr. Witek’s art which reveals the 
virtuoso who is never robustious and who will never rear and rage 
at the expense of the Without doubt the Beethoven 
concerto is a particularly happy medium for the display of the con 
It demands good taste, shining skill, a sen 
demands Mr. Witek admir 
that followed his 


composer 


cert master’s talent, 


timent tender yet virile. These met 


ably He 


formance 


richly deserved the enthusiasm per 


toston Journal 





Social Honors for Melba in Minneapolis. 


Minweapotts, Minn., October 31, 1o10 


(By Telegraph.) 
Te The Musicai Courier, New York: 

The executive board and standing committees of the 
Thursday Musicale (thirty members) are entertaining 
Madame Melba at luncheon today at the Radisson. Mrs 
Harry W. Jones, president of the club, is presiding at the 


feast, HaAWLey. 
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' z | sis f he gs her ow 
ompaniments. November 3, Janet Spencer sings Mis 
Ware's new song, “Wind and Ly Morton Adkins 


her songs three days later Both recitals tak 


Mendelssohn Hall, New York 























Carolyn Louise Willard at Huntress. 
Carolyn Louise Willa rd, the eminent Chicago t 
great demand this season, not only as 
loist and recitalist, but as a teacher Her class alread) 
he waiting list for pupils who desire to stud 
ler her able direction is the longest since Miss W 
ed her stud n the Fine Arts Building, © 
season there re in the Willard studios many 
nted students, several professional artists and many tea 
Miss Willard’s concert season will open with tw 
" , tals November 18 24, { n ¢ | Grand 
here is no doubt that the musical revival which began poy yg cot i 
last winter in Florence will ntinue wi renewed strengt 
ul through this winter 
rr Fr 
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Phen will come Manon Lescaut” by P ni, “Carme 
and “Gioconda The latter will be give: vith the we 
known prima donna, Eugenia B i in the tit'e 1 
“Wally” by Catalani, “Boris Godunoff Vussorg 
ind “Madam Butterfly” will follov 
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Miss Biffin, a promising 4 g sopra from Bost CAROLYN LOUISE WII i 
Mass., has just rrived in Fl t stud wit R Pianist 
viotti Mario As ee tae Musie FH —- ite ' 
ee Se Be et f M Willard is preparing a Fir 
Harriet Ware on Concert Tour. German novelty progra 
Harriet Ware leaves t week i neert tour of tw liss Willard is not only a pianist. but she has made 
weeks, ft include Minneapoli St. P | \M t herself as he } te ti " 
polis she appe M ( | } hot ent | 
f the most port { >tat i ure which tah last t! i 
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ORGAN INSTRUCTOR 


AT THE- 


GUILMANT ORGAN SCHOOL 


(NO CLASS LESSONS GIVEN) 
SEND FOR NEW PROSPECTUS 
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Singers Eager to Greet Heinemann. 


\ll singers of Greats New 
students, vocal teachers ar ma f the amateurs 
ciety are anticipating great pieasut trot the e N 
York recital of Alex ine 
Ha eve N 
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Fay Cord’s Debut with the Rubinstein. 
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Morris, tenor; pra Williams, harpist; W. Rhys-Her 
bert, pianist; Monroe K. Fowler, organist. 
Ln 

Tenie Murphy and Frauk W. Sheehan were married at 
the Church of the Immaculate Conception by Rev. Father 
Cullen Wednesday morning. An elaborate musical pro- 
gram was given by a choir of fifty boys, assisted by Mary 
Hallinan, soprano; Christian Erck, cellist, and Miss Pren- 
organist. After the ceremony a wedding break 
fast was served at the Minneapolis Club and in the even- 
ing the bride and bridegroom left for a honeymoon trip 
of a fortnight. Mrs. Sheehan is one of the rising artists 
of Minneapolis and last spring gave a recital of German 
and English songs that at once placed her in the front 
ranks of the singers of the Northwest. On her return 
Mrs. Sheehan has many concert engagements to fill. She 
will give a recital for the Thursday Musical at the Firct 
3aptist Church on November 17, will assist at a recital 
with Miss Downing at the Unitarian Church on Novem 
ber 15, goes to Austin, Minn., and Mason City, Ia., on 





Cergrast. 











Twin ( Mi October 28, 1910 times in orchestra, sounds fully as good when given on two Decemt 12 c ith the Mi 
first concert of the eighth season of the pianos as when given by orchestra, which would seem to : —, 1 and 2 to appear in concert with the Mm 
nphony Orchestra will be found on an refute the statement often made that piano music can not neapolts Symphony Orchestra, and has many other en- 
be translated for the orchestra without losing much of its gagements later in the ee » 
mRe character. Here is composition written originally for oie : Ns : a 
: ; Landgraff Prince Alexander von Hessen, cousin of Em- 
ost interesting event of the week, aside two pianos and afterward aranged for orchestra that loses perot Willinns,-was a quest of James 3. 38it test week: On 
iphony concert, was the faculty recital in the sothing of interest either way it is played. Perhaps the )... 0.’ ert saat Si : au ya Py 
( ch Wednesday night by instructors ability of the arranger has something to do with that Friday ee Ze oo pa iti then’ nearer bin at which 
western Conservatory The participants Corinne Frank: (soprano), a pupil of Clara Williams, as- Rosario Bourdon, a Pg as solott. 
\\ . ce! | a — ; : a sary = Yi pee res Ptias: the Arditi “Waltz” and a So ee Mastinelli has opened her studio in the Metro- 
Heinrich (pianist and comeessr) nee politar Music Building after an absence of three months 
é and in Europe. While abroad Madame Mastinelli spent most 
| | } ta for piano and violin, op. 24, in F, The Mountain Ash Choir will be heard here in two con a A a a ae 
ind it was given a sympathetic read- certs on the evenings of November 18 and 19, for the +R Vammentt posteral a ay Ogre a 
| tel and Wallerstein. Such a delightful benefit of the Welsh Church. This choir of thirty men is ~~ 4 Baw by ae » Mest! tli’s tal- 
part (fine phrasing, delicate nuances from the town of Mountain Ash, Wales, and is one of the studying modern 1 sie ee of Mademe mae ss 
seldom hears in work of this char- most famous bodies of singers in Great Britain. After the ented pupils is Louise Taylor, of wir raat, — ~ B 
have to be said for Mr. Fichtel that 4e concerts the choir will be entertained by the Apollo Club Lanpiteest Tayler. “Matame romper mat Mise Taylor 
ciation of the spiekt of the sonsts and en eee abroad this summer and placed her with teachers for stage 
the subtle moods of the composer in con ©. T, Morris (tenor) will sing at the gathering of the deportment, acting, etc.. pe gen 
we the melodic line from one instrument to clans, Scottish Rite Masons, Monday night aa ; : e 3 
Mr. Wallerstein wns somewhat han@lensmed by eer The last of rensaer Hunt's orga omen _ given at 
ind bow which he was obliged to use at The first concert of the Christian Endeavor Choral ee ee Pr pac ——- 
ut, but the refinement of his work and the Union will be held in the First Baptist Church on Wednes- icine: ait Christ De is ueslstinn pupil soloist daskie 
e gave to the sonata left no doubt of his day evening, November 9. The principal number will be ; a5 ae ae 8 Pad oc 
» ' ng ay ane : ili: olen the eighth Guilmant organ sonata. The popularity of 
Mir. Karr gave much pleasure in his read- Barnaby’s “Rebecca Che soloists will be May Williams j ’ . ai 
ivediggi scene from “Hamlet,” and a Gunther, soprano; Eleanor Nesbitt Poehler, contralto; F these recitals is shown by the fact es yer alone eo ~~ 
lections. The balance of the erenvan E. Morris, tenor; Francis J, Rosenthal, bees seat in the house taken, but hundreds of people failed to 
| t fantaisie in D minor—was devoted t zee sa 25 zn Re 
Von Heinrich. She played three of het Mrs, F. H. Snyder made a hurried trip to Chicago the P F ui 
1d the third movement of her first concerto. first of the week for the purpose of settling the opera ques Manager Heighton of the Minneapolis Symphony Or 
’ of her songs in a style that left. tion. The management had refused to come to St. Pari ‘hestra received a telegram the other day that caused 
desired. While Miss Von Heinrich’s com- for five performances of opera unless a guarantee of quite a flutter of merriment in the office. It was from « 
ting, it must be said that she excels $40,000 was given. Mrs. Snyder thought that with last well known soloist and asked that her concert be chang +! 
interesting number was the Mo- season’s receipts above $45,000 there was no necessity of from Friday to Saturday night, as she did not like to 
securing a guarantee and she convinced the management sing on the same day of the rehearsal, nor on Friday 
a that it would be well to wait and see how the advance sale "ight either. The idea of changing e symphony date 
nusic department of the University of Min- turned out before demanding the guarantee, In conse- seemed to amuse Mr. Heighton not a little. 
vas shown Monday night at Alice Shevlin quence tickets will be placed on sale a week from Monday ; : ® b. 8 ’ 
le Scott presented two pupils, Gertrude and if the advance sale reaches the figures it did last year Arthur W allerstein and Frederic Fichtel gave a concert 
Pearl Sutherland, in a recital of music for the opera will come here without question. The operas ™ Hastings Friday night. 
I program was made up of the Sinding which will be given, according to present plans, are “Sa- ea 8 
it minor, “Morning” and “Evening” by lome” and “The Girl of the Golden West,” with Mary Gar- Madame Hesse-Sprotte has been engaged as soloist for 
Spanish Caprice” by Chabrier, and five Sil- den in the title role in both operas; “Thais,” “Tales of the tour of the St. Paul Symphony Orchestra. 
tt \rensky. The playing of these young women Hoffmann,” and “Othello.” Seats will be sold at from nae 
The program was given from mem- $2.50 to $5 a seat as formerly, excepting for “Salome” Maud Peterson, pianist, of the faculty of the Minne- 
t was there the least uncertainty or and “The Girl of the Golden West,” for which the prices apolis School of Music, Oratory and Dramatic Art, is an- 
ither part. The variations are built on a will be advanced. nounced to give a recital in the school hall November 20 
ding theme and are broad and melodious nae Miss Peterson was a pupil of Wilma Anderson-Gilman 
tre | contrapuntally, and are difficult enough to At a concert in Grace Presbyterian Chureh last Friday and Arthur von Dpenhoff, of New York City. The pro- 
the mast of them no small accomplishment. The night the following artists appeared on the program: gram given this morning at 11 o'clock in the school re- 
h Caprice,” which we have heard here a couple of Clara Williams, soprano; Alma Porteous, contralto; F. E. cital hall attracted a large audience of pupils and their 
O. H. Longwell, Ph.D., Pres.; Frank Nagel, D. M., Dean. 
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friends. The selections were given by courtesy of the 


Minneapolis Phonograph Company, and introduced s 





famous artists as Caruso, Schumann-Heink, Melba, Sem- 
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held on September 21 in Century Club 


Hall 
enjoyable affair 


RReR \ 


brich, Plangon and others. The hour will be 


by Je: n 
violin department. He 
mor at the piano. 


iccompany 


Uda Waldrop, who is t Reinhold von W 


Saturday morning lich on has been spending a 


Waldrop was forme: 


forthcoming tour, 
this Mr 


figure im the musical life of San Francis 


his 
will be vacation im vicinity 
prominent 
nee 
The third the Winona 


will open with a concert early in 


N AVONE Prov s 
Orchestr2 
December. The 


this year by 


season of Symphony 


rches 


Triumph for De Pasquali in San Francisco. 


the adcdi- Madame de 


tra has been greatly strengthened 


Pasquali is winning triumph after tr 























tion of two more cellos and another French horn, Con , ; 
aE aaa : on her Western concert tour Che prima donna from th 
ductor Carl Ruggles announces the following works to be 
é Metropolitan Opera Company has received ovat 
performed during the season of 1910-11: , : 5 ol , ; 
veryvwhere 1s made to teel that she has becorme i st 
Symphony in E flat ma Ss 
favorite 
Suite, King Kristian II : 
(First ¢ oc a The following extract from criticisn the S 
Suits Pelleas and Melisand Sibe Saw Francis Cal... October Francis¢ papers 
(First time A The teac g season is well started in this vicinity 
\ ‘ , ' } \ : t) . 
Introducti t Act Le . W agr Phere ulr vy have been several recitals vy local artists Pa 
Orchest ranscriptior iW S ge. { _ . t k . 
ul Tra '’ it it will st t weeks yet before the traveling artist as ; 
era Meistersinge W : sone v 
Traume (Dreams) Ar Wag _ “s 7 . us! ves " sa SNES work 
Overture. La I s del Dest Ve been earnestly Ki forward t hearing Busoni tl a hit t ging k at 
Slavonic Dance N w ter t ed the eport that going th He sw k 
' ‘ , rT : > t th A f 
Kamenoi-Ost ‘ r that he t it the | fic Coast for a year - 
Melody in | \ R ae ¢ ’ — 
or tudents gl $s well S 
Ballet Suite 3, La S ‘ ’ ‘ . eA er @ 
fallet Suite I S ¢ elit $ ties. are eo the 
4 * Lyric pieces, Suite tr i g ‘ g ‘+ great | ni » 
Lyric pieces, Suite g nee 
i ‘ ‘ 
Ly eces te gs | d } ‘ ently rrive } ‘ ror Eure pe 
\dagi Pathet < \ . t 
’ oO t | elore the t 1 st M > . r 
ye aus n ‘ 
estra 1et cs N t Theater recently Th Paci ( t 
I Dane N Cw ‘ lus ‘ the w ‘ g rgzan ath I 
a it n t \ ‘ ner yrowt having een tounded last Fs y 
> rture Lig { ‘ ' 
: . d then | vn as the Wednesday Musical Ch 
Symphony in ) 
Svenheny ta BD i nenre gume 
lle Song f The K > Clint \ e..8 ently returned from a year with King 
S } . ‘ ‘ ; ‘ 
. . Song ’ 4 ark I ‘ t re ‘ a recital in Wilkins ! 
Provinzalisches Lied, | Sai toa 
. : ; Berkel P , 
Marct m Symphbdny I t ‘ 
r to ll Paglia ee ‘ , , 
( ture to Orphée aux | ) ce Su \ iter t } t i ; it the te 
' . Det I M 
I » Arabesqu pet Gree eat i the er nds f the University 
neme f ( { were ri , with ¢ peni f the col ; 
Essie Bates, soprar 1 graduate of the Minneapoli eg 
School of Music Oratot il Drat ti Art ind a pty , an 
f William H. Pontius, has opened 1 studio im W The | nder the direction of Dr. J « Brow 
: ; l 
tertown, S. D. Harriet Het l, of t ramatic de Wolle ‘ ew weeks ag planne 
inent, is to have a class xpr 1 t St. Olaf Col to give t Christn rator this vear It . P 
lege, Northfield Miss Hetland will giv 1 recital ther st irv t t Ba neerts in the spring, but it " 
in the near future The first regular performance Mr s prol that exceptior ill be made this vear 
und Mrs. Charles Holt tud s f t rt t ri ator 11 e giver t the Christma ea : 
. . ' 1 
e given in the sch hall ear n N ‘ ‘ | nee 
will be three one-act plays. Some of t t An « eady e weeks past, ma e ment ' 
will be Gerard Van Etten, H 1 Hawh \ el rccount t terest to this city Reference 
leila Morgan. Pauline Hut Ft H en and S s ma ‘ ver ‘ , moetitive ging of the ' 
Myhr a 4 z rious tt ly ia ging < tie 4 yet ‘ 
| 1 ‘ | ral 1 T ~ 
The program at the Sat faculty hour. October 2 om all parts t pi , I 
Northwestern Conservatory, was givet Gertrud Doh t ed 1 tt terest 
yns, who played several piano nur et and ributed ne, ® ‘ - 
‘ . his " t stedl ¢ 1 ree , | 
Six original songs to e program which were ng rv cit ca . ita ene \ y wit ; 
> . . - } ¢ | , ; _ ry ‘ ‘ 
Elizabeth Brown-Hawkin soprar and Lel Par pera ¢ r The Be Opera Compar per j ‘ 7 ‘ ‘ nad 
. : - ‘ t Idora Pas O i nt efits , ecosstnl « 
Livingstone, contralte At the student ur Thursd pate . . t mpart t rrect ft r of iyi 
. i , ; te ¢ 
afternoon at 4 o'clock ioli eading recital w " s S , | i 
given by pupils of Arthur W tein and Fredric Karr : ect 4 é 
Py nee . oef e ni +} ref . g ‘ ‘ ’ 1 ‘ ’ 
Evangeline Loeffler plavy« first movemer f Viot Biyty ; 
concerto and a romance | Grodz}h Pearl G f 1 , ihe pia ‘ ! 
the flowe scene trom Ingor ind A MS pso the Sear na set 
gave selections fro Jarne Whitcomb Ril The stu ' rt tists W Rive Sur director of the ; 
dents from the dramatic art department, under the mat a : ed tor vor ( 
agement of Fredric K w { ent ed Phe t . ber . p t ‘ Com s , 
* 4 . . 7 - cle 1? | ‘ 4 1] : 4 
Beautiful Sabine Augustin DD n Frida ‘ . not. S ne at j R ( 
November 4, at 8.15 at the Y. M \ iditorit | ( , A ' tising ber profe or 
mposing +} cast wi } Will We nven Ely Kell aaa " : 
Reuben Meurling, Morton Miller, A. Longle eae a , 
O'Day, Maude L. For Luella Bender, I e Dyer, Vir ast ' Vv ) rence of ortun it ( se 
' ' r , . ‘ : dt \. kK ‘ , 
ginia Arter and Este Bake Fredric Kart NO \ ‘ i 
e | 
the dramatic art department, w give a serie f fi nN x | " lhe | 
readings before the end t ¢t ear St P ‘ nn u rker the 
. aol 4 
the auspices of the St. | | torte f A . < ‘ ie : 
he subjects for the first thr ecture ! | Minor ' nV ‘ ‘ : eat 
Poets “Mark Twai The M Ve et t lity 
Almira Benner. rcader. J “es : os ‘ " ‘als 
gy given at Unitv H f t tina of the lother nee ee ' : 
Club. last Thursday. Mr Benne i int { rw rin ' , ‘ ! . , 
. : : ~ 
in the English department S 1 , ‘ ‘ 
classes in the psvct 1 t t a ! f 4 
iulso pupils in Enelial O H 1H ‘ eu winite it eve ‘ 
t the | { t " 
—_ 7 () ¥ er . - er 
First Cello Recital by Boris Hambourg. ' nex wt oart te ; lends 
‘ ‘ : , , a : 
Boris Hamboure. the cellist selected t ? wine tesse Knut i Lope ‘ ram rt ws 
‘ ‘ yo" , \ | TL x! } winning ‘ x + +} . 
tr his program tn \ lelssohn Hal Saturday aft que, imasmucl t wi e de f 
, . ef ( ' 1 r ‘ \ 
oon. November ¢. assi Ce | S sic and graced the ore r the | A 
‘ 14 the ‘ 1, ‘ ; 
2 : dor and Danish Cor | 
EI ( t past ve ] P 
Pa ‘ wt ‘ | ty mart One of the feature ‘ _oeeiaeeenen - 
(Cantal { t? t g frequent ert “ lhe Frankfurt Tr M Re ‘ , 
Sey wie ; +} ' . ‘ ‘ with the first performas ; 
Spinniied Poppe publ ppe ' The last ¢ f these noerts wa lax Reger new pian juartet pt , 
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success 
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quality 
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re Cecile 
fingering is 
t and Heller 
entire 
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it Mr Riheldaf 


Ron ind Juliet 


rg wuditorium, and 


pri Cecilie. The artist is to make another tour of 
the country under the management of the Concert Dire 
M H. Hanson. He is booked for many concerts as 


musicales in brilliant sccial 


zessin 


tion 


well as several cities under 


auspices 


Success of New Opera Company. 


The new opera company of which Joseph Carl Breil 1s 
and Irenee Berge, conductor, made its 


in Kingston, N. Y., in 
Schrader. It 


managing director 


appearance re entl the original 


opera drama “Corsica,” by Berge and was 


given an excellent interpretation with good artists and ade 








quate scenet Christian Hansen and Frances Hewitt 
Bowne won repeated recalls from a large and_ high! 
pleased audience, and at the conclusion of the opera the 
company and authors were called out for an ovation Mr 
Breil’s “Love Laughs at Locksmith 1 new comedy op:r 
of old Cambridge, was also given and proved to be f 
exceptional merit which Mr. Ha and Miss Bowne 

pred 1 second triuyt ph 

Demetrius Dounis, Mandolinist. 

he members and guests of the New England Club 

were entertained with the wonderful playing of Demetrius 


Dounis, the young Athenian mandolinist, at a musical 

held last Thursday at the Waldorf-Astoria His sele 

t s were love ng (Munier) serenade (Rocco), and 

prelude (Calace), which he rendered with such proficiency 
st to excite astonishment. That one so young 





DEMETRIUS C. DOUNIS 
mandolin and was able to execute 


forth 


ould have mastered the 


the most difficult technical feats as well as to draw 
most beautiful tones, was something unusual 


the mandolin originally 


This young man plays pieces o1 





written for the violin, as may be seen by the following 
program which he will present at a recital on November 
i6 in Carnegie Lyceum 
‘ t Paga 
geunerw Sarasa 
Wik iw 
i x s ! 
( " R 
Rha 1 las-1D) 
) ( 
tation for Hect deat D 
Burritt Tuesday Evening Public Class. 

The William Nels Burrittt Tuesday Evening Public 
Class is a fixed event, in which pupils qualified to partici 
pate appear before an interested, but critical audience. Mr 

jurritt is most exacting, requiring his singers to knov 
their music and text intimately; carry themselves wit! 

ce and repose, and so appear with credit October 2: 

rought beautiful program, a large audience attending 

» studio in the metropolis has as much sitting room spac 

s 500 people can be accommodated. Acts from oper 
ortions of oratorios, ete. are given during the series of 
rt Pues evenings, and the atm sphere present ts one 
f sincere interest and enjoyment 

Don't you think $20 1 th is rather small allowance 


your husband: 
Certainly not,” replied the pr 








being allowed to hear me 


Washington Evening Star 


, 
mey he saves by 


thing.’ 


SAN DIEGO MUSICAL REPORT. 


San Disco, Cal., October 22, 
San Diego Symphony Orchestra soon willl make 

The weekly rehearsals have shown such good 
that Director Richard Schliewen contemplates 


giving a concert in the Isis Theater within the next month, 


1g10. 
The 
its debut 


progress 


the program to include Beethoven's first symphony, over- 
Dvorak’s Dances,” ballet 
“Faust” and Ellen” 
In order to cooperate with the orchestra, 


ture “Zampa,” “Slavic music to 


Gounod’s 3ruch's “Fair for chorus 
and orchestra 
now fifty pieces strong, a chorus recently was organized 
The Messiah” 
the first of the greater works to be brought out 


RRR 


Amphion Club will 


numbering fifty-eight at present will be 


The 
October 26, in its new and elegant quarters in the U. S 
Hotel Bess Gilbert, 

Wetzell, Mrs. Clark 
and For the 


season on Wednesday, 


open the 





this occasion 


Stic bold 


Soloists for 
Lillie 


Edwards 


Grant are 


Bl rence Hansen, 
Alberti 


‘closed” afternoon 


George accompanist. 


as 


concerts the following artists will ap- 


pear: November 9, Helen Bertram (soprano); November 
23, Mrs. J. Perry Lewis (contralto), and He!:n Timmer- 
man (violm); December 7, Richard Schliewen (violin) 
Ihe annual Christmas concert will bring Mrs. L. L 


Dr 


Gee ree 


Rowen and Taylor as the vocalists, Josephine Rob 


erts (org n), Edwards (piano), also Mrs. Wetzell 
Bess Gilbert (piano) 

Re 
Lient 


is a member of 


(violin), and 
Mrs 
and now 
Music It 
> one of the 


has heen heard in 


who recently made her home 
the 


Beverly Price 
faculty of the San Diego 
gaged by the Amphion Club 

Mrs 


making a 


titute, has been ¢ 


“closed” afternoon recitals Lientz 


several informal recitals, 


favorable impression. She possesses a voice of fine quality 
ind has great artistic ability 
RRe 
Last Thursday three members of the faculty of the San 


Music 
third of a 


Diego Institute concert in La Mesa, it being 


RAVE a 


out of town concerts 


Jolla 


successful 


series f 


The 


November 


fourth will be toward the end of 


given in 


RR SP 
Phe 


Septem 


San Diego is achieving the character of a big city 
Orpheum shows have been running steadily since 


Henry W 


e performances of 


This week Savage's company will be seen 


Luders’ “Prince of Pilsen.” Be 


thy 


ginning October 27, the Bevani Italian Grand Opera Com 
pany will give “Lucia,” “Aida,” “Rigoletto” and “Tales of 
Hoffmann.’ \s this company 1s said to have scored a 


great success in San Francisco, expectation is high in San 
Diego 
mre 


the golden age 


of for symphony orchestras 


come when people 


he dawn 


earn not to divide their sympathies 


wholly between baseball games and real estate transac 


Erich KAMMEYER 


People’s Symphony Concert. 
People’s Symphony Socicty will begin its tenth se: 
Hall, Sund 
November 6 Jowman, the coloratura 
to the Mr. Mallet-Prevost, a 
zealous officer of the society, will deliver an address, F 


m with an orchestral cencert in Carnegie 
ifternoon, Beatrice 


soprano, is be soloist, and 


X. Arens is the conductor. The orchestra, as in past sea 
sons, will consist of many young and talented musicians 
The program for next Sunday will be as follows: 

’ Hadl 
yncerts. ) 


Dvorak 


Overture, In Bohemia 
Given for tl 


World 


Gret time’ at People’s Syn ny ¢ 


Symphony 


\ri Ah! fors’ é lui, from La Traviata Verd 
Soloist, Beatrix Bown 
Overt Leonore, N z Seethov 
\nniversary address President of the societ 
S. Mallet-Prevost 
\ h f Torsalf (s i 





Schenck and “ The Bluebird.” 


Elliott Schenck has passed from Beethoven to Debussy 


His conducting of the Beethoven overtures and sympho 
es last spring is not yet forgetten when he opens the 
New Theater season with newly arranged music for an 


As m 
is the feature, chosen mainly from 


hestra of forty musicians for “The Bluebird.” 


Beethoven” the musik 


Debussy Mr. Schenck has added a number by Bizet and 
several numbers of his own, written espec jallv for the p 
ction 
Mr. Schenck’s songs d choruses for male and fema'« 
ices continue to gain in popularity, and it ts to be hop 
that his new orchestral work will be heard at one th 
ymphony concerts this winter 





fow Strauss fares in Germany may be inferred fron 
« fact that in Frankfurt, for mstance, four operas of hi 
hed a total ef only ten performances during the pas 
eason, Wagner had forty-eight; Puccini, nineteen; Mo 
iri. eighteen; Verdi. “fteen; D'Albert, fourteen.—New 
York Evening Post 
. 
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MUSIC IN KANSAS CITY. 
Kansas ( . 
Musical 


night came the first pleasure 


M Octobe 


With the Kansas City Club’s concert in ¢ 
ion Hall last Tuesday 


hearing visiti 


The club’s good e! 
st 
ul the 


ng artists 


Kar sas C 


been 


e season 


forts in furnishing ity with m interesting 


tractions has selection t! 


again 


instance of a quartet artists under good direction, w 


a very enjoyable contrast Gracia Ricardo (soprano 
made a most favorable impression in “Ritorna Vircitor’ 


‘Aida.” Elizabeth Sherman Clark (contralto) w 


trom 


received with special favor, the beautiful even quality o! 
voice and serious interpretation of her art being the gen 
eral criticism. George Hamlin (tenor) was hailed witl 








the storms of applause that a fond public accords a fa 
rite Dalton-Baker (bass) met with a most hearty re 
ception, too. His splendid experience in his work tells in 
the repose and graciousness of manner. He has many 
friends here, due to his keen appreciation of this typic 


American city 
Rue 
recitals, tl 


Frederick W 


Hall, was a most 


Of the Wall 


note 


local artists t of 


baritone October 17, in ( 


worthy event. It is two years since Mr. Wallis returned 
m his study with Braggiott Florence, and the tw 
ears has certainly given h 1 wonderful growth in t 
; finish and quality of tone production that was so disti 
ished his work upon his retu The group of ol 
’ ngs by Scarlatti, Marcel and Handel, and the mod 
f umbe sung | Mr. Wallis we give xtra enthusias 
tl ippreciation > thy S tte t y gy niece 
Mr. Wallis, was ery capa mpanist 
nee 
Maude Russell-Waller (soprano) nd pupil of Jennie 
Schultz, who gave a recital in C Hall Friday eve 
ing, was most successful d pop er artistic « 
tort Mrs Waller is a ung singer wit! mucl ti he 
credit in ability and effort leache d pupil were 
ippy combination in all the : be Mrs. Schultz b 
i plamist of good qualit Frederick W. Wallis (bar 
” nd Dale Hartm viol t ‘ the assisti 
soloists 
nme 
\nother mportant recit vas that Kans Cit 
\ usit member, George Deane (tenor). recently of 
Bost He w welcomed t Casin Hall Monda eV 
irg, Octobe 4, with a typical “Kansas City spirit eect 
Ing \ large audience w é te from the ma 
miteresting report ind K City ur deed numbe 
with pleasure so Itured us Mrs. W ey Ww 


at the pian ) 


The K (ity ( servat Mu keeping pace 
with the times, too This se n finds the Ottley Cran 
tons at the head of the il department, M. Bogus 

wsl piano department nd Francois Boucher, violin 
lepartment 
nRne 

The first program of the series t € wzive it the co 

servatory this year wa eard October when all the 
cipals took part. It i lless to state the receptior 
given Mr. Boguslawski Mr. Bouche Kansas City lon 
go took these artists to her heart But with the Crar 
ms, whose recent work in oper ves them distinctior 








Basso Cantante 


M. H. HANSON, Mgr 
437 Fifth Avenue 
New York 


MEYN 
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much was expectes 1 the conservatory has indee 
teresting prospect in the voc: lepartment 

zee 
Nov 


Next Frid fter 1 ember 4, at t 
Vood, will introduce the firs mecert of the second sea 
t the fa s W.-M. concerts d the artists for this 
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suell (pianis 
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rriends { (ert Conca t 1 be terest 
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LEONTINE DE AHNA sétun 


Voice Culture, also Coaching In German Licder 
STUDIO : Hotel Endicott, 81st Street and Columbus Ave..New York 








DAVID PATTERSON 


COMPOSER 
PIANIST 


Teacher of Theory and Piano 
MINNEAPOLIS MINN. 












SUCCESSORS TO 


LUDWIG’S 
ART JEWELERS 


907 BROADWAY 


Get. 20th avd 2ist Streets 
NEW YORK 


Telephone 
4436 Gramercy 








* DORE LYON’S 


Mornings of Opera and Comedy 
BERKELEY THEATRE, ! November 11, December 16 


Address, 136 East 
224 Street 
Phone, 4353 Gramercy 


January 20, February 17 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


SO East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violin 
| BOLGER BIRKEROD, Voice PETER MOLLER, Cello 


ADELE KRUEGER 


i DRAMATIC SOPRANO 











Concert, Oratorio, Recital 


SAWYER MUSICAL BUREAU, 1425 Broadway, Hew Tort 
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OBITUARY 


Hermann C. Schorcht. 





Dr. Hermann G. S ‘ the 1 cal director of t 
Leutonia Lic I gar i sil pulfta 
N. 1 at his e, O88 } : bufta s 

rning, Uct ige ty-1 ‘ ) > I 

! | the \ 
ve y S t \ \ Aw 
i é t t er 
eat wit tt S yas bor 

Bad Sulza rf vas 
inl Wei r | t \ Ha } 
Edward | \ N 
L.18zt stupem Na 
S ; ‘ Or 

We T c | ) N t € 
{ r i NN } at 
ts ny ‘ ) | ted 
States. O t \ rol 

New \ _ 
‘ 
} 
Luise Langhaus-Japha. 
Luise Langl the ; O " 
‘ * 
W 
‘ é 
| t ' 
‘ A 
' , 
\ ; 
Elsenheimer Lecture-Recital. 
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‘ {, 
i i 
( 
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Wels 


WANTED 
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RATCLIFFE GAPERTON 


SUCCESSOR TO THE MAESTRO 


GIOVANNI BATISTA LAMPERTI 





Credentials to show that during his life Mrs. Ratcliffe Caperton was . 
acknowledged by Lamperti from 1892 until his death, 1910, to be his 
only Authorized Representative and Assistant 
STUDIOS 
NEW YORK PHILADELPHIA 
ST'tDIO HALL, Nos. 50-58 BE. 34th St. THE GLADSTONE 
Monday and Thursday Wednesday and Saturday 
Consultation Hour, 1 to 27. & Ogontz Scheo!, Tuesday and Friday 





> GAREISSEN 


Cc 
mY NEW YORK: WASHINOTON, D. C. 
«0 Bast 44th Street Pridays and Saturdays 


Mary LANSING 


CONTRALTO 
Oratorio, Recitais, Concerts 
Management: MARC LAGEN, 434 Fifth Avenue, New York City 
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“THEODORA STURKOW 


4715 Lake Avenues, Chicage, U. 


James Stephen MARTIN 


Vocal Inetruction 
6201 Wainet Street } neers 
307 Nixon Bullding 


WALTER SPRY 


CONCERT PIAN 
Directer, Welter Spry Plane Sckaol, Fine Arts 1h Chicege, it. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Il). 


EDWIN GRASSE, ""*! 


Manager H. GODFREY TURNER 
Studio, 161 Bast 176th Street 





Studios: { 








1402 Broadway. 


ARTHUR M. BURTON 


SAS 
Fine Arts Bullding - 


JOHN R.ROBERTS 


BARITONE 
Saybrook Apts. Pittsburg, Pa. 


SHERWOOD 


wsic SCHOOL 
wine Arts puiidins. - « Chieago, lil. 
lern Principles of Artistic, Scientific and 


Chicago 





Practic al Value 


weki says: “I have read your work with 
st interest and greatest pleasure. It is one 
important additions to the peda 


on pianoforte playing published 


iterature 


eads being: Piano, William H. Sherwood, 
Vocal, Arthur Beresford; Organ and 

ry, Walter Keller; Violin, Signor Antonio 
t Public School Music, illiam ApMa- 


lramatic Art, Winnifrede W. Just; Gymnas 
ing, Mabel R. Wentworth; French, Gas 
ilt Pn D 
embers of the faculty can be engaged 
tals, Concerts and Musicales. 





Sig. ANTONIO FROSOLONO, $i25sii. 


ese Lay Arts Building 
: MME. PROSOLONO 





1227 B. sath Pin Piece, Chicago, Ill. "Phone Drexel 5079 
SOPRANO 
KUESTER, Mgr. 
25 West 424 St. 





Mrs. THEODORE WORCESTER 


Address: oss woe oh Bultaing. Chicago, Ii. 
STEINWAY PIANO USED 


MARY A. COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Phone, 3562 Hyde Park ____s Ch cago, Mis. 
Fine Arte Building 


em KOBER 2 = 
ARTHUR DUNHAM 


“se QNEEES SROAN Wa emnedoe, 141. 


» Maker of a Tomctent 1 Prize Medais 
y J. S. TOWNSEND 
1554 Wabash Avenue Chicaxe 


Diamonds, Watthes, Art Jewelry, Rare Sliver, 
etc. Bought and Sold. ReliableBargains. Write 


CHICAGO MUSICAL COLLEGE 


How in ite MEW HOME Facing the Lake Front Pa 
The finest building of its kind in the + ig Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGFELD HALL Antdeal Auditorium 
ALL BRANCHES OP 
Acting 


Opera MUSIC =< 


Acquisitions to the Faculty : 
ANTO® FOERSTER—The Eminent Pianist and lastructor of Berila 
ALETANDER SEGALD—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Vocal! instructor. Formerly 
Leadia he Hy 34 Paris Grand Opera and Metropelites 


Opera 
F Munded 1867 


Dr. F. Z. ZIEGFELD, President 


New Chicage Musical College Buliding. 
246-7-8-9 Michigan Boulevard, hicago 
CATALO@® MAILED FREE 











Ghristian HANSE 


New Opera Company, Director J. CARL BREIL. wow rounina 


Formerly Boston Grand Opera Company. 


TENOR 
LEADING SOLOIST 





BERGEY 


TENOR Mrs. BERGEY, Pianis’, 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Il. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicaxo, If, 














PRISCILLA () ARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, til, 
Phone Highland Park 1044 





stupios. ff 
KIMBALL 
HALL 








| DRAMATIC 


LENE somnan 


PIANIST 
Direction: MARC LAGEN 
434 Piftth Avenue New York 











LUCIEN 
SCHMIT 


Young Virtaoso Cellist 
CONCERTS AND RECITALS 


ADDRESS 


234 East 58th Street 


OBERLIN 


OHIO 


Wew York 





FAY CORD 





MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAY DNSTRASSE 3 


© LUTIGER GANNON 


CONTRALTO 
E 715 Kimball Hall Pa: AR AN. A 


Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 


ry Fy SOPRANO 


MARC LAGEN 


434 Fitth Avenue 
NEW YORK 





Chicago 








THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, 
twenty years the leading hotel of the city, will be carefuily 


For 


Chicago 


maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 


service unexcelled. 


we. 


Ss. SHAFER, Manager 









Songs by ALEXANDER MacFADYEN 
“Love is the Wina”’ “‘Inter Nos’’ “‘A Birthday 
Song’ ‘The Seasons’’ ‘‘Why 1 Love You’’ 
“spring’ s Singi * June’ “De break’’ 

The John Church Co., ew York 


MYRTLE R. LEE 
COLORATURA MEZZO-SOPRANO. 


Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Bianche Corelli. 
Phone. Normal 1872. 419 Fine Arts. Chicago. 


Pe E. LUCHLE SOPRANO 


L L € Ss. F.; Sekine 

Sirth Avenue, Pittsburg, Pe. 

SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 


Pine Art Bide. 5210 Hibberd Ave.. Chicago, Iti. 


ENis Clark Hammann 


PIANIST 
se Chestnut Street _— PHILADELPHIA, PA. 


corset WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall. Chicavo 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, iil. 
PROCURE ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 
437 FIFTH AVENUE ~ NEW YORK 
Telephone : ga02 Murray Hili 























NCERT PIANIST 
Management: 

Antonia Sawyer Musical Agency 
251 West 88th St.,Cor. Broadway 
Phone, Riverside & New York 





KARLETON HECKETT 


TEACHER OP SINGING 
Kimball Hall, Chica 


teeery FRANK WALLER | Aceapa 


Organist Memorial Church of Christ 
Phone, Orexe! 2361 629 Fine Arts Bidg., Chicago, Ii. 


ELIZABETH PILLOW CVE 


See (N= 


5200 WASHINGTON AVENUE 
Grace Welnon 


CHICAGO, ILL. 
SOPRANO 


German, French, Italian, Norwegian, English 
610 Fine Arts Building, uu. 


JOR 8. MILLER os 


Direetion 
- CHICAGO 


B.A, STAVRUM 
KATHERINE E ALLAN LIVELY 


manne = 
Houston - bd 


™ JennerreLoroonScuono Music 


Spectal Course for Children 
629 Fine Arte Building - + vt Gael Le 


MOTLEY: 


—-* ~ ee 


Note! Day 12 We West 49th Street 
Phone, 3101 Bryarit 











, 





Texas 





~ 








FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRIT™T FOR CATALO® AND PRICES 


THE... L.WHITE MPG. CO? Saiceett™ 7 
. $100 REWARD 


» Publishers of the well known AMERICAN 
i “wJoRY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction ef one F. Thompson, alias F. K. 
Arthur, R. A, Adams ‘or G. Hall, who is de- 
frauding music teachers and professionals by of- 
fering a fake American Encyclopedia and History 
of Music at. A ridiculously low price for cash in 
advance. at d height, dark 
hair, dark Fin oe b te Very smooth talker. 
Nervous manner. Last eard of in West Virginia. 
A warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire aes. Hart & Smith, At- 
torneys, Chicago, 














ETTA EDWARDS 





Pormerty of Boston 


Voice Culture and Repertoire 
in Los Angeles antil May,191I 





MARY WOOD GHAS 


Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 


n Plane Te: haic.”’ 


630 FINE ARTS BUILDING, 


MAY HAMAKER 


Concert Pianist 


Auther of ‘* Neturel Lews 


ILL. 
SOPRANO 
aman from Europe 
Pupils eccepted 
135 West 104th Street, Rew York 
TEL 2935 RIVERSIDE 


OS OPRANG-—— 





SCHOOL OF OPERA AND DRAMA OF NEW YORK 


For the Study ot GRAND OPERA ROLES 


OPERA STAGE TECHNIC 


Maestro PF. TANARA of Metropolitan Opera House. 


italian and French Repertoire 


ALBERT MILDENBERG, Artistic Director 


WRITE FOR CATALOGUE 


136 West 77th Street 





AMERICAN CONSERVATORY 
KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instractora the following might be mentioned: 


Hattstacdt, Victor Garwood, 
Levy, Silvio Scionti. 
David D. Duggan, 

Johnaon, John 


Piano——Jobn J. 
Allen Spencer, Hentot 
Singing—Karleton Hackett, 
Ragna Linne, Jennie F. W. 


T Read 
Organ—Wilhelm Middelschulte. 


on ee Butler, Adolf Weldi 
—A. Weldig, Arthur Olaf A Treen. 
Publie School Music—0. E. Robinson, 
| of Acting—Hart Conwa 
JOHN J. HATTSTA 
Catalogue mailed free. 


DT, President. 





\ Mt. Vernon 
ENDO 


sr 





Otis B. Boise. 
Geo. P. Bevte, 
Adclia Fermin, 
Free Scholarships gives 





aa 


vig 


Tuition in all — and branches. 


PEABODY CONSERVATORY of music 


Square 
N WED, the Conservatory is able o offer * euceptionst icon and 
aintain a Staff of 60 Eminent European and American Masters, including 


Er 
Pletro Minetti, 
Harold 


. J. ©. Van ro 
Emmanuel W 


Phillips, = 
Diplomas and Teachers’ Certificates awarded. 
Circulars mailed. 





ROY 

Own b wih on 
rooms. F by F. 
dents ofall countries. 


eigners received at any time, in 
The course of tuition includes every 


all stri and 
opera, ponte orchestra, 


music, literature 


L GONSERVATORIUM of MUSIC in eee 


nae Comet bat Red tne oun hate, ive By Weadtiog 
a in reas. Yearly attendance, 
Students received at Easter and Michael 


bat for 


Pog = 


mas each year, 
page 9 of the regulations. 


branch of musical instruction, namely: 
oe fom age nah gon oP vines 
sacred music, theory, composition, 


of 


esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL 


CONSERVATORIUM of MUSIC 


DR. ROENT SCH 


‘ 


‘ 


é 


wat petlinn-atted aceite te aoe A ee ee 





ZPEE 20 


Jone 
Price 





Aut! 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.””"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, CINCINNATI 





CONSERVATORIES 


STRASSBERGE cewoinnes 100s. QF MUSIC 


SCHOOL OF OPERA AND SRAMATIC ART 
a. meets ue yer 


NORTH SIDE, 
2200 ST LOUIS AVE GRAND AND BHENANDOAM AVES 
The most relial n tea st equipped Music S ls 
with the strongest and m t< mpetent Fa ty ever con ned 
in a conservatory in St. Louis and the Great West 
Reopens September Ist. 
TEACHERS--EVERYONE AN ARTIST 
Among them 
Professors of the highest standard 
TERMS REASONABLE. 
and Parti 


51 
Arey 
of Eur 


CATALOGUE FREE 


pe and America 


Free 1 Scholarships for ing pupils from 





| Se 
\ for Children 


“Academy of Dancing Reopens About Sep. (Sth } se Soeee 


| #@ The Conservatories Halls to Rent for Entertainments of 
every description for moderate terns. 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors : Hein, Aucust FraEMcKe 
Instruction given in all branches of ¢ rom Special Departments for Beginners, 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
professors. concerta, ensemble playing, vocal sight reading 


TERMS, $10 U P PE R QU ARTE ? SEND FOR CATALOGUE. 








Capt 


5 Amateurs and 








THE AMERICAN INSTI. UTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B, CALVERT, D. D., President. 212 W. 5 
Telephone 2329 Columbus 
FACULTY AND EXAMIN 


McCatt Lanmam 
We. F. Smemwan 
Mary Froetia Burt 


%t., New York City 


THE 
hk 


(om 


ane L. Taylor 
Leman Gow 
Dan’. Gascony Mason 


Kate S. CHitrenpen 
Ilarry Rowe SHELLEY 

R. Huntincron Woopman 
Paut Savace Lesuiz J. Hopeson May I. Drrro 

Hl. Rawtinws Baxer Fannie Greener Touw Cornetius Grices 


25th Season, Monday, October 3d, 1910 
“__ Send for circulars and catalogues _ KATE S. CHITTENDEN, Dean 


|NDIANAPOLIS CONSERVATORY ¥ MUSIC 













Music The Speech Arts Modern Languages 
PIANO—Mr. Edgar M. Cawley VIOLIN— 5g ohannes Miench 
Mr. Carl Beutel ~ i M. Cawley 


Miss Eugenie V . Scorgie 
) SINGING— a Glenn O. Friermood | 
\ firs. Glean O. Friermood | 


In additios mm to the above, are twenty-five teachers of the hi aay The ous ont and most 
complete school of Music and Dramatic Artin the Middle . Ideal Res Jepartment 
for Youna L. EDGAR M. CAWLEY, Director, 430 ri Meridian St. “DlMAPeA'S. LT) 


SHREVEPORT . SCHOOL OF MUSIC 


MR, and MRS. E. H. R. FLOOD, Directors. : : Catalogue, All Branches 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of A MES Opera), and 
a notable faculty for Languages, Sight Singing, Theory, History and Literature of Music, oes, . 
Term begins Oct. agth 06 6 CLINTON ST.. BROOKLYN, N. 


concert pirection |REINDAHL VIOLINS 
HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwo!lff, Berlin 

Preprieter and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than #0 artist 

Y Albert, Yeaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin harmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers 


SPEECH ARTS— 
Mr. Charles Williams, A.B. 
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includ- 








r 0 A R Berlin, W. = 
Schelling St 6 bb - 
CONCERT DIRECTION c 


Representative of Emmy Destinn, Terese | 


Joseph Lhevinne, Brussels String @ Oskar mee 
Fried, Gegelischaft der Mus kfr ate bre socenachenr — 
Gesang-verein and others persons on tria or com 


parison with ether sew or 
famous old viclins; | 
i desired, gradual charge 
acc wats opened. 


<oo% KNOTE REINDARL 

ree Kreme Atotior, 318Athenaeum Bidg 
m. «il 26 East Van Boren Street 
sma CMCAGO, WLLINGIS, U.S.A. 





HAMBURG, GERMANY 


ndes Strasse 15 (after Octobe 


Madam Wera Res He == 


Authorize 





ed Representative of the Famous L« 


Ress Vocal Method (old Italian) “ A r Har 








A. B. CHASE Panos 


Aprtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


—— at peaee AA, Cure 


Referen The Edi n-Chie f Tu 


M 
LOURIE} ‘ 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 





A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1650 
22a Bernburgerstrasse (Philharmonie), Beriin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
nen raat a Berlin-Charlottenburg, 8-9- Kantstr. 


velo ment in all branches of music 





CONSER ATORY De t OPERATIC AND DRAMATIC SCHOO! 
. ete Training for S f ORCHESTRAL SCHOO! i an ] 
sestral instruments SEMINARY Special training for teacl 4 . , 
Principal 1 s: Cond ¢ HARMONY AND COMPOSITION—Gust tumeke, Alexande 
Fielit I ove Wi Klatt l f Arn K le fe } i. Phill Ruef Prof - by - 
| { ansky rof I Taubert, Arthur Willner PIANO—Louis Ba ‘ ( nate 
| r : ’ Ei r \ mn Fielitz, Guenther t le } H — 
I » | ‘rot. Martin Krawee Clara Krause Prot . K i . 
P. Lutzenko, Gu Pobl, P Ph. R Martha § Proj Bey a 
oa August Sps Prof, E. E. Taubert. SINGING—Frau Ida Auer.Hesbert : 
Bri Marg. Brieger-Palm, } Mayer (Chamber Singer), F fathiide Meine 
ik Chambe Sing Fra I f ~e a Nicklass-Kempr N } 
Cha ' ger Maes G. Searr Wladyslaw Seide I "4 ; ime _ 
Klibansky, Alfred Michel. OPERATIC CLAS 1LIN—Prof. Guster 
H r " F rank ‘ t Fiede Max ¢ 5 HARP eh 3 
OR Irrgang. Royal Musi ‘ CELLO—Frich H er, Euger "tng = 
Pree ne gh the y. J at time auleetinn 
rT i m : o 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,506 Papils, 82 Recitals, 116 Instractors 


Education frem begimning to oi. —_ courses er single branches. Principal 
admission times begin April and Sept Ad granted also at ether ‘nn. 


Prospectus and List of Teachers trom the Directorium 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COUR:ER 


STEINWAY — 
PIANOS || Alatcaned Haulin 


[GRAND AND UPRIGHT] 


ton etnies “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 
Factories: Jackson Avenue, Borough of Gudnaiel 


Ditmars Avenue, Borough of Queens NEW YORK ® ® 


Riker Avenue, Borough of Queens 











AND 


f st. Paull, Schanzenstrasse, 20-24 «vl. + aie 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Warerooms: - Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and 
{ Koeniggractzerstrasse 6, Berlin Bos 3 ON] 
They are also sold by our accrediied representxtives in all principal cities all over the globe 


STEINWAY & SONS 


{MBALE* 























CHICAGO, ILL., U. S. A. 

















THE WORLD RENOWNED pean — be ent enon The Action That 


SOHMER in the SOMMER PIANO of today Wi sie Pi anics 


It is built to satisfy the most 
cultivated tastes “Wer ea 


at a Wessell, Nicke & Li0ss 


artists : : 3: 








SOHMER & CO. | The Standard of 
A Sess oon the World 


Corner 32d Street 
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